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PREFACE 


Among the Vedas the Sama- Veda is the one that has created the smallest 
amount of interest: not before the years 1874-8 a Hindoo scholar published 
an edition of it that could meet the very simplest demands, enabling us to 
study the Sdma- Veda as a Book of Chanis. 

If BuRNELL 1) had a feeble inkling of the great importance of the Sdma- 
Veda, R. Stmon’s studies (which have appeared ever since 1908) were the 
first to reveal the Sdma- Veda as the most ancient source from which to 
draw our knowledge of Vzepa Music. 

All the other publications among which — it is true — there are highly 
important ones (so those by OLDENBERG, BRUNE, CALAND and STEN 
Konow), restrict themselves to pointing out the importance oi the Sama- 
Veda for textual criticism, and for the study of H1npoo Rirszs and Maaic. 

In the subsequent pages there is a frequent reference to the Treatise on 
RitTvaListic Dapaism by B. Fappraon to be found in the fifth Volume of 
the Acta Orientalia, which article inspires the reader with a lively interest 
for an object of study that has been neglected for so long a space of time. 
THE CATALOGUE OF StToBHAs (being the supplement of this thesis) is ela- 
boration of a scheme propounded in the pages of said article. - 

Remark. The Tadndya-Mahdbrahmana and the Latydyana-Crauta-Sitra 
— though having a direct bearing on the subject in hand — had to be dis- 
carded from the present thesis on account of their extensiveness and the 
extreme difficulties they present to the student. 


1) For the publications of BURNELL tural history &c. vide below Chapter 
see W. CaLAND, Jaiminiya Samhita, p. IV, § 70. 
11-12; for the literature on the conjec- 
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CHAPTER I 


THE TEXTUAL FORM 
PART I 


The definition of Stobha by the Pirva-Mimamsakas 


$1. The definition of stobha in M&puHava’s Jaiminiya-Nydya-MUala- 
Vistara. | 

In that elaborate explanation of the correct interpretations of Vedic 
ritual and text that are given by the founder of the Pdérva-Mimamsa, 
JAIMINI, the author MApuava puts the question whether it is possible to 
give a definition of stobha. 

The habit of this philosopher of the fourteenth century is to discuss things 
first in a ¢loka and then to give his elucidation. The cloka, according to the 
method of the Pérva-Mimamsakas, shows a small dialogue 1). 

JNMYV 9, 2, 11, [gl. 18], edition GoLpsttcxsr, p. 356: 


Stobhasya laksanam ndasti, 
kim vasti? — Na vivarnaia ; 
addhikyam apy ativyapiam. — 
Vicistam laksanam bhavet. 


Commentary: “Na tavad vivarnatvam tallaksanam. Varna-vikdrasya 
viparita-varnatvena stobhatva-prasangat. ‘Agna & ydahi’-ity asyam rey a- 
karasya sthana o-karam krtva& gadyants ‘ognay?’ -iti. | 

‘“Adhiko varnah stobha ity ukte saty abhydse ’tivyaptih. ‘Pibaé somam, 
mdra, mandatu tvd’ity asyam rei ‘-datu tvd’ ity aksara-trayam gana-kale 
trir abhyastam. 

‘Ato vikdrabhydsayor ativyapter nasti laksanam iti cet ? — 

“Matvam. Adhikatve saty rg-vilaksana-varnah stobha iti vicistasya tal- 
laksanat. Loke’pi sabhayam vipralambhakenocyamanam prakrtarthananvitam 
kdla-ksepa-matra-hetukam cabda-racim stobha ity dacaksate. Tasmad asti 
laksanam.”’ 


1) SAyana in his Introduction to the and its commentary. 
Sdma-Veda (I, p. 13) quotes the ¢loka | 
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Translation: | 

Cloka: ‘‘Is there a definition of stobha, yes or no? — [There is no defini- 
tion of stobha, for] the stobha is not that which differs from the original text. 
Also saying the stobha is an addition to the text [will not do, for that defi- 
nition] is too ample. — [The correct opinion is]: What is determined [viz. 
using one definition as a modification of the other one], procures the 
definition.”’ . 

Commentary: “The definition of stobha is not its being something else 
than the text. For in applying [to a text] varna-vikdra, i.e. change of sounds 
of speech, it would have to be called stobha. E.g. in the stanza Agna a yahr, 
come, o Agni, they substitute o for [the first] a, and sing [then] ogndyi. 1) 

“If the definition runs: the stobha consists of an added sound [or added 
sounds], it is too ample including abhydsa, or repetition. E.g. they thrice 
repeat the syllables ‘datu tva’ whilst singing the stanza piba somam, indra, 
mandatu iva *), drink soma, Indra, and let it cheer thee! 

The determination being too wide both in regard to vikdra, i.e. change, 
and in regard to abhydsa, i.e. repetition, there is no definition of stobha? 

[The correct opinion is]: “You are wrong. For the stobha consists of a modi- 
fied sound of the stanza and at the same time there is an enlargement; 
in this way a definition of stobha is suggested by what has been qualified. 
Even in our workaday life at a meeting a stobha is called a string of words 
without a natural sense, and uttered by a joker (litterally: a cheat) merely 
for killing time. — Therefore there is a definition of stobha.”’ 


§ 2. The stobha as a means of modification that is to be applied to the rc 
whilst tt 1s jomned with the melody. 

In (aBaRA-SVAMIN’s commentary to the Parva-M wmamsa-Darcana, 
9, 2, 7 (sutra 29; ed. Bibl. Ind. II, p. 212) we read the following passage, 
quoted also by Sayana in his introduction to the Sama- Veda (SV. I, p..11): 

“Sama-Vede sahasram gity-upayah. aha: ka ime gity-upaya nama ? 
Ucyate: gitir nama kriyad, sabhyantara-prayatna-janita-svara-vicesinam 3) 
abhivyanjika, sé sama-cabdabhilapyd, sa niyata-parimana *), rci ca giyate, tat- 
sampddandrtha *) rksv aksara-vikaro vicleso vikarsanam abhydso viramah 
stobha ity evam-ddayah sarve samadhigatah samamndayante’’. 

Translation: In the Saémd- Veda there are a thousand means of singing. 
Somebody asks: what means of singing are there? The answer is: singing 


*) SV. 1, 1, no 1; I, p. 94. The change 2, 1, 31, Ed. II p. 433. 


of a into o is dealt with PpS. 10, 7 foll. — 3) The introduction to the SV. runs: 
agna-t or agndyi in stead of the voc. agne janyd, svara>. 

is an example of the technical vradhi, 4) The PMD reads °parimdne. 

PpS. 5, 1 sqq. 5) artha, i.e. arthe, (= causa). 


2) UhyG. 1, 1, 10, Ed. V p. 391; Ar. 


ones 
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is the action; it reveals a choice of sounds brought forth by inward tension: 
it is to be named sdman (sacral song); it has a fixed size and is sung to are 
(sacral stanza) ; [and] in order to procure [a joining of a melody with a stanza] 
there are applied to the stanzas of the text: 1°. aksara-vikara, [i.e. change 
of syllable]; 2°. viclesa, [i.e. dissolution of vowel-contraction]; 3°. wkarsana 
[i.e. the sonant use of semivowels]; 4°. abhydsa [i.e. repetition]; 5°. viréma 
[i.e. introducing the rests]; and 6°. stobha. All these changes and others 
are mentioned as being an object of study. 

RemarkI. Vikara is dealt with a.o. PpS. 8, 87 sqq.; viglesa and praclesa 
(vowel-contraction), 6, 153 sqq.; vikarsana and samkarsana (consonantal 
use of 4 and u), 7, 1 sqq. 

Remark II. The editor of the Sama- Veda adds to SAYANA’S commen- 
tary a note (SV. I, p. 735, note 2) in which he mentions lopa and dgama: 
Lopa, (i.e. dropping of sounds,) is treated of PpS. 7, 86 sqq., and 
agama (, i.e. generally a meaningless syllable or letter inserted in any part 
of the radical word, but here the insertion of a stobha in the middle of a 
word is more especially understood,) is treated of SV. I, p. 12, note 2 and 
PpS. 7, 184. | 


PART II 


The classes of stobhas according to SATYAVRATA SAMACRAMIN’S 
annotations 


§ 3. Passages in SatyavRaTaA SAMAGRAMIN’S edition of the Sima-Veda 
which deal with the classes of stobhas. 

About the various kinds of stobhas there are annotations at the bottom 
of SV. I, p. 13, note 3; I, p. 735, note 2; and II, p. 519, note +, the second 
and third of which are only enlarged repetitions of the first. An important 
explanation moreover is given by SV. I, p. 12, note 2. The editor of the 
Sama- Veda gives no information about his source(s). 


§4. SaTyavraTa SAMACRAMIN’S note to SAYANA’s introductory commen- 
tary (SV. I, p. 18, note 3). 

In the first section is stated how SAyana takes from MApuava’s Jaimini- 
ya-Nydya-Mala-Vistara a discussion on the question which definition of 
stobha ought to be given. The definition there given runs: ‘adhikatve saty 
rg-vilaksana-varnah stobah’. 

SaATYAVRATA SAMACRAMIN gives the following note ") to that definition: 

“Tad etal laksanam varna-stobha-mdtrasyadbhipretam; tenadcdsty-ddi-nava- 
vidha-vikya-stobhe, ha-u-karddi-paficadaca-padastobhesu ca navyaptith. Tad 
ukiam : 


(1) “Gedstth, (2) stutih, (3) samkhyadnam, 
(4) pralayah, (5) paridevanam, 


(6) pratsam *), (7) anvesanam caiva, 
(8) srster, (9) akhydnam eva ca’ 


wt vakya-stobha-bhedah. 
Tatra : 
1. ‘aganma jyotir, amria abhima’ 3), 4; 


2. “namo ’nndya, namo ’nnapataye’ 4), ity adth ; 


1) The spelling is normalized here. BLOOMFIELD’s Concordance, p. 4. 
2) Sic! praisa is masc. gen. 4) ArG. 5,1, 8; SV. II, p. 490. 
3) ArG. 4, 1, 4; SV. II, p. 465; ef. 
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3. ‘ye deva deva divisadah ; antariksasadah; prthivisadah’!), ity ddih 2); 

4. ‘reyasa, indra! *), wt; 

5. ‘yad indraham yatha tvam’ *) iti; 

6. ‘[vigvam] sam atrinam daha! >), iti ; 

7. ‘vigvesim devanam samid 

ajasram jyotir atatam’ *), ttt ; 

8. ‘“praja bhittam ajijane’ 7), it ; 

9. ‘dyaur akran, bhiimir diatanat, samudram samacukipata’ 8), sti ; 
ity-evam-ddayah kramenodaharyah. 

Pada-stobha-vivaranam tu mantra-braéhmana-trtiya-prapathaka-trayodaca- 
khande. Tad-udaharanani tu stobha-granthe ’nvesanam antarapi praptavyani 
bahint. . 

Ime nava vakya-stobhah paicadaca padastobha¢ ca gana-granthesu crutah 
samasu, tatrapyaranye bahw’’. 


Translation: 

This definition [truly| is meant to be merely a definition of the varna- 
stobha. Nevertheless it can be applied both to the nine kinds of vakya- 
stobhas : ‘d¢dasti’ a.s.0., and to the fifteen kinds of pada-stobhas :.‘hd-w’ a.s.0. 

It is said thereof: 

(1) Blessing ®) (2) eulogy, (3) summing up, 

(4) [narration of] loss, (5) complaint 1°), 

(6) summons, (7) simile 1), 

(8) [allusion to] procreation, and (9) [mythical] narrative, 
they are the species of vakya-stobhas. 

Examples of them are 12) ....In this way by order of succession examples 
can be found. 


1) ArG. 5, 1, 6; SV. II, p. 488, 1. 12. that the Gods are not so interested in 


*) After ddih: etat samkhyadnam de- him as might be just; therefore: com- 
lendum est. The anacoluthon clearly plaint, lamentation. 
shows it to be a gloss. 11) anvesana is the name of the stobha 
8) Satryavrata’snote: ricdsa indrah ; which is found in the Aditya-vrata, 
ef. ArG. 5, 1, 22; SV. II, p. 324. ArG. 6, 2, 1 to the text ArS. 5,3 = RV. 
4) Not mentioned in the stobhanu- 1, 115, 1. The stanza is addressed to the 
samhadra; cf. BLoomMFIELD’s Concor- Sun; the stobha calls the Sun metaphor- 
dance, p. 754. ically ‘the firewood of the Gods’. Accord- 
5) SV. 1, 4658; I, p. 931; BLoomFIELD ing to the PETROPOLITAN DicrionaRyI, 
l.c., p. 877. col. 275: anvesana = ‘das Suchen, Aus- 
6) ArG. 6, 2, 1; I1, p. 339, 1. 2. findig machen’. Perhaps anvesana here 
7) ArG. 5, 2, 12; II, p. 497. = mental research, speculation, specu- 
8) ArG. 1,1, 15; II, p. 396. lative interpretation (i.e. the setting of 
®) dcdsti is not mentioned in the dic- the sun interpreted as a sacerdotal 
tionaries; probably the meaning is dg¢is, action). 
blessing, benediction. 12) The interpretation of the stobhas: 
10) paridevana : the devotee complains vide Catalogue of the Stobhas. 
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The explanation of the pada-stobhas is found in the 13th chapter of the 
3d book of the Manira-Brahmana. Instances of them may be easily found 
in great numbers in the Stobha-grantha (= Stobhdnusamhara). 

These 9 vakya-stobhas and these 15 pada-stobhas are heard in the Chant- 
books, in the sémans, especially in the Wood-book. 

Remark I. The editor of the SV. distinguishes here three kinds of 
stobhas : varna-stobhas, pada-stobhas, and vakya-stobhas. He discusses more 
amply only the vdkya-stobhas and the pada-stobhas. According to the in- 
stances given the vakya-stobhas consist of small phrases containing a thought; 
for the pada-stobhas the reader is referred to M antra-Brahmana 3, 13 = 
Chandogya-Upanisad 1, 13 1). On the one hand stobhas like 2, and uw, on 
the other hand words like atha, being apart and therefore senseless, are 
found there. . 

Remark II. In regard of the vakya-stobhas it is superfluous to say that 
their classification into 9 sorts, can scarcely be called a classification. 

Remark III. The reference to the Chandogya-U panisad is a rather 
singular one, for this is no prescriptive ritual-textbook, but the passage 
which is referred to, contains an Aranyaka-meditation, that is quite alien 
to every intention of classification. There, indeed, 13 stobhas are identified 
poetically whilst our passage sums up 15 stobhas! 2) 

§ 5. Satyavrata SAMaAcRAMIN’s note to SAYANA’S commentary to SV. 
1, 360 (Ed. I, p. 735, note 2). ) 

Upon the first pada of SV. 1, 360 ‘pra pra vas tristubham isum’ SAYANA 
glossed a.o.: ‘tristubham = stobha-trayopetam’. According to SAYANA there- 
fore three kinds of stobhas are distinguished here by the author of this 
stanza. 

In connection with this gloss the Indian editor of the SV. writes an ample 
annotation, the end of which reads: 

“Uktam Mddhavena : 


Stobhasya laksanam nasti, 
kim vasti ? —- Na vivarnaté ; 
adhikyam apy ativyaptam. — 
Vigistam laksanam bhavet. 3) 


wt tad-udaharanam tu sarvatraiva *) gdnagranthe ; prayah sarva-samasv 
evety ukte pi natyuktih. Ihaivarci giiam yat sama, tatrapi criyate. Tatha hi: 


1) W. CaLanp Die Jaiminiya-Sam Acta Orientalia V 1 
*) ; n- , p- 177-195. 
hitaé, p. 12 (sub b, 6). 3) vide § 1. 


*) B. FappEcon, Ritualistic Dadaism, 4) Edition: sarvatreva. 


aoe Teemeremw Seeley YS emis jah 


~] 


medhasataye, ity atra 1) 


Translation: 


medhasal ta3 ya-i”. 


Examples [to Mapuava’s definition] may be found in all chant-books. . 


And even when saying that they are found in nearly all simans, one does 
not say too much. Also to the siman, that is sung to our text (1, 360), the 


words of the text médha a.s.o. are chanted [with stobhas]. 


Remark: SATYAVRATA SAMACGRAMIN obviously takes for a stobha here 


what is called by the Puspa-Sitra (prapathaka 3-4) an Gyi-bhdva i.e. the 
change of e at the end of a parvan into a-+ *). 


~~ § 6. Saryavrata SAMACGRAMIN’S note to SAYANA’S introductory commentary 


(SV. I, p. 12, note 2). 


Geydranyohohyabhidheyesu *) catursu gdna-granthesu mahanamnyddt-sa- 


masu ca. Tad yatha: 


2. 9 By ra 
agna ayahr vitaye *) 


3 2 2 
grnano havya-dataye 


ror 2p ig Sead 2 
nt hota satsr barhisi *). 


Atra ganani trini *), tatrddyam geya-gdnasya prathamam sama. Tad eva 


pacyatu tavat : 


ognd-i | aGyahi3 vi-itoya2i | toydai | 


grnano ha- | vyadatoya2i 


| toya2a | 


na-i hota s&23- | ts49i | ba234 auhova, | hi234si | ’). 


‘Atra: 
adyaksaradayo vikrtah 8) ; 


‘yitaye’ it byakad, ‘vi-1’ ity-ddir vichstah *); 


1) SV. 1, 360 c.: dhiya vo medhasa- 
taye. In the chant-form the edition 


2r r 2 
(I, p. 735, 1. 2) reads dhiya vo medhasa-, 
which reading is not plausible, because 
2 on the top of sé is superfluous; 1 over 
me is but a provisional conjecture. 

2) For d-i and dyi vide Simon, Pps. 
Einl., p. 527, note 2. 

3) In connection with geya-dranyaka- 
tha-uhya-abhidheyesu vide § 65 no. 4 
and W. CauanpD, Die Jaiminiya-Sam- 
hita, p. 1-5. ree 

4) Text of note vitaye. 


2 I 2 
5) Text of note barhisi. 


8) SV. I, p. 94 sq. 

7) The reading of the text SV. I, p. 
94 is generally followed, but the va- 
rious conjectures are not accounted for. 
ba& in the last parvan but one is in stead 
of bar and is to be combined with hisz in 
the last parvan. For the musical nota- 
tion vide §§ 29-46. 

8) Vide § 2no. 1 ‘aksara-vikdra’. 

8) Here the sanskrit of SaTyAVRATA 
SAMAGRAMIN is simplified. Vite < v1-titt. 
Viglesa = dissolution of a vowel-con- 
traction; -vide § 2 no. 2. The redun- 
dant ddis of the text signify something 
like “for instance’: 


‘yi’ ity-ddy-amco vikarsanam ;.... 

[ha-] ‘yyadatoya2i’ ity amce, ha-kardnantaram yatir virdmah ; 

[sa-] ‘tse’ tte milakah ; tsa-1 ty ameah stobhah, ‘adhikatve saty rgvilaksana- 
varnah stobhah’ itr tal-laksanatvat’’. 


Remark I: Inthe last phrase the d-i-bhdva is explicitly called a stobha+). 

Remark II: The examination of the passage quoted did not yield any 
result, for on the one hand it is not known which source was used by 
SATYAVRATA SAMACRAMIN, and on the other hand his communication is of 
no great importance. 

Remark III: Since — as a matter of fact — the dyt-bhava, too, may 
be reckoned among the stobhas, it is obvious that it is difficult to determine 
the right dividing line between the stobhas and the other ‘embellishments’ 
of the chanted text. | 

The same remark holds good whilst using the term ‘puspa’ (flower), that 
is met with in the body of the name Puspa-Séira *). J udging from the con- 
tents of that Sdira the term puspa does not comprise the stobha. No doubt 
the stobhas are sometimes dealt with here, but only in connection with the 
embellishing alterations (e.g. the gatz i.e. adding i or wu after G, or i after 0) 
that are applied to the stobhas. Nevertheless the term puspa, meaning 
stobha, is met with in the Séman-name: arka-puspa, i.e. the sdman, the 
vakya-stobha of which begins with the word arka (SV. 1, 565; Ed. IT, p. 199). 


1) The d-i-bhdva is explained PpS. 3,1- ‘repetition of the final words of a chap- 
4, 242. ° ter’. 
2) Cf. § 25; and cf. the term puspika, 


PART III 
The general arrangement of the Stobhanusamhara 


§ 7. Summary of contents of the Stobhanusamhara}). 

The Stobhanusamhara is published in SV. II, p. 519 sqq.; the Catalogue 
of Stobhas, at the end of this volume, is based on it. It generally follows the 
Pirva-Gana viz. 


I, 1 kh. 1-2: | the stobhds of the Gramageya-Gana ; 
3: the general sound-stobhas G, d-t, a.s.0.; 
I, 1 kh. 4-11, 1 kh. 10: the stobhas of the Aranyaka-Gana ; 
II, 1 kh. 11: | I. the stobhas of the Acvavrata-séman 


(Uhya-Gana 3, 2, 9). 
IT. the stobhas of the Vydhrti-siman 
(Uhya-Gana 3, 2, 10). 
III. the stobhas of the Mahanamni-sdéman 
(Ed. II, p. 371 sqq.). 


1) In regard of the title chosen see blished by SATYAVRATA SAMACRAMIN 
W. CauanD, Die Jaiminiya-Samhita, p. (II, p. 519) the name is: Chanda-drcika- 
14 near the end of the note that begins on paricista-paricistam, athavda stobhah. 


page 12. In the edition of the SV. pu- 


PART IITI 


The particular arrangement of the first and second khandas 
of the Stobhdnusamhara 


§ 8. Introductory remarks. 

The: Ist and 2nd khandas of the stobha-appendix as a rule contain the 
vakya-stobhas, viz. the peculiar stobhas, of the Gramageya-Gana. Some pada- 
stobhas, viz. general stobhas, are added e.g. au-ho-vd, and had which form the 
beginning of the 2nd khanda. : 

The stobhas of both the khandas 1 and 2 are commonly placed in a con- 
tinuous series parallel to the continuous series of sdémans of the Grama- 
geya-Gana. 

In this regard it is curious to note how an entirely regular series becomes 
apparent by transposing the stobhas from the 2nd khanda to the Ist, as it 
has been done in the Catalogue, at the end of this volume. For explaining 
the original arrangement two conjectures are possible: 1°. the arrangement 
is meant for a classification, and 2°. the first khanda contains an older col- 
lection and the second is its supplement; the first may be the collection of 
stobhas which require an explanation. In our investigation we start from the 
first hypothesis and have to inquire into the probable principles of a 
classification. 


§ 9a. The stobhas which occur only at the beginning or in the middle of the 


sGman once or several times, are to be found in the second khanda of the 
Stobhanusamhara. 









Place in the s&@man 

























1 | au, ho, vA | 522-4 1-1 before the last word of the gdyairv. 
5 | lya §22-4 8-2 after the first pada of the gdadyairi. 
$ | iha 522-5 17-2 before the last syllable of the géyatri. 
9 | huve 522-5 18-1 at the end of the second pdda of the 
: gayatri. 
16 | haya, ye, 522-5 68-2 at the beginning of the four pddas of 





divah the tristubh. 


. 
et GR 8 iin ee ee a, ce eee | an ao re 2 nen ce EE A LL 


) 
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stobha Edition ' Place in the séman 


20 | aha, vah 522-6 80-1 | I 232-3 | at the beginning of the first and 
fourth pddas of the tristubh. 

25 | ihi 522-7 | 106-1 273-6 | at the end of the second pdda ; twice 
in the middle and once at the end of . 
the third pdda of the usnth. 


34 | uva-i 522-8 133-1 321-2 between the two last words of the 
gayatrt. 

36 | iha, grudhi | 522-8 | 141-1 333-1 | at the end of the first pdda of the 
gayatri. 

44 | dada 522-10 | 156-5 359-12 | six times, viz. after each 2nd and 4th 


syllable of each pdda of the gdyatri. 
46 | apsu, dak- | 522-10| 172-1 389-5 | before the first and second pddas of 


Suh the gadyatri. ; 
50 | sah 522-10 | 218-1 456-5 | at the end of the second pdda of the 
.| gayatrt (metri causa ?). 

51 | vava 522-11 | 230-1 473-5 | at the end of the second pdda and in 
the middle of the third of the gdyatri. 

55 | haye 522-11 | 238-2 493-8 | at the end of the first pdda of the 
brhati. 

76 | & (€-1, 0) §23-1 | 303-1 612-1 |in the middle of each pdda of the 
brhati. 

82a | asau 523-3 | 339-1 686-6 | at the end of the first pdda of the 
tristubh. 

82b | kva §23-3 | 339-1 686-7 | at the end of the encored first pada of 
the tristubh. 

82c | avidat 523-3 | 339-1 687-1 | at the end of the second pdda of the 
tristubh. 


86 | [ayam] yah} 523-3 | 371-6 759-10 | before each pada of the jagait. 
98 | svarata1) | 523-5 | 439-1,2) 887-4 | before the first pada. 


110 | dohe 523-7 | 467-11 /II 5-3 | atthe end ofthe lst and 2nd and in the 
middle of the 3d pddas of the gdyatr7. 
111 | da(v.l.: ma); 523-7 | 468-7 9-5 |in the middle of the third pdda of 
| ° the gayatri. . 
118 | urmir iva 523-8 | 485-3 41-7 | in the middle of the third pdda of the 
gayatri. 
123 | janat 523-8 | 527-3 118-7 | before the first pdda of the tristubh. 


1) The synonymous ¢lokayata of the same séman however is a final stobha. 


§ 9b. An exception is gravo brhat which stobha is to be found in the first khanda. 










Place in the sdédman 








121 | cravo brhat | 521-10 | 512-14 |II 83-2 | before the last repetition of the first 
pada which is sung four times in this 
brhati. 


Remark. The number of occurrencesis: kh. 1: 1 out of 51 stobhas. 
kh. 2: 22 out of 78 stobhas. 
The other stobhas of this kind are to be found in § 11. 
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§ 10. The stobhas which occur at the end of the last pada of the siman and 
are followed by sound- stobhas, are always to be found in the second khanda. 


) 









Place in the sadman 





4 | bha 522-4 3-1 | I 97-8 | after the last word of the gdyatri. 
56(83)| iyat 522-4 | 343-5 699-6 | after all pddas of the anustubh. 
23 | aruhan 522- 92 251-7 | at the beginning of the first pdda and 
6-7 after each one of the anustubh. 
24 | crudhi, ehi | 522-7 99-1 264-3 | at the end of the last pdda of the 
usnth. 


32 | iha ihi bala} 522-8 | 130-2 315-8 | at the end of each pdda of the gayatri. 


37 | ayam §22-8 | 1438-1 336-3 | after the last pdda of the gadyatri. 
77 | ayam aya- | 523-2 | 320 645-5 | before the first pada and after each 
yam pdda of the tristubh. 
88 | duratinam | 523-3 | 376 772-3 | after the last pdda of the jagaii. 
91 | iva 523-4 | 390-3 801-7 | after the last pada of the usnth. 
94 | id&bhih 523-4 | 406-1 826-6 after the last pdda of the kakubh. 
113 | jvara 523-7 | 469-8 |II 13-3 | after the last pdda of the gdyatri, and 
followed by 4. 
116 | &(v.l.:hé) | 523-7 | 472-3 20-6 | after the half pddas of the gdyatrt. 


Remark. The number of occurrences is: kh. 2: 12 out of 78 stobhas. 
The other stobhas of this kind are to be found in § 11. 


§ ll. Lf the stobhas belonging to the same sdman are to be found in the first 
and second khandas of the Stobhadnusamhara, the rule is : 


A. The stobhas, occurring elsewhere than is defined by rule B, are collected 
im the second khanda (comp. §§ 9, 10). 

B. The stobhas, which occur at the end of a siman and are not followed 
by sound-stobhas, are to be found in the first khanda. 











Place in the séman 








yayuh 2-522-5 13-] |I-114-1 | after the first and second pd- 
das of the gadyaitrt. 
13-1; 114-3 | after the last pdda of the 


gayatri. 


B 7 | agvah, gavah 1-519-8/9 


A | 38 | idam, idakam 2-522-9 143-1 | 336-5 | before the first pdda, and af- 
ter each pdda of the gayairi. 
B | 39 | gos pade prt 1-520-5 | 143-1] 336-10 | after the last pdda of the 


gayatri. 


. 
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stobha 


Rule 


Place in the sadman 


A | 67| sam tv4 gicanti |2-522- 258-2 |I 534-4 | before the first pdda and after 


(dhitibhih) -11/12 the last but followed by a 
final stobha of the brhati. 


68) cravase | 1-521-1 | 258-2] 534-9 | final stobha of the brhati. 


61-63-65 2 258-1 | 533-4 variations of the stobhas no 

e 67-68 placed in kh. 1-2 ac- 

62-64-66 1 258-1 j cording to the rules of clas- 
sification. 


> DP Ww 


79) hisah 2-523-2 | 321-2] 648-6 before the first péda and after 
: the last but followed by a 

final stobha of the tristubh. 
B | 80) rtam, amrtam 1-521-2 | 321-2] 649-2 | final stobha of the same 

‘| tristubh. 

103| vah, agnis tapati, |2-523-6 | 465-3 | 930-9 | before the first pada and af- 
pratidahati ter the last but followed by a 

— | final stobha of the atyastr. 

| 104| vigvam sam atri- |1-521-5 | 465-3 | 931-4 | final stobha. 
nam daha 

105| ty agnih (prati- |2-523-6 | 465-4| 931-6 | before the first pdda and af- 
dahati) ter the last but followed by 
a final stobha of the atyastr. 


b> 


> 


B |106| vicgvam vy atri- {1-521-6 | 465-4; 932-1 
nam daha : 
B |107| vigvam ny atri- |1-521-7 | 465-4| 932-2 | ( tiel stobhas. 
| | nam daha 


Remark. The number of occurrences is: 

A. kh. 2: 9 out of 51 stobhas. 

B. kh. 1: 19 out of 78 stobhas viz. 6 cases containing stobhas consisting 
of more than one word, and 4 cases containing stobhas consisting of one 
polysyllable. 


§ 12a. All stobhas consisting of more than one word and placed at the end 
of a siman, are to be found in the first khanda. 









No. stobha 







Place in the saman. 








12 | huve vasu 519-9 40-1 I 159-4 





final stobha of a brhaii. 





13 | vid& vasu 519-9 40-2 





159-7 


3? 99 99 99 "99 





90 





22} yonim indrag ca gac- | 520-1 247-6 


chatah 


final stobha not followed by a 
sound-stobha and at the end 


| | of each pada of the anastubh. 
l 








Place in the séman. - 


p. li. p. 1. 





26 | d& vasu 520-2 | 119-2 | [-297-6 final stobha of a gayatri. 

29 | agnir &hutah 520-2 | 122-1 303-4 > 9999 99 

30 | cukra a&hutah 520-3 | 122-2 303-8 3 3. 65-48.. 3 

33 | asmabhyam gatuvit- | 520-3 | 132-2 | 318-10], S. tik: Se 

tamam 

41 | udadhir nidhih §20-5 | 151 351-6 ‘3 iy 50 SR es 

42 gava, acvah 520-6 154 355-1 99 ; 29999909 99 

47 | agahi, ehi ta ime 520-7 | 190 417-7 sg io. wen tae 

49 ati dvisah 520-7 206 439-6 29 99 9s 99 29 

59 | svo mahah 520-9 | 248-4 514-6 > os 99 99 OPAL. 
60 SvVO mayah 520-9 248-5 515-6 ” 99 «299 99 

75 | maho vice 521-1 | 291-2 595-2 a eS 

89] induh samudram ur- | 521-3 | 378-1 775-9 “2 9399 99 Jagatt. 

viya vibhati 
112 | asme raya uta cravah | 521-7 | 469-4 | IT-11-10 53 99 95 Gayatri. 
115 iso vrdhe 521-8 472-1 20-2 99 29 97 99 99 
119 | sado vicah 521-8 | 511-11 74-8 - > 99 95 OPhalt. 
120 | ati vigvani durita ta- | 521-9 | 511-14 75-13 - wesw ~S 
wy rema 
122 vaji jigivan 521-10 517-8 96-7 9 29 99 099 99 
126 | suvrktibhir nrmada- | 521-11 | 545-4 152-4 - >» 95 an anustuhb. 
nam bharesv 4 | 
127 | vaja jigivé vieva dha- | 521-12 | 554-5 173-2 - 5» +) & Jagat. 
nani 
128 | arko devéndm para- | 522-1 | 565-1 199-9 3 a se 
me vyoman 

129) arkasya devah para- | 522-2 | 565-2 200-4 43 7. bask. we 


me vyoman 


3 126. There are two stobhas consisting of more than one word and found 
im the second khanda. 















stobha Place in the siman. 







final stobha of a gdyatri with 
repetitions. 
final stobha of a tristubh with 
repetitions. 






78 | e divam 4 divah 523-2 


Remark I. The number of occurrences is: kh. 1: 24 out of 51 stobhas. 
kh. 2: 2 out of 78 stobhas. 


Remark II. The other stobhas of this kind are to be found in §1l.. 


§ 13a. Generally the final stobhas consisting of one word of more than two 
syllables, are to be found in the first khanda. 





14| daksaya 520-1 | 49 1175-4 final stobha of a brhatt. 

18 | havismate 520-1 : 717-2 | 228-9 S - »» >, trestubh. 
35 | haviskrte 520-4 i 138-3 | 328-6  ,,  ,, 4, .,gdyatrt. 

45| ghrtaccutah 620-6 | 165-3 | 376-8 ee 

52 | subhitayve | 520-8 | 235-2 484-3 | Pr is + 95 Orhati. 

56 | janitram ; 520-8 241-1 499-8 ae ae oe 

72 | sugansah | 521-1 a 559-2 | << 8 eee. oe 

84; madhuccyutah 521-3 | 355 | 726-5 | és ‘3 » an anustubh. 
87 dhacmane §21-3 | 372-3 | 764-5 i 7“ +» & jagati. 

95  svarvate 521-5 | 427-3 869-6 5 >» + dvipada virdj. 
97 vidharma 521-5 | 430.2 875-2 a ee 33 


124. didihi ea hae 11 142-10] ,, ,, sy trégtubh. 
125 didayat 521-11; 541-2 | 148-5 | 4, ny 
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§ 130. A set of 5 stobhas 1s to be found in the second khanda : 






No. stobha 





i} 
4 


40 | rayisthah 522-9 | 150-2 | 350-5 | final stobha of a gayatri. 





i 


48 | haricrih | 522-10 | 195 : 423-8 ~ Soe 

54 | bhagaya | 522-11 | 236-3 | 487-1 | > ogkogg gp OF RAAT. 

58 | vayobhih 522-11 | 246-2 | 509-8 | Sere 

99 | clokayata - 523-5 | 439-1 : 887-6 | fe * » 5, eristubh. 
, | 


Remark. The number of occurrences is: 
kh. 1: 18 out of 51 stobhas. 
hk. 2: 5 out of 78 stobhas. 


§ 14. The final stobhas being sound-stobhas, prepostitons, adverbs, parti- 
cles, or pronouns, are to be found in the second kh anda. 







Place in the saman 


a. sound-stobhas : 


2 | ha-i 522-4 | 1-3 | I 95-7 | final stobha of a gayatri. 
69 | as 523-1 | 261-1 540-8 | ,, - + 99 Orhati. 
81] 4 | 523-3 | 323-4 | 653-11| .,  ., _,, ,, tréstubh. 

108 | va-i 523-6 | 467-2 jII 3-2 3 7 9 99 Gayatri. 
6. prepositions, adverbs, particles: 
10 | iti §22-5 | 21-2 | I 127-11 | final stobha of a gdyatrt. 
11| upa 522-5 | 33-1 143-3 | 45 as op ps we 
70 | abhi 523-1 | 261-3 541-8 “3 + oon 99 OFHatT. 
73| su 523-1 | 271-3 560-6 | 5g, nee 
93 | iti 523-4 | 392-3 |- 806-2 | a fe » an usnth 

c. pronoun: 

117 | iyam | 523-7 | 476-2 | II-29-11 | final etobha of a gdyatri. 


Remark: The number of occurrences is: kh. 2: 10 out of 78 stobhas. 
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§ 15a. Nearly all final stobhas consisting of two syllables are to be found in 
the second khanda: 









Edits 
sat Place in the sadman. 







No. 







ida 522-4 2-1 | I 96-7 | final stobha of a gdéyatri. 
15 | rtin 522-5 | 64-2 200-6 | ,, 45, vy 9 Jagat. 
17; divam | 522-6 71-1 214-7 | me - > », tristubh. 
19| vicah 522-6 | 78 229-4 a ae ee 
21| vahah 522-6 | 88-2 | 245-5 os gg AN GNUSHUDH. 
43 | okah. 522-9 | 155-3 | 357-8 an fe 9s : 
53| vasu 522-11 | 235-3 | 484-7 | s 1» og & OFT. 
57 | vayah §22-11 | 246-1 | 509-3 |g, ” 9999s 
71| digah 523-1 | 261-4 | 542-5 | ae ee 
74.| stuse 523-1 ees | 580-9 re 
85 | diva 523-3 | 370 ! 755-3 | 6 es » an atiyagati. 
90 | divi 523-4 | 382-1 | 785-6 | ,, 4, yy 9, wanih. 
92 | dyubhih | 523-4 | 01-1 ee ee 
100 | clokah | 523-5 pret 888-5 | yy & trigtubh. 
101 | dhanam ! 523-5 | 450-1 | 901-5 | 45 6 » an irregular stanza. 
102 | dharma ; 523-5 | 450-2 | 901-9 ! a vs Gee. sas ”» 
109 | gvabhih( ?) | 523-7 | 467-6 Il 4-2 os gg @ QGYCtrT. 
114| juva | 623-7 | 469-9 | SESG tt ae. ba eee 






kh. 1 . 2 
No. eee p. 1 PA. p. 1. Place in the sdéman. 
27 | vrdhe 520-2 | 120-1 | I 299-8 | final stobha of a gdyatri. 
28 | mahe 520-2 120-4 300-4 oe bs salias 6 
96 | dharma 521-5 | 429-2 873-9 - - 3s » Gvipada viraj. 


Remark [. The number of occurrences is: kh. 2: 18 out of 78 stobhas. 
kh. 1: 3 out of 51 stobhas. 
Remark II: The stobha dharma = no 96, 102, appears in both the 
khandas 1, and 2. 
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§ 16. Summarizing table. 


Number of occur- 


rences in the 
Character of stobhas Stobhanusamhara 


kh \\kh 2\kh \kh 2 






















A. Not-final stobhas 


Middle stobhas .............0.c cece eece 1 | 22 
Stobhas before final sound-stobhas........ 
of. §§ 9and 10 ...... eee ee ee ee eee 


total of not-final stobhas.... 


B. Final stobhas 


a, ‘long’ final stobhas 


Polynomials 
WS... area eri eres Secale een ote 6 


o@eee#ees2+weee @+0 8@ @ @ 8 


33 "9 = ef ee wee wes ee we oe 4 


total of ‘long’ final stobhas.... 


b. ‘short’ final stobhas 












Sound-stobhas, bisyll. prepos., &c......... 
Mono-and bisyllabic mononomials........ 


total of ‘short’ final stobhas.... 


total of stobhas........... 
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§ 17a. The rules of the hypothetical classification. 
If the arrangement is meant to be a classification, two principles will 
appear: 
I. stobhas in the middle or before the final sound-stobhas of a séman are 
placed in the second khanda of the Stobhanusamhdara ; 
IT. long final stobhas are placed in the first khanda, short ones in the 
second khanda viz. | 
A. polynomial stobhas in kh. 1. 
B. polysyllabic mononomials in kh. 1. 
C. Mono- and bisyllabic mononomial stobhas in kh. 2. 


§ 176. The stobhas no. 121 (§ 9b); 31, 79 (§ 126); 40, 48, 54, 58, 99(§ 13D); 
27, 28, 96 (§ 156); form the exceptions to these rules. 


§ 18. Conclusion. Although the above principles of classification are not 
observed rigorously, the assumption that the scheme of classification of the 
first two khandas of the Stobhdnusamhdra has been an intentional one, 
seems to be more plausible than the assumption that those sections show 
the result of a historical growth. 

Remark: Should the conclusion of section 17 be formulated in this 
way: All polynomials and mnfost of the polysyllabic mononomial stobhas 
which are at the end of the chanted strophe, are summarized in stobha- 
nusamhara, kh. 1; all the other stobhas in kh. 2; this might lead to the sur- 
mise that the first kind of stobhas are such as may be replaced by others in 
the case of a special wish (kama). In regard of these kdma-nidhanani vide 
R. Stmuon, Paficavidha-Siira, p. 2, note 1; p. & note 4; p. 10, note 2. The 
examples, however, mentioned by Simon do not increase the plausibility 
of this assumption. 


PART V 
Onomatopoeia for adding lustre to the chant 


§ 19. The third khanda of the Stobhanusamhara. 

The third khanda of the Stobhdnusamhdra contains no stobhas that con- 
tinuously follow any gana. It rather appears to be a kind of sdira used in 
oral instruction. Here melodizing and rhythm seem to be mnemotechnical 
means 1). First there are two series of five stobhas ; the beginning syllable 
of each series shows the pitch 2, all the other stobhas have the pitch 3 ; the 
stobha ‘hum’ is the closing one. 
| 
| 


| -i | ha-i | a-a | ha-a | 


Ov QSiv 


| o-i | ho-a | vo-a| mo-t | hum || 


Then follow groups consisting either of four or of two stobhas ; the first 
two times four syllables show the pitch 3 ; the other ones show the pitch 2, 
but the last syllable but one indicates the close by 3 ; om is the final sound. 


| aw | ho | vd | ha lle | he | de | dhe || 
2 Lo] 

| ya | ha | han | ha || hi | ya | va | ba || 

| up | hup || 2 | w || om || 


§ 20. Sound-stobhas considered as varieties of an other sound-stobha. 

The passage quoted gives rise to two remarks: 

1°. d-t and d-u are regarded as variants of @ ; 0-2 of o (vide PpS. 5, 119— 
190 dealing with the gat: of the stobhas); 

2°. a form that shows an initial h, is regarded as a variant of the stobha 
without an h; hd-i is a variant of G-i, ho-i of 0-1, hup of up. A superficial 
perusal of the Pérva-Gdna confirms this opinion; the sa@man-clauses o-1da 
and ho-1da@ prove to be used in an equal proportion. 


1) Vide B. Fapptcon, Ritualistic Da- and p. 192, § 2, no 4 where such a kind 
daism; Acta Orientalia V, p. 188 sq., of rhythm is dealt with. 


PART VI 


The interpretation of the Vakya-stobhas. The ritualistic use 
of the Sadma-Veda 


§ 21. Introductory remarks. 

On a closer inspection of the following sections it seems preferable to 
take together both the stobhas that consist of small phrases, and the simple 
stobhas that can be translated, and to call them vaékya-stobhas. 

For interpreting such a stobha it is not sufficient to translate this stobha, 
but one should try to investigate the connection between it and the siman 
in which it is inserted or the connection between it and the sacral act that 
is accompanied by that sa@man. Often an inquiry into the literary origin of 
the stobha may be useful. With regard to the mentioned task great diffi- 
culties arise (see § 24). 


§ 22. The samans of the Agni-stoma. 

The chants of the Séma- Veda like the stanzas of the Rg- Veda (from which 
were borrowed the texts of the Sdma- Veda with the exception of a few), 
are used in the ('rauta-rite, especially in the soma-sacrifices, and in the series 
of sacrificial feasts that are composed of soma-sacrifices. 

A secondary use of the sémans (though a very ancient one) is the working 
of charms, as it is communicated in the Sdma- Vidhdna- Brahmana *). This 
secondary use is left out of consideration here. 

The prakrti or elementary form of the soma-sacrifices is the Agni-stoma 
with which sacrifice the adept of the priestly office makes his first acquain- 
tance, as soon as he undertakes the study of the soma-sacrifices. 

The songs to such a sacrifice are in the main of three sorts: 

1°. the subrahmanyd, a solo performed by the subrahmanya ; 

2°. the main chants performed according to fixed rules of sequence and 
of division by three vocalists, the prastotar, udgatar, and pratthartar ; 

3°. the solos performed by the prastotar. 

In regard of the subrahmanyd vide CaLtanp & HEnry, p. 65, § 49. 

The main chants of the Agni-stoma are twelve in number; five belong 


1) Sten Konow, Das Saéma- Vidhana- der Zauberei, eingeleitet und ubersetzt, 
Brdhmana, ein altindisches Handbuch Halle, 18953. 
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to the morning, five to the midday, two to the evening. The next synopsis 
of those main chants refers to (1) CaLanp & Henry, and (2) to the Sadma- 
Veda 1). 

Al. Bahis-pavamdna-stotra, p. 177 § 134g, SV. 2, 1-9, just as the other 
morning-chants sung to the Gadyatri-melody, SV. ed. V, p. 601; — A 2. p. 236 
§ 155, SV. 2, 10-12; — A3. p. 243 § 160, SV. 2, 18-15; — A4. p. 247, 
§ 164, SV. 2, 16-18; — A 5. p. 261, § 169, SV. 2, 19-21. 

B 1. Madhyamdina-pavamana-stotra, p. 279, § 1786, SV. 2, 22-29, ChG. 
1, 1, 1-4 ed. III, p. 24, 48, 44 and 81; — B 2. p. 306, § 1996, SV. 2, 30-31, 
UhyG. 1, 1, 1, ed. V, p. 381 2); — B38. p. 314, § 203, SV. 2, 32-34, UhG. 1, 
1, 5, ed. III, p. 897); — B 4. p. 318, § 207, SV. 2, 35-36. UhG. 1, 1, 6, ed. III, 
p. 93; — B 5. p. 323, § 212, SV. 2, 37-38, UhG@ 1, 1, 7, ed. III, p. 103. 

C1. Arbhava-pavamdna-stotra, p: 339, § 221b, SV. 2, 39-52, UhG. 1, 1, 
8-13, ed. IIT, p. 107, 116, 123, 133, 134, 169; —C 2. Agntstoma-stotra, p. 369, 
§ 241c, SV. 2, 58-57, UhG. 1, 1, 14, ed. III, p. 177. 

As solos performed by the prastotor, i.e. the prastotar-chants, are mentioned 
by CaLanp & HENRY a.0.: 

tarksya-séman with two melodies, § 15, SV. 1, 3321-2, ed. I, p. 673; 

pravad bhaérgavam sdma *), § 28, SV. 1, 5573, ed. IT, p. 181; complete text 
SV. 2, 502-504 4); | 

aucanam sama, § 44, SV. 1, 51, ed. I, p. 101; Complete text SV. 2, 594- 
596 °); 

agner vratam, §§ 79, 106c. «, ArG. 6, 1, 1, ed. II, p. 504; 

soma-vrata, § 106c. «, ArG. 4, 1, 9, ed. II, p. 468; 

yajna-sarathi, § 114, SV. 1, 66, ed. I, p. 204; 

avabhrtha-saman, § 254c, SV. 1, 4658, ed. I, p. 930; 

udvad bhadrgavam sama, § 255, SV. 1, 5551, ed. IT, p. 174; 

svaram payo-nidhanam, § 256, ArG. 8, 2, 12, ed. II, p. 274; complete text 
SV. 2, 779-781 8); 


udvamciya, § 259, SV. 1, 342%, ed. I, p. 695; complete text SV. 2, 694— 
696 7). 


§ 23. The arrangement of the Sama-Veda. 
The wording of the Sama- Veda that has come down to us is subject to the 
following rules: 


1) AS a rule the names of the sémans or of a noun and a genitive. 
ore omitted for brevity’s sake. 4) As chant for three vocalists UhG. 
) Vide B. FappseGon, Ritualistic 4,1, 7, ed. IV, p. 134. 


Dadaism, Acta Orientalia V, p. 179-184. 5) UhG. 5, 1, 11, ed. IV, p. 251. 
3) The nominative of séman-names is 8) UhyG. 2, 1, 3, ed. V, p. 421. 
chosen here, whenever the name con- 7) UhG. 6, 1, 8, ed. IV, p. 378. 


sists either of a noun and an adjective 


ee ee 
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I. The Uha-Gana is obviously composed in view of a regular instruction 
of the rite. It contains the main chants that are sung by the three chanters. 
An index containing the correspondence between the Uha-Gana (and 
Uhya-Gana) and the rite is preserved under the name of Arseya-kalpa- 
Siira +). 

II. The regular order, however, is sometimes interrupted, for sdmans 
the melodies of which are of such a holiness that they must be practiced 
in the woods, are united in a separate collection, the Uhya-Gana i.e. a 
scholastic abbreviation of Uha-Rahasya-Gana. 

For instance all sdmans of the stotras belonging to the midday and 
evening of the Agni-stoma are found consecutively in Uha-Gana 1,1,1-14, 
but the second midday-chant, the Rathamtara-stotra, is an exception, and 
is found Uhya-Gana 1, 1, 1. 7 ; 

Ill. The Utiararcika contains the texts of the Uha- and Uhya-Gana, viz. 
crossing each other, according to the order of the rite, but there are two 
directions, however, of exceptions in this arrangement. . 

To begin with the Uttardrcika comprises according to the place in the rite 
all stotras that are sung to the gayatri-melody. 

On the other hand all texts that the pupil has already committed to me- 
mory, are dropped, although the séman appears in the Uha- and Uhya-Gana 
in the place required. 

Examples of the principal rule and the first exception are found in the 
description of the Agni-stoma, § 22. There the reader finds the texts of the 
morning-chants, SV. 2, 1-21 preceding the text of SV. 2, 22-29 = UhG. 
1, 1, 1-4. He also perceives the text of SV. 2, 30-31 = UhyG. 1, 1, 1 being 
placed between the text of the Madhyamdina-pavamana-stioira, SV. 2, 
29-29 = UhG. 1, 1, 1-4 and the text of the Vamadevya-saman, SV. 2, 32-34 
= UhG. 1, 1, 5. 

IV. The Graémageya-Gana and the Aranya-Gana are pre-eminently sacer- 
dotal school-books. They contain the melodies the pupil had to memorize; 
each melody there is provided with one stanza only. The Gramageya- 
Gana contains the melodies that are memorized in the house of the teacher ; 
the Aranya-Gana is studied outside of the village. 

Many a melody of the Gramageya-Gana and Aranya-Gana appears with 
the complete text in the Uha- and Uhya-Gana, i.e. in the shape that is used 
in the rite 2). 

-V.-The Parvarcika and the Aranyaka-Samhita comprise the texts of 
the Gramageya-Gana and Aranya-Gana. Texts that occur already in the 


1) See Chapter IV, § 68 no 5. ‘aha’, important subjects, that cannot 
2) See Srmon, PvS. Einl. p. 1, and be dealt with here. 
also PpS., Einl. p. 510, ‘yoni’? and 
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Gramageya-Gana and assume a new melody in the Aranya-Gdna, are not 
mentioned again in the Aranya-Samhita. | 

VI. Many sémans that occur in the Purva-Gana (i.e. Gramageya-Gana 
and Aranya-Gdadna) provided with one stanza, return in the Uttara-Gana 
(i.e. Vha- and Uhya-Gdna) provided with more, mostly three, stanzas. Some 
samans of the Piurva-Gdna, a.o. such as are solo-chants of the prastotar 
accompanying ritual acts of secondary importance, possess only one stanza 
and appear exclusively in the Parva-Gana. 


§ 24. The connection between a vakya-stobha and a ritual act. 

_ From the synopsis, given in § 23, it follows that the ritual use of a saman 
can be easily indicated, in case the séman in question should be known as a 
main chant, sung by the three chanters; in this case we need but to consult 
the Arseya-kalpa-Siatra. Such a list of prastotar-sémans, however, does not 
exist. 

This remark must first of all be applied to those s@mans, which like the 
Tarksya-saman, SV. 1, 3321-2, occur exclusively as prastotar-sémans, but 
the same difficulty presents itself with those sa@mans which at times are used 
as main chants, then again as prastotar-siman. Thus the Arseya-kalpa- 
Sutra 1) instructs the reader that the svaram payo-nidhanam (UhyG. 2, 1, 3) 
could be used at midday-chant on the first svara-sidman-day of the samvat- 
sara-sacrifice, but it mentions nothing about the same sdéman when used in 
the Agni-stoma and sung by the solo vocalist, the prastotar. 

It is, however, quite possible, that it is precisely this use of a saman (the 
accompanying of an act of secondary importance) which may inform the 
investigator about the purport of a vakya-stobha.One example may illustrate 
what is meant here. At the same time it is good to bear in mind the opinion 
of OLDENBERG 2), and of OLTRAMARE 3), that the Indian ritual is to be 
regarded in connection with an animistic and dynamistic mentality. The 
example is the avabhrtha-saman, SV. 1, 465°, which song is connected with 
the last acts of the Agni-stoma, to wit the purification-bath of the yajfiapati 
or sacrificer and his wife. The translation of this séman, given by HENRY 4), 
runs: 

, Je tiens Agni pour le hotar, riche en liberalités, pour le Vasu, fils de la 
force, en qui la connaissance est innée, comme un prétre en qui la connais- 
sance est innée; lui qui, dressé debout, excellent sacrificateur, Dieu, avec 


1) Ed. W. Cananpn, p. 21 note 2; dans l’Inde. TomelI, Paris 1907 (Annales 
CaLanD & HENRY, p. 407, § 256a. du musée Guimet). 

2) Die Religion des Veda, Berlin, 1894. 4) CaLanp & Henry, p. 396, § 254, c. 

3) Histoire des idées théosophiques 
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son aspect qui se dirige vers les Dieux, suit le resplendissement du beurre au 
brillant éclat, de la graisse qui est répandue en libations.” 
The translation of GRIFFITH reads (atyasti, 4 x 17 syllables): 


Agni I deem our Hotar-priest, munificent wealth-giver, Son of 
Strength, who knoweth all what is, even as the Sage who knoweth all. 

Lord of fair rites, a God with form erected turning to the Gods, he, 
when the flame hath sprung forth from the holy oil, the offered fat- 
ness, longs for it as it glows bright. 


The vakya-stobha runs in Henry’s translation: 

,Agni échauffe; il brile devant soi. Consume tout étre de nature dé- 
moniaque’’ i.e. Agnz burns; he rages in burning. Consume every demon! ?) 

Apparently there is not a strong relation between the s@man and the 
stobha. The stanza lauds Agni for his priestly office and his mediatorship 
between gods and men; the stobha makes a request to the same God in order 
that he may consume all diabolical things. The union of the two thoughts 
is to be sought for in the sacral act, for the avabhrtha-bath is a symbol of 
termination; at the end of the sacrifice the mediator is entitled to some 
words of thanks; but also the avabhriha-bath is a purifying act, and besides 
its being an homage to the purifying water it is incumbent on the sacrificer 
to pay dutiful reverence to Agnt, the purifier and deliverer from the power 
of the demons. 


1) See the stobhas 103 and 104, §11, p. 13. 


PART VII 
The Puspa-Sttra 


§ 25. The Puspa-Stira. The meaning of its name. 

The § 2 explains how the stobha is:a means of modification that is to be 
applied to the rc whilst it is joined with the melody. The §§ 3—24 deal with 
the authentic collection of stobhas, the Stobhdnusamhara, with the onomato- 
poeic stobhas, and with the vakya-stobhas and their interpretation. Now we 
want a slight pause for the explanation of the other embellishments of the 
chanted sacral text; metaphorically, said decorations are called puspas i.e. 
flowers (see § 6, remark ITI). 

The Puspa-Sittra — also called Phulla-Sdtra 1) — is a manual in the shape 
of a collection of mnemotechnical 2) sairas. It gives instructions about the 
use of the textual embellishments of the sacral chant. 


§ 26. An analytical table of contents of the Puspa-Sdtira. 

I. Prapdthaka 1-2: a list of the names of the melodies *) of the Uttara- 
Gana. - 

II. Prapathaka 3-8: a coherent treatment of the subject proper *): 
A. Prap. 3, sttra 1-prap. 8, sitra 86. Derivation of the Utiara-Gana- 

text from the Uttararcika-text °). 
Remark: Exceptions to this analysis of the contents are: 
1°. part 5, 1-118 about vrddhi or musical lengthening ; 
2°. part 5, 119-190 about gati *) and agati of stobhas i.e. about the 


question whether the sound-stobhas : ho and ha or their deriva- 


tives ho—v, and hd—1 are to be used; 
3°. part 5, 191-362 about small alterations (raising and lowering of 
the voice) that must be applied to the Pérva-Gdana-melody ,when 

itis used in an Uttara-Gdna-sdman. 
B. Prap. 8, sitras 87-234. Derivation of the Uttara-Gdana from the 


1) Simon, Einl. PpS., p. 487. 4) A further analysis of the matter is 


2) The manual and also a single mne- given by Simon, l.c. pp. 489—493. 
motechnical aphorism is called stra. 5) Srmon, lc. p. 500 at the top. 
3) About these names of melodies see 8) About a definition of gati see SImon, 


Simon, Einl. PpS., p. 502. le. p. 520, s.v. gate. 


mm rm ee i te wee: er Oe Cet nt eee ea 


ais aaa Np gan eta toast ao ar ecto 
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Puarva-Gana-séman, a.o. alterations of the parvan-division*) are 
dealt with. 
Ill. Prapdthaka 9-10, stitra 92: additions to the preceding chapters and 
table of contents of the main part: 
A. 9, 1-21: an addition about vikalpa ; 
B. 9, 22-25: a statement of contents in metrical form; 
C. 9, 26-10, 92: additions to all the subjects of the main part. 
IV. Prapathaka 10, stitras 93-129, prasiava-sitra ; this part has a loose 
connection with the preceding work and treats of a branch of the 
theory about the vibhaktis (see §§ 53-61). 


§ 27. The character of the Puspa-Sitra. 

The main part of the Puspa-stira, prapathaka 3--8, consists of 259 + 252 
+ 362 + 279 + 344 + 234 = 1730 aphorisms, written in a language 
which, on account of its mnemotechnical abbreviations, does not deserve of 
the name of language. Judging from its completeness and accuracy, the work 
makes the reader think of the scholarlike mind of Panini. In its materials 
it carries one’s mind back to the domain of a primitive and animistic 
ritualism. In order to give an idea about this subject and its scope, it may 
be sufficient to enter into the spirit of one of the 1730 sdiras, for, surely, 
the material covered by one siéra only, is sufficiently awe-inspiring, how 
much more so a number of 1730! #) 


§ 28. The characterizing of the Pus pa-Stira through the discusston of one 
sutra (PpS. 5, 123 ?)). 

PpS. 5, 123: (a) kanva-brhaty ddyantyav agatau ; (b) pirvakalpag cod 
indrety *), antyatvad, atrekdrabhydsasya vikalpo na gatagatasya ; (c) madhya- 
mac cagatah, («) sa tvam na‘), udvavrsasva °), (8B) punana 8) -dintiyayam 
dhardi 7)-pratyaye, (y) ’yam pisayam ®) sarvasu. 


Translation %) of fragment (a): ‘According to kanva-brhat the 


1) About the term parvan, see § 42. 5) ie. ‘“udvdursasva maghavan ga- 


2) The contents of this section mean 
to show at the same time the great 
praise Simon deserves at the hands of 
Indologists by making this text intel- 


ligible. The following section 28 is to be 


compared with § 48 ‘repetition of verse’ 
and § 49 ‘grouping of syllables in the 
chant’. 

3) ‘ud indra’, i.e. ‘ud indrdgvam istaye’, 
SV. 2, 931 d. 

4) ‘sa tvam nah’, i.e. ‘sa tvam nag citra 
vajrahasta dhrsnuy@, SV. 2, 160 a. 


vistaye’, SV. 2, 931 c. 

8) i.e. ‘pundnah soma dhdrayd’, SV. 2, 
25 a. 

7) dhar-di, two syllables occurring in 
SV. 2, 26 a: ‘duhadna idhar divyam ma- 
dhu priyam’. 

8) Technical locative of ayam-pusd, 
ie. ‘ayam pusd rayir bhagah’, SV. 2, 
168 a. 

®) Nach kanva-brhat verlieren der 
erste und letzte [hoyi-stobha eines jeden 
Verses] die gatv’’. 
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first and last [hoyi-stobhas of each chanted strophe] drop the gati }).’ 
Remark to fragment (a): The yont of the kanva-brhat is SV. 1, 245? 
ed. I, p. 506 2). 
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| au-ho & tua sahd6-e | sram a@ ca1ta234m | ha-ho-i | 
| yukta rathe hiranyaye | 
| brahmayulja234h | ha-ho-i | 

| hdraya i- | dra ké-icalina234h | ha-ho-i | 
vahdntil so234- | ha-ho | 


| ma-pid- | ta234ya-i | u-hu-vaéha-u-va | 


The drcika-stanza consists here of 8 + 8 + 12 + 8 syllables. In the 
saman the pddas a and care divided into groups of 4 syllables and pada d into 
4+ 2+ 2 syllables. The parvans that are generated in this way, may be 
called a1, dg, by, Cy, Cy, C3, A,, dy, dg. The parvan a, is lowered in the Parva- 
Gdna-execution in order to indicate the prastdva. In the sacral execution 
5 is replaced by 2, and 6 by 3. The parvans ag, ¢,, Cz, d,, have a similar melo- 
dic movement at the pitches J and 2, and descent in the last syllable 
towards 4. 

Parvan a, begins with the stobha: au-ho and closes with the stobha: e. 
A parvan apart is hd-ho or ha-ho-t, after d,, ¢,, C3, d,; ha-ho shows the melodic 
movement dr, 2/, and ha-ho-i: 3r, 2. At the end of the séman there is a long 
stobha-combination to the melodic movement 3, 6, 3. 

The following siémans are derived from that yoni: 


UhG@ 22,1,17, text SV. 2, 159-160, Ed. ITI, p. 333; stanza (8+8+12+8) + (12+8+124+8) 


29 22, I, 18, 2? 29299 931-2 2? Vv 2 101; 2) 2? 29 

9 22, 2, 8, 2 2900033 25-6 29 Ii! ” 76; 9 29 ? 

» 22,2,9, ,, ., ;, 168-170 ,, III ,. 356; _,, 4 x 8 syllables in each of the three 
stanzas. 

» 23,1,8, 4, 4, 5, 58-4 gj CED ge BZ: 3 (8+8+12+8) + (12+8+12+8) 


In order to explain more amply the principles that are applied to the 
composition of an ‘Uha-séman’ it would be well to choose UAG. 22, 1, 17 
for discussion. Therefore it is first of all necessary to continue a more detail- 
ed analysis of the yoni. The parvans that are called Ay, Gy, a.8.0., Will now be 
called after their place in the melody (consequently apart from their place 


1) For (German) ‘Vers’ = chanted *) For the musicological annotations 
strophe see § 48, and for gati see Simon, see § 29 sqq. — i-dra in stead of indra 
Pps., p. 604. see PpS. 7, 154. 


ae a, A a EERO. eee SLC eas enmity 
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in the arcika-text) a, %, a.8.0., whereby the yoni assumes the following 
scheme: 


Scheme of Yoni SV, 1, 2452 









melodic 
movement 232 


number of 
syllables 


beginning 
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323| less eee 
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That scheme shows: (1) the séman-strophe in respect of the melody 
consists of four parvodghatas, or parvan-groups, three of which end in ha@ho-1 
and in the melodic clause 32; the last parvan is clearly devided into two 
sub-parvans ; (2) the melodic division does not care for the division of the 
adrcika-stanza, because the four initial syllables of pdda.C are joined to 
pada b into one melodic unit. 

If one now studies the scheme of the stotra UhG. 22, 1, 17 on page 30, 
the Roman numerals indicate the a@rcika-stanza. viz. I = SV. 2, 159, and II = 
SV. 2, 160; the sign + means a lacking parvan ; B is replaced by f,, y, by Ba, 
v, bij y1, 73 by vy, in accordance with the melodic analysis of the preceding 
scheme. 


So the translated piece (a) of PpS. 5, 123: Kanva-brhaty ddydntydv agatau 
means: at the beginning of the Ist parvodghdta of a kanva-brhat-melody, 
auho is sung and not avwho-1, likewise in the middle of the last (4th) 
parvodghdaia, haho is sung and not haho-t. 


Translation of fragment (b): ‘besides these cases [the hoyi-stobha] 
loses [the gatz] in the first possible case [out of both the cases] beginning 
with ud indra, because [its stobha possibly] becomes the last [stobha of the 


1) The capital indicates an drcika- is to be continued. A repetition of the 
pada of 12 syllables, the small type indi- same letter in the following table mean 
cates a pdda of 8 syllables. A horizontal a repetition of the same pdda. * 


line indicates that the preceding pdda 


30 


Scheme of Saman UhG. 22, 1, 17. 
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saman]| and with regard to the 1-addition *) there is no choice at pleasure 
concerning gati and agati in either case %). 

Remark to fragment (b): Stmon’s translation though it is difficult to 
understand, shows that this scholar at least understood the meaning of the 
ungrammatical and enigmatic sittra. - 

Pada d of SV. 2, 931 runs: ud indra acvam istaye*). The siman, UhG 22, 
1, 18 is found Ed. V, p. 101. The quoted words ud indra appear twice in the 
4th parvodghdia of the first chant-strophe. The repetition runs: 


| ud dyindra1a234 | haho'| 
| ud & Glyindra234 | haho | 
It is obvious that there are here two variae lectiones the first of which 
shows the dissolution of the more recent combination indracgvam: indra 


acvam (as the poet composed the verse); the other contracts the vowel and 
metri causa makes use of an insertion viz. the prefix a. Further we should 


note in both the readings dyindrda i.e. the dyi-bhava of indra. 
The text “pirvakalpa [agatah]’ consequently refers to the first reading; 


1) According to the reading of the 
edition of the Bibliotheca Indica and to 
the rule of the PpS.; see below, fragment 
(c, a). 

2) abhydsa is not ‘repetition’ here but 
as in SiIMON’s correct translation: 
‘Zusatz’. 

3) Simon, PpS., p. 604: ‘ausser diesen 
[verliert] auch der [hoyi-stobha des] 


ersten [der beiden] mit ud indra begin- 
nenden moglichen Falle [die gati], weil 
[dessen stobha ev.] zum letzten [stobha 
des Verses] wird und in betreff des :- 
Zusatzes die Beliebigkeit [in der Wahl 
eines der beiden Falle] sich nicht auch 
auf gatz oder Nicht-gati bezieht.’ 
4) See Supplement § 4, no 12. 


eae cence see 
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its meaning is thus: if the first reading of the scholastic manual is chosen 
in the sacral execution, the chanter must sing ha-ho, not hd-ho-i, although it 
might be a matter of indifference which of the two stobha-forms is taken 
in the scholastic manual; the rules about gatt and agat: concern the form 
which is chosen for the sacred act. 


Translation of fragment (c,«): ‘in the middle of a chant-strophe [the 
hoyi-stobha when being preceded by] sa tvam nah or udvdavrsasva, [loses the 
gatr] *). 

Remark to fragment (c,«): The first case refers to SV. 2, 159-160 = 
UhG@. 22, 1, 17 (Ed. III, p. 334 1. 1) where according to the given scheme of 
this sdéman (p. 30) haho is preceded by the 8th syllable of pada SV. 2, 160a 
= IL A = 2nd parvodghata of the second chant-strophe. 


The other case refers to SV. 2, 931-2 = UhG. 22, 1, 18 (Ed. V, p. 101, 1. 8) 


where haho is preceded by udvavalrsa234 or follows the 4th syllable of 
pada SV. 2, 931c = I C in the 2nd parvodghdta of the 1st chant-strophe. 


Translation of fragment (c,f): ‘in the middle of a chant- -strophe 
[the hoyi-stobha loses the gati], ane in the second strophe beginning with 
punana, it is followed by dhar di’ 2). 

Remark to fragment (c, #): The case refers to SV. 2, 25-6 = UAG. 
22, 2, 8 *) (Hd. III, p. 77, 1. 4) where haho is followed by the 5th syllable 
(dhar) of SV. 2, 26a =the beginning of the 3d parvodghdta of the 2nd 
chant-strophe. 


Translation of fragment (c,y): ‘in the middle of a chant- -strophe [the 
hoyi-stobha loses the gati] in all the [strophes] of a stotra that begins with 
ayam ptsd’ *). 

Remark to fragment (c,y): The case refers to SV. 2, 168-170 = UhG. 
2, 9 (Hd. ITI, p. 356, 1. 12 5)). The arcika-hymn. consists of 3 anustubhs. 


1) PpS., p. 604: ‘in der Mitte eines from the Uttardrcika-text in an other 


Verses [verliert derjenige hoyi-stobha, 
dem] sa tvam nah oder udvdavursasva 
[vorangehen, die gati|’; nota bene: in der 
Mitte = being neither the first nor the 
last stobha of the chant- -strophe. 

2) Ibidem: ‘in der Mitte eines Verses 
[verliert derjenige hoyi-stobha,] dem im 
zweiten Vers des mit pundna beginnenden 
Gesanges dhar di folgt, [die gati]’; nota 
bene: ‘dem... gati’ is the translation of 
dhar di pratyaye. See p. 27, note 7. 

3) This stotra derives its chant-strophes 


way than the one described in the 
scheme of UhG. 22, 1, 17 (vide p. 29, 
30), but it is here irrelevant. 

*) PpS., p. 604: ‘in der Mitte eines 
Verses [verliert der hoyi-stobha die gati] 
in allen [Versen] des mit ayam paisa be- 
ginnenden Gesanges.’ 


ar 2 
*) The Bibl. Ind. text is | huho_ sya 
I Rr 2 
bhai &c., but here is to be read: | haho | 
z 
sya bhi &e. 
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Therefore a chant-strophe at every turn corresponds with an drcika- 
_strophe. In the chant the lst parvodghdia contains pdda a; the 2nd parvod- 
ghata consists of pada 6 and of four syllables of pada c ; in the 3d parvod- 
ghata the first parvan y, is missing, whilst parvan y, comprises the four other 
syllables of pada c; the 4th parvodghdta contains pada d, which in the 
usual way is divided into groups of syllables (4 + 2 + 2). — After the 2nd 
parvodghata of each chant-strophe the stobha haho is found. 


The main part of the Puspa-Sitra contains 1730 sdtras and only one 
stitra has been dealt with here! 


CHAPTER II 
THE MELODIC FORM 
PART I 


The notations used in the Kauthuma school of the Sadma-Veda 


§ 29. The signs used in the notation. 
As a condensed explanation of the musical notation will suffice to render 
the reading of the Séma- Veda quotations easier, the Kauthuma system may 


~ be set forth in short. It is used in the edition of the Sdéma- Veda in the Biblio- 


theca Indica !). 

This school makes use of three kinds of signs: 

1°, numbers viz. 1, 2, 3, 4, 4,6, 7, and 11. 

Remark I: In the manuscripts from Southern India the number 0 
appears in stead of the letter r used in the manuscripts from Northern India; 
ep. Simon, PpS. Einl. p. 519, sub voce karsana a), line 8. | 

2°. the letter r. 

Remark IT: In the Séma-paribhasa ?) the letter a is used in stead of the 
number 7; cp. Srmon, PpS§. Einl., p. 517, sub voce abhigita (at the end). 

The manuscripts from Southern India place v over a syllable, those 
from Northern India use the number 1 over a syllable, and the number 2 
having an avagraha on top after the syllable; cp. Stmon, PpS., Einl., p. 
522 sub voce vinata. 

3°. the avagraha $,s; the signs (\ and V; a line on top of the number 2 
e.g. 2; and the danda | (vide § 42). 


§ 30. Signification of the numbers 1-6. 
The numbers J-6 indicate the pitches of a downward series of tones. 
The tones J—3 are high compared with the tones 4-6 $); | 
Replacing the pitch 7 by 2 in a melody is called nicatva. PpS. 5, 191 
(Stmon, p. 614): 
vadau mamte nicaih pund pratnam &e. 
le. after having worked out completely the technical abbreviations jc 
prastavadau samante nicaih pund prainam &c. 


1) A great shortcoming of this edition 2) Simon, PpS., Einl., p. 483. 
is its indistinct notation, which often 8) ef. PvS. 1, 3 (p. 17). 
leaves the reader in doubt as to the *) Srmon, PpS., Einl., p. 504. 


syllable to which the number belongs. 
3 
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Simon’s translation of the siéira on the same page runs: ‘Nach Samanta 
ist als erste (Silbe) des prastdva gesenkt (die erste Silbe von) pund (2, 25); 
pratnam (2, 26) &c.’ ie. ‘In a Samanta (the first syllable) of puna (2, 25), 
prainam (2, 26) &c. is low, (whilst being) the first (syllable) of the prastava. 

BenFey 4) notes two yonts *) called Samanta (p. 242): Agneh Samantam, 
SV. 1, 611 (I, p. 192), and Varunasya Samantam, SV. A, 612 (I, p. 193). 
A comparison between the two yonis and SV. 2, 25 = Uh. 6, 2, 2%) (III, 
p. 53) shows that here Agneh Samaniam is meant. 

SV. 1, 61! is a brhatt stanza (8 + 8 + 12 + 8 syllables), the melody of 
which runs: 


r 454, 
(a) tvam agne grhapata-r 


(B) tvam hota no adhvara-i | &c. 4) 


The first line (a) is here supplied with the low tones 4 and 4 ; the other 
line (f) starts with the high tone. The low notations of the beginning is but 
the mnemotechnical indication of the prastdava in contradistinction to the 
udgitha *). In this way the pitch 4 is replaced by J in the ritual execution, 
5 by 2, and 6 by 3. SV. 2, 25 = UhG. 6, 2, 2, reads: 


I. («) punanah soma dharaya | (25a) 
(B) apo vasano arsasa-t | &c. (25b) © 
IT. (a) ut so devo hiranyayah | (25d) 
(B) ut so devos hiranyayah | (25d) 
III. («) pratnam sadhastham asadat | (26b) 
(B) pratnam sadhastham dsadat | (26b) §). 


In order to arrive at an easier comparison of the «-lines, they are arranged 
into a table; three points are to be kept in view: 1° the first line of the yonz 


1) TH. Benrey, Index zu den Har- 
monieen und Discrepanzen... des Séa- 
maveda; Indische Studien II1, 199-247. 

2) Simon, PpS., Einl., p. 510. 

3) The sdéman is used in the Gavam 
ayanam,; see W. CaLanpD, Der Arseya- 
kalpa &c, p. 3. The same melody is to be 
found Uh. 5, 2, 10 (W. C. a.o., p. 92); 8, 
1,5(a.0. p. 11); 9, 1, 3 (a.o. p. 19); 10, 2, 
18 (a.o. p. 45); 13, 1, 18 (a.0. p. 67); 13, 
2, 1 (a.o. p. 69); 17, 1, 15 (p.. 117). 

4) A general rule is that a syllable 
without a number over it, retains the 


pitch of the preceding syllable. A simil- 
ar rule holds for the accentuation of the 
RV. 

5) Vide PvS. 1, 3 (p. 17), and Simon, 
PpS., Einl., p. 509, line 31 till the end. 

8) The fourth and last syllables of the 
B-lines apparently undergo a (musical) 
‘urddhi’ (vide § 41) just like the final 
syllable of the «-lines. Lengthening of a 
vowel in the chanted text is to be noted 
where there is a short one in the text, 
when read. 


ee) 
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is raised by three degrees; 2°. the last part of line IIa is left out, because 
there must be a misprint, it being improbable that the number 2 should 


be followed by an other number 2 ; 3°. the mono-syllable of the yoni: tvam 
is to be read tu-am: 


eee 0 @ @ © @ @ 


| Uh. 6,2,2, Ica puna- 






7- * #© @ 8 @ 





| e 2 IIe uti so ...... 
| 


! 
29 9 Tile pratinam ade he | 9 l | 9 | 1 
Se | | 


By the above table it becomes obvious that: 

1°. the four lines have the same final pitch and therefore line IIa, al- 
though a misprint, may also originally have more similarity in other syl- 
lables ; 

2°. the melody of the four lines moves between the tones J and 2 ex- 
clusively ; 

3°. the movement of the four lines is widely divergent, especially the 
lines 1, 6110 and III« are rather contrasting ; 

4°. the rule just quoted here from PpS. 5. 191 is followed. 


. 
——— 








3 31. Signification of the number 11). 

According to PpS. 9, 26 there are but two sdémans in the whole collection 
of the Kauthumas in which occurs another tone besides the six tones quoted 
before. It is the so-called krusta-tone. the highest note used, above the pra- 
thama-tone. 

In the Saéma-paribhasa the krusta-tone is indicated by 11, butin the mss. 
of the Samhita only by J and therefore it is the teacher’s duty to point out 
to the pupil wherever the krusta-tone is meant to be chanted.’ 

The two sdémans in question are: 

1". SV. 1, 2842, i.e. the second Atra-melody (I, p. 582); the stanza is in the 
brhatt metre and its melody reads: 


1) Simon, PpS., Einl. p. 495, note 8; 26, p. 711-2. 
p- 501, line 12; p. 525, line 11; PpS. 9, 
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(a) mi tud vaghatag ca naGe 

(B) are asman ni rirama2n | hada a va2i | wi i | 

(y) Grat tad va sadhamadazm I nazi a vai | ass | na aiga234hi | 
(5) a-iha | vd sauva, 0234va, | upa ora23dha343 a | 02345i- | da | 


Remark [. The numbers over the syllables are the prakrti-tones i.e. the 
essential tones of the melody; those in the syllables are the vikrti-tones i.e. 
ornamental tones (vide § 40). 

Remark II. The italics indicate the text, the ordinary type shows the 
stobhas. In line (6) the text sann has changed into sau-. 

Remark III. The sign 2 not only occurs after J but also after 2 (namely 
in the stobha ha-u of our example); vide Stmon, PpS., Einl., p. 519, line 7 

‘prenkha’ and line 7 from the bottom. 

Remark IITII. Stmon, PpS. 9, 26, note 4, p. 712, writes on the authority 
of a commentary: Es handelt sich [hier] um das #@, das im dritten pada am 
Ende der Stobhas als besonderes parvan1) auf dem krusta-Ton gesungen 
wird: | had-u ha-u hda-u | uhd-u | a 2 |’ i.e. “The subject raised [here] is @, 
the final stobha of the third pdda, forming a special parvan and sung on the 
krusta-tone’. The commentator cited usually omits the numbers of the 
prakrti-tones. There is a remarkable discrepancy between the readings of 
the stobhas, but there is absolute concord about the question itself, because 
the avagraha before 3 may indicate?) an atikrama (transilience) e.g. in the 
text quoted a descent from krusta towards dvitiya (Simon, Pps., Einl., 
p. 516 s.v. attkrama la). 


2°. ArG. 5, 2, 113) SV. II, p. 497. The text ArS. 1, 3 is a gdyatri-strophe 
(3 X 8 syllables). 


(a) yasyedam a rajo yujah 
(b) tuje jane vanam svah 
(c) ndrasya rantyam brhat. 


The lines a and 6 are each a parvan of themselves, uninterruptedly fol- 


1) A parvan is the part of a melody 12. -stobhas (Kacgyapa-griva). 
between two rests, virdmas, that are 13. 498, SV. 1, 318. 


marked by dandas, or practically what 
can be sung in one breath, i.e. a musical 
phrase. 

2) Cf. § 45. 

3) It is the first of the 10 anugdnas of 
the Kacyapa-vrata, viz.: 
5, 2,11. SV. Il, p. 497, text ArS. 1, 3. 


14, 1, 336. 

15-16 499 sq. stobhas. 

17. 382, ArS. 4, 11. 

18. 290, Ars. 3, 5. 

19. 338, ArS. 4, 12. 

20. 500, ArS. 3. 12. (Kacyapa-puc- 
cham). 


Py 
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lowing each other. Their movement is between the tones 7 and 2 and their 
end is the same. The third line c is sung in two parvans, has more movement 
and shows a descent from pitch 2 towards 6. Before line a and after line b 
one finds the same long stobha-compositions and after line c the final 
stobha : namah svar ida. 

The long stobha-composition runs: 


ha-u | 3 | had-i | & 2 | trih | 
kahvahvahvahvahva | 3 | 

ha2-i | a2 | G2 | 42 | evam trih | 
kahvahvahvahvahva | % 2 | evam trih | 


2r ; 
hda-u | 3 | 


Remark I. The number 3, and érth or evam trih, between the dandas, 
signifies a triple repetition of the preceding parvan. 


zim — 
Remark II. The parvans a@ 2 (lines 3 and 4) contain the example of a 
krusta-tone, for J is written in stead of 17 according to the sdtra and its 
commentary. 


§ 32. Signification of the number 7. 

The number 7 always indicates in a syllable the short grace note 2, being 
the approaching note to the long prathama-tone and also always following 
a prathama-tone, vide Simon, PpS., Einl. p. 517 s.v. abhigita. 


§ 33. Fixation of the intervals. 

BURNELL and Crsaciri GASTRIN tried to delimitate the intervals 1-2, 
1-3 &c. by connecting the Vedic notation with the classic Indian tone- 
system !). They arrived at different results, which is a matter of course 
because the sources are contradicting each other. 

Sruon 2) says rather too critically: ‘,,Attention must be paid to the fact 
that the same Hindu theorists who were capable of building such a fine 
system as is the theory about the crutis, simply and solely determined the 
seven tones according to their similarity with animal voices (krauzica, 


1) The pioneering book giving us an 
insight into the Cruti-system is E. CLE- 
MENTS, Introduction to the Study of 
Indian music &c., London, 1913. 

2) PpS., Hinl. p. 523 s.v. svura: 
*,... Man beachte, dass dieselben indischen 
Theoretiker, die ein so feines System wie 
die Lehre von den ¢rutis aufzubauen im 


Stande waren, die sieben Téne einziq 
und allein doch nach ihrer Ahnlichkeit 
mit Tier-stimmen (krawiica, kokila, u.s.w. 
siehe z. B. Ndrada-ciksaé 1, 5, 1 ff) be- 
stimmt haben. Man beachte ferner wie 
dieselben Theoretiker diese Téne abge- 
leitet haben aus den Akzenten....’ 
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kokila &c., vide e.g. Narada-Ciksa 1, 5, 1 sqq.). It must be also considered 
how the same theorists derived said tones from the accents...’ Stmon thinks 
it remarkable that these fine Hindu ¢ruti-systematists were so foolish 
as to use curlews’ and cuckoos’ calls and at the same time the word-stress 
for the fixation of the intervals. 


§ 34. Saman-iones and sounds of animals. 
The Ndradiyad Ciksaé connects the classic, i.e. post- Vedic, system with the 
sounds of animals. In the Usd-edition of the Nar. Crksda one finds 1, 5,3 & 4: 


sadjam vadatt mayitro, 

gavo rambhanti carsabham, 
ajavike tu gindharam, 

krauico vadatt madhyamam, 
puspa-sadharane kale 

kokilo vakit paticamam, 
acvas tu dhaivatam vakin, 

nisadam vakti kufijarah. 


It seems to be questionable that the classic gamut according to the in- 
tention of the Ndr.-Ciks& quoted is formed by means of the sounds of pea- 
cock, cow, goat and sheep, curlew, cuckoo, horse and elephant. The author 
rather intended (after the pattern of the wpanisads) to analogize the ma- 
crocosmos viz. the common sounds of animals, with the microcosmos viz. 
the tones of the human gamut, howeverso arbitrarily the details may be 
handled. Therefore it appears to be wholly illicit in virtue of this Vedania- 
imitation to decide on the origin of the Vedic svaras. 


§ 35. Sadman-tones and the accentuation of the spoken language. 

The Indian commentators already put together the svaras of the chan- 
dogas and the accent of the spoken word, which has a greater andevena 
scientific value. Stmon in his Introduction (p. 524) refers to the very im- 
portant sutra PpS. 9, 30. There are, however, peculiar difficulties when 
putting a rule of the PpS. to the test of the Sama- Veda-Samhita. It may be 
rather more profitable to look into this matter in the sense of the sara by 
means of an independant inquiry, limited to the final stobhas (vide §§ 11-15). 


§ 36. The spoken accentuation 1) and the melodic movement of the mono- 
nomial stobhas. 


1) Compare about the spoken accen- Vedic Grammar, § 84, no 3 (p. 79); 
tuation of the SV.: A. A. MACDONELL, Strassburg 1910. 
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a. The mononomial stobhas consisting of two syllables (vide § 15). 

In the following table column I indicates the place in the Stobha-chapter 
(ed. Bibl. Ind., vol. II); II the accentuation according to the spoken reet- 
tation; III. the place in the Graémageya-Gana after the paging of the Bibl. 
Ind., vol. I (II); IV. the svara-movement used in singing; and V a conse- 
cutive numbering for the sake of an easier discussion. 








| | 
ie: | | III oom] ov 
meee eee enya 

p.- iL. | p. | 
522, 3 : rtan I, 200, 6 rtan | 1 
6 divam | 214, 7 diva2345m : a 
6 vicah | 229, 4 vi234cah | 3 
6 | vahah o45,5  vashésdddh | 4 
9 okah 357,8 | o3kA2345h | 5 
ll vast. | 484, 7 vi234s8ii | 6 
11 | vayah | 509, 3 va2sayah | 7 
523, 1 | dicah , 542, 5 di234eah | 8 
1 | stuse | 580, 9 stuge | 9 
3 diva | 755, 3 O-i di234va ! 10 
+ : divi : 785, 6 di234vi , 0) 


Basing decided views upon 11 cases is not allowable, but a connection 
between svara and accent is not excluded here in principle. 

It must be remarked that 5 out of the 11 cases show the accent, and 
highest tone, in the last syllable of the bisyllabic word. (No. 1, 4, 9, 10, 11, 
column V). The Gradmageya-Gana is in perfect agreement as to cases Jand 
9 of column II in regard to the tone-ascent 2—-1 of column IIIT. In case 4 
only the prakrti-tones 2, 1, are to be noted, besides the descent towards 5 4) 
after the sustained prathama-tone. The cases 10 and 11 show a descending 
melody in the principal tones 3—5 as contrasted with the ascent of the spoken 
accentuation. 

On the other hand there is an entire agreement between the descending 
accent and melody in cases 2, 3, 5—8 viz. 1-2 : 1-3. 


1) The number J on top of other num- bers gets the time of a mdtra, vide 
bers indicates that each of those num- Simon, PpS., Finl. p. 520 s.v. nigada. 
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No. 2: 112345 (two tones of the same level, afterwards a descent 
No. 3, 6-8: 3 2 3 4 5 (descent). 
No. 5: 2312345 (interrupted descent). 


Although the number of cases is too small for a decided conclusion, two 
assumptions, however, are self-evident: 1°. there is a strong tendency in 
the chandoga-song towards the final tone 5, which tone therefore must be 
fated to become the tonic!); 2°. maybe there is a tendency to make the 
ascent of word accent corresponding with the ascent of melody. 


b. The polysyllabic mononomial stobhas (vide § 13). 
The columns are the same as in section a. 


I IT Til ITIL V 


p. iL. ae | p. i. | — | 
II, 520, 1 | daksaya | 1,175, 4— daksa3ya23465 ] 
1 havismate | 228, 9 | havismate2345 | 2 
4 haviskrte : 328, 6 haviskrte2345 3 
6 ghrtaccutah 376, 8 ghrtagouta2345 4 
8 | subhitaye | 484, 3 subha3taye2345 5 
8 janitram | 499, 8 janitra2345m 6 
521, 1 sugamsah | 559, 2 sucamsa’2345h 7 
3 madhuccutah 726, 5 madhugcuta2345h 8 
3 dharmane | 764, 5 dharmane2345 9 
5 svarvate 869, 6 : suvarvate2345 10 
5 vidharma 875, 2 | vidharma2345 1] 
10 | didihi II, 142,10 | didihil 12 
ll | didayat 143, 5 | didaya2345t 13 
522, 9 | rayisthah I, 350, 5 : rayistha2345h 14 
10 | haricrih 423, 8 | hari3eri2345h 15 
11 | bhagaya 487, 1. bhaga3ya2346 16 
11 | vayobhih 509, 8 | vayo3bhi2345h 17 
523, 5 | clokayata | 887, 6 | clokayata2345 et: 


In this series of stobhas the value of the number of cases is not to be denied. 
It is obvious that in JI out of 18 cases the highest accent of the spoken word 


1) Compare § § 40; 50, I, 1°. 


ieee 
nee 
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and the chanted word is in the same syllable (no. 3, 4, 6-11, 13, 15, 18), 
whereas case no 2 possibly is a misprint in stead of havismate 2345 1) and 
cases no. J, 12, and 14 do not tell against the principle. The remaining cases 
no. 3, 16, and 17 clearly show diverging accents. 


§ 37. The spoken accentuation and the melodic movement of stobhas 
consisting of phrases. 

The supposition that there is in principle a connection between word- 
accent and melodic movement becomes an undoubted fact by studying the 
stobhas which consist of phrases. These stobha-phrases always sing the high- 
est tones to the syllables which also in the spoken language have the highest 
pitch. E.g. 2): 





we een Tw 

















Stobhanusamhara. | melody 
p. 1. SV II. p. coe 
519, 9 huve vasu. 159, 4. huve vasi2345 
520, 2. agnih | ahutah | 303, 4. agnir ahuta2345h a 
3. asmabhyam | gatuvitta- 318, 10. asmabhyam gatuvittama- 
mam. 2345m 
521, 3. | F induh | samudram row ur- 775, 9. induh samudram urviya 
viya | vi | bhati | vibhati2345 
| | SV. II. 
| oy or 1 oer 3 2 r2 2 oer ir 27r 3 
9.| ati | vievani | durita | ... || 75, 13.| ati vigvani durita tarema 
tarema | 234 
522, 1. arkah | devanam | parame |) 199, 9. arko devina2m parame v1- 
vyoman | yooma2345n 


§ 38. Accentuation of the rc and melodic movement of the stotra. 

When singing the stobhas, one sings one text to one melody, but when sing- 
ing the rc-portion of the stotra, one sings to the same melody three strophes 
each of which having its own accentuation that belongs to the spoken 


1) The prathama-tone is also sus- 2) The inquiry itself extended over 
tained in cases no 9, and 18, and in a all polynominal stobhas of the Grdadma- 
sense in cases no 6, 7, and 13. geya-Gana. 
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recitation. In view, however, of the great liberty in conception of melodic 
similarity (vide the example analysed in § 30), it is not unthinkable that — 
in principle — a connection should be found between the accentuation of 
the rc and the melody of the stotra. 


§ 39. Conclusion about the fixation of the mtervals. *) 

As appears from the polynominal stobhas there is a connection between 
the melody-movement and the word-accentuation. This relation pushes 
forward the possibility of hypothesizing a space of the intervals variable 
according to the dialect of the language. Although all the intervals /—2, 2-3 
&c. must be considered as tone-degrees, yet their space may have had, 
among other possible varieties, a distance of a semitone or of a minor third. 
Therefore, if we wish to adapt the Western staff-notation to the sacral 
Vedic hymn, it is necessary anyhow to omit aclef in the stave, and to use 
by preference a staff consisting of three lines: 


krusta 1 2 3 4 5 6 7 


§ 40. Prakrti- and Vikrtt-tones (vide § 31, remark I). 

According to the practice of the notation a vowel has but one prevailing 
tone or prakrti-tone; all the following tones are Vikriv-tones or passing- 
tones. However, these vikrti-tones are probably not always an adornment, 


for the final tone 5 as in SV. 1, 12 (Ed. I, p. 95) barhi3si2345 represents 
the key-note of the sa@man. Whether the ancient Hindus took also 5 for the 
tonic has to be investigated by music-psychologists and music-ethnologists. 


$41. Dirghatva and Vrddhi. 

Syllables with a short vowel count for a short tone, those witha long 
vowel count for a long tone 2); for the sake of musical composition short 
vowels are often lengthened; sometimes a long vowel is replaced by a short 
one 3). Besides the short and the long tones there are the increased or em- 


1) The question of scales will prove 
to be of the greatest importance not 
only for musicology but also for ethno- 
logy and history of civilization. Cen- 
tral Asia seems to be the birthplace 
of a musical system that spread all 
over India, the Malayan Archipelago, 
South-America and Central Africa. See 
Curt Sacus, Bulletin de la Société 


musicologique (10-iéme année, fascicule 
2, p- 158) wherein he gives his appre- 
ciating criticism on J. Kunsten C. J. 
A. Kunst—van Wety, De Toon- 
kunst van Bali II &c., authors who 
discuss the possibility of remnants of 
Sdma-Veda music in Java and Bali. 

2) CaLanD & HENRY, p. 463. 

3) PpS. 6, 70-108. 


TREE OEE OA MTT OT A 


. me ee ug ee eee eee 
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phasized tones, the vrddhas. According to a communication by BURNELL 1) 
the last note of a parvan is always emphasized, and, in fact, there is always 
found a lengthening of vowel or adyt-bhava *) e.g. SV. 1, 11 (ed. I, p. 94): 


vitaye changes into vi-itoyads. Which syllables undergo vrddhi is explicitly 
taught in Puspa-sitra 5, 1-118. There is no special notation for vrddhi. 

The sign r over a syllable means a dirgha syllable, which according to 
BURNELL %) is ‘prolonged beyond the usual length’ but obviously without 
losing its character of a long syllable. The dirgha syllable can be clearly 
distinguished from the increased or vrddha syllable. 


§ 42. The Viradma. 

The virdma is a rest or pause and is indicated by a bar or danda (vide 
§ 29, and § 31, note 1 to Remark IIIT). The melody between two dandas is 
called a parvan. BURNELL’s definition runs: ‘the bar of division (parvan) 
marks the notes to be sung with one breath +)’. The lengths of the parvans 
are widely divergent: sometimes a parvan contains but one or two syllables. 
Therefore it is advisable to take the dandas for rests, the time-value of 
which was at the option of the singer. 

In adopting the Western staff-notation to the Vedic saman a danda is 
not allowed to be reproduced by a bar. The rhythmical basis of the Vedic 
saman is the verse, and is not a system of time-units to be counted out by 
a metronome or by the numbers 2 and 3 and their smallest multiples 4, 6, 
8,9, and 12. a 

As long as there is uncertainty about the signification of the signs 2. 2, 2, 
A and S. it is preferable not to use the European notation viz. ¢ short 
syllable, -| long syllable. |. increased syllable, which is sharply outlined, 
but to use until further notice some antiquated staff-notation, the following 
example of which may be suggested: 


—— ds, ad 
“Wy, . 4 


| fl 


vrddha long short vikrti-note rest 


Because the verse is the rhythmical base of the Vedic séman, every hymn 
ought to be printed in the shape of a stanza, i.e. each verse is in print be- 
ginning a new line. 


1) Cananp. & HENRY, L.c.: ,,The last change from r into dr (PpS. 6, 109-152); 


note in each parvan is always urddha.”’ PpS. disowns the d-u-bhava. 
2) Gyi-bhadvad (or 4G-i-bhdva) is the 8) Catanp & Henry, p. 463. 
change from i, 7, e into dyi (G-2); in the 4) vide note 1 l.c. 


same way there is dr-bhdva with the 
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§ 43. The signs 2, 2, 2. N,and S. Opinions of Western scholars. 

BuRNELL!) writes about the sign 2: ‘“prenkha adds two mdira to the pre- 
ceding syllable and ends with the sound svara, it is marked 2’; 

about S: ‘vinata is marked by v7 or S and consists of J and 2 ; where vinata 
occurs in the Gramageya-Gana, prenkha is put in the tha’; 

about / : ‘Karsana is either up the scale (marked A) or down (marked V) 
and includes all the notes between those marked 2). 

Likewise the explanations given by Simon sub voce prenkha, PpS., 
p. 519; vinata, PpS., p. 522; attkrama, PpS., p. 516; karsana, PpS., p. 518-9; 
and abhigita, PpS., p. 517, are obscure. 


§ 44. Conformity and discrepancy between the Piurva-Gadna and the 
Uttara-Gdana with reference to the use of the signs 2 and S. 

In applying the rules of the Puspa-Sidira to the Séma- Veda-Samhiia it 
appeared to be possible to distinguish four cases: 


1°. Ptirva-Gana 2, Uitara-Gana 52 
a so. 228 a ae 


A priori one may embrace the opinion that the discrepancies sub 1 and 3 


are connected with a ritardando and with a more expressive performance of 
the Uttara-Gana. 


Examples of the four cases: 


1°. Kach parvan of ArG. 2, 1, 26 3) (Ed. II, p. 428) consists of two syllabes 
of the text. In all cases where the last syllable is short, the sign 2 is found 
at the end, e.g. | praya2t |. The text of SV. 2, 47-49 is used to the melody 
of UhyG. 3, 2, 2, (Ed. V, p. 477), the yoni of which is ArG. 2, 1, 26. Each 
parvan of the UhyG. 3, 2,2 having a short final syllable shows at the end 
the sign S 2, e.g. | voas2|. 


2°. Each parvan of ArG. 2, 1, 26 (vide the preceding example) having a 


1) Cananp & HENRy Lc. p. 463. 3) The text is printed SV. 11, p. 427, 
2) In this definition the words ‘in- line 2 and is omitted in BLOOMFIELD’S 
cludes all the notes between those Concordance. 
marked’ are rather obscure. 


a center aimen aging a mane nents Oe ee 
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long final syllable eNOS at the end the sign 2, e.g. | aunaei |1). And so does 
UhyG. 3, 2, 2: | piiro? | 

The third parvan of pada b (Ed. II, p. 434, line 2) in ArG. 2, 1, 31 (Ed. IT, 
p. 433) which is sung toSV. 1, 398 has two syllables, the last of which is long. 
The long vowel is followed by the sign 2, e.g. | cvadri2h |. UhyG. 1, 1, 10 
(Ed. V, p. 391) sung to the text SV. 2, 277-279 performs the first strophe in 
the same way as ArG. 2, 1, 31. 


3°. SV. 1, 391 = Gramageya-Gana 1, 2, 32 (Ed. I, p. 157) reads pada b: 
| tapa no de2va raksasah |. UhG. 2,1,14(Ed. III, p. 403), sung to the text 
SV. 2, 206-208, has the yoni SV. 1,391. Pdda b reads: | pavante maediyam 
madam |. To be compared also is SV. 2, 25-26 UhG. 17, 1, 10 (Ed. III, p. 65) 
sung to the same yoni: | apo vasdano arsasi |. 

SV. 1, 87 = Gradmageya-Gana 2, 2, 27 (Ed. I, p. 243); pddac: agnim vod. 
UhG. 15, 1, 2 (Ed. V, p. 662), sung to the text SV. 2, 914-6: agnim vo2. 

SV. 1, 279? = Gramageya-Gana 7, 2, 27 (Ed. I, p. 573); pdda c: sima2 2), 
UhG. 4, 2, 15 (Ed. IV, p. 222) sung to the text SV. 2, 581-2: simade. 

SV. 1, 290! = Gradmageya-Gana 8, |, 10 (Ed. I, 593); pada c: maghanazn. 
UhG. 4, 2, 16 (Ed. IV, p. 225), sung to the text SV. 2, 583-4): maghavaen. 

SV. 1, 5651 = Gramageya-Gana 16, 2, 34 (Ed. II, p. 199); final stobha: 
devina2m. UhG. 5, 2, 3 (Ed. IV, p. 309), sung to the text SV. 2, 663-5: 
devana2m. 


4°. SV. 1, 71 = Graémageya-Gana 1, 1, 14 (Ed. I, p. 104); 3d. parvan: 
| ebha2yir varddha | 3). OhG@. 21, 2, 6 (Ed. V, p. 288), sung to the text SV. 
2, 1125-6: | ro nad rurd |. 

SV. 1, 267 = Gramageya-Gana 7, 2, 5 (Hid. I, p. 551); the last parvan of 
pada 6b: | sya bhd2ksata |. UhG. 5, 2, 9 (Ed. IV, p. 337), sung to the text SV. 
2, 669-70: | sya bha2ksata |. 


1) Because the rule is strictly followed tween the reading given here (and in 
the reading of the preceding parvan the following examples) and the text 
ee of the Bibl. Ind. which shows the 
| @ra2 | probably is a misprint and is to r sr 


irr s arrangement simd2. 
be read | adra2 |. 


I 
2) Unimportant is the difference be- %) Misprint of the text: -yir varddha. 
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ArG. 1, 1, 27 (Ed. II, p. 402) sung to the text SV. 1, 234: | su2arva234 | 2) 
UhyG@. 1, 1, 5 (Ed. V, p. 384) sung to the text SV. 2, 159-160: | sd2arva- 
234 |) 


§ 45. A statistical inquiry into the use of signs 2, 2, 2, and A. 

The following statistical inquiry into the use of SV. 2, 1-26 (Ed. III, 
p. 1-75) is only intended for the first stanzas and the final stobhas. It is only 
a question of simans of the Gramageya-Gdana. The emendations suggested 
arose from a comparision with the following strophes. 

First of all it is to be observed that the sign V, mentioned by BURNELL, 
is never used in the Bibliotheca Indica edition. 


1°, The sign 2 indicating the vikrti-tone, is generally preceded by the 
prakrti-tone 1, sometimes by 2. Also it is generally followed by 7 and some- 


times by 2 either in the same or in the next parvan. 


p. 24, 1. 4: bhie | mi ; p. 27,1. 8: da2dar yrs a2gram ; p. 29, 1. 1: bhimiya? | 
da ; p. 31,1. 2: huva2yt | da ; p. 31,1. 3: dadazyi | u. There are 25 cases in all. 

ip. 34%); P- 2 I. 5: sa2yi | utso ; P- 58, 1. 4: si2yi | no 0; p. 58, 1. 6: 
dasa2yi | syasa:; p. 58,].7: nyaya : | hira ; p. 59,1. 12: pova2holyi. There are 
16 cases in all. In the end the tone 2 is always followed by 1. 

p. 34,1. 1: tam G2ndha ; 12: miyaeda ; p. 36, |. 2: carma2o23. There are 
noted 5 cases in all. 

p. 67, 1. 10: dha2raya is one case only, wherein the vikrti-tone 2 is prece- 
ded and followed by the prakrti-tone 2. 

Special cases: 

p. 36, 1. 2: 42123 |; p. 40, 1. 10: n&9123 |; p. 32, 1. 9: adgrdm (which read- 
ing is confirmed by SV. 1, 1251 = Gram.G. 3, 2, 24, Ed. I, p. 307). 

p. 73,1. 12: hirnydya 2545 h | ve Opposite to the yoni SV. 1, 2641.=Gram.G. 
7, 2, 1 (Ed. I, p. 546): viva2sati 2345 | 


2°. The vi krtz-tone 2 1s without any exception preceded by the prakrti- 
tone I and followed by the prakrti-tone 3. 


1) Sic legendum. to the following strophes dada2yi | ai 
2) p. 34, 1. 2 is to be read according 8) Cf. the following strophes. 


See 


OR ann tnecratn armen! 





TTT Og remem ee eee me pe en ee 


Se me ne 


: 4:7 


p. 6,1. 5: ya2ksa ;p. 9,1. 6: va2cr ; p. 12,1. 6: vadsya ;p. 25, 1. 1: craavd ; 
&c. There are noted about 18 cases. 

p. 35, 1. 7: ca Irmmae | ma ; p. 39, 1. 6: tea | ta; p. 44, 1. 6: vasad | nd. 
There are noted 13 cases in all. 


3°. The sign 2 occurs p. 75, 1. 3: devana2m parame. 


4°. The sign A occurs between the prakrti-tones 2 and 3, or between 
the prakrii-tone 2 and the vikrti- tone J. 

P. 34, 1. 8: vittama 234m ; p. 34, 1. 10: bhimidyadadiys ; p. 34, 1. 11: 
ugram 6a &e.; p. 39, 1. 8: hoys | ¢4234rmma &c. There are noted 21 cases 
in all.. 

Remarkable case: p. 57, 1. 6: vaw : vads43. 

p. 29,1. 7 ii 323406 ; p.50,15:4 “34a ag 35a) ; p. 67, 1. 2: yd 343h 5 
p. 68, 1. 10 yi 343) (text va343h); p. 71,1. 3: Guho 34; p. 73,1. 2: au’ Shova ‘ 
p. 75, 1. 3: ha? 34. 1) 

The material collected provides a solid basis for suggesting the conjecture 
that the tone 2 was variable in the same way as the sixth 
and seventh degree of the melodic gamut in a minor key. In 
the descent between the prakrti-tones J and 3 the 2 was lowered, and be- 
tween 2 and 3 it may have had the function of 2b, the passing-tone. 

On the other hand the contrast 2 and 2 is connected with 


a difference of time-value. 


§ 46. The signification of the sign Ss, s. 

Besides in the combination 2 the sign S,s is also used separately and then 
it is independent of the following or preceding pitch. Perhaps it was an 
indication for the execution e.g. for the firm intonation of the following tone. 


It is written: 
1°. between a prakrti- and a vikrti-tone when there is a leap; e.g. Ed. 


I oe<ririr 2 
1) p. 12, 1. 11 v@*345 is to be read va* 25, (Ed. I, p. 150). 
rig 
345; cp. SV. 1, 354 = Gram.-G. 1, 2, 
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III, p. 6, 1. 3: passsmai ; p. 9, 1. 4: vassyidyu ; p. 26, 1. 4: ma ha3uva343 


(here ha& begins on tone I that leaps to 3); p. 27, 1. 9: mahausho ~ p. 61,1. 3: 


r $,2 
dasa3a ; &c. 


. Less frequent is the use between two notes of whatsoever kind follow- 


ing each other, whether Da: or vikrti-tones, whether leaping or stepping, 


e.g. Ed. III, p. 66, 1. 1: somasdha ; p. 73, 1. 1: utsodevoshs ; p. 89, l. 12:. 


va2rtto3ss ; 2 pe TL. 2: sa23dssayt. 


Strangely and strikingly it is used in the following cases: Ed. III, p. 
78, 1. 10: ara3 | hauSho3va |; p. 75, 1. 5: had | odhas3 |. 


FL SEE RSET wee 


ne ow 
NAT 


mone 
pretdeteard 


A TOI F TEL ION A, ANETTA AE crews = rere * = FL, 
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PART II 
Rhythm and phrasing of the melody 


§ 47. Some manipulations executed in the verse whilst adapting. it to the 
melody 1). 

The basis of the melody is the verse. Some manipulations, however, are 
to be mentioned here: 

1°. verse-repetition by which the chant-strophe is created, often consi- 
derably diverging from the verse-strophe; 

2°. the use of the virdma by which the verse is divided into fixed groups, 
often showing not the slightest connection with the metrical construction 
of the verse-strophe. 


§ 48. Verse-strophe and Chant-strophe; Verse-repetition. 

A simple example of verse-repetition and therewith of the relation be- 
tween a verse-strophe and a chant-strophe is the Crdyantiya-Saman = 
UhG. 5, 2, 9 (Ed. IIIT, p. 337). 

Like most. of the simans subjected to the same manipulation, its drcika- 
text = SV. 2, 669-70 consists of a pragdatha viz. a brhatt (8 + 8 + 12 +8) and 
a sato-brhatt (12 + 8 + 12 + 8). When indicating the verses of 8 syllables 
by small type, and those of 12 syllables by capitals, the scheme of the 
chant-text runs: 1a bCd,II 46Cd. Now there appear I d en II 6b four 
times repeated, and I] d twice repeated forming three chant-strophes, 
each of five pddas. 

The first column of the following table shows the three chant-strophes; 
the numbers in the table itself indicate the verse-strophes and their pddas 
with repetitions. The table is to be read by following the horizontal lines. 





1) Compare § 28, The characterizing of the Pispa-Siira &c. 
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The relation is mostly more complicated. An example of such an intricate 
composition is the Rathamtara-Séman = UhyG. 1, 1, 1 (Ed. V, p. 381) to 
the text SV. 2, 30-1. The verse-scheme of this pragdatha (see before) runs: 
ITabCd,IlA46Cd. The division of the Chant-strophe into parvans is 
brought about partly crossways in regard of the original verses. The scheme 
of the chant-strophes is: 


(nn [nnn jenn EEERREEE 
| 6 (2p) 


d stobhas | 





Pr 





| 
d : | 

The table is to be read as follows: each of the chant-strophes contains 
1+2+2+2=7 parvans (see the topline). 

The first parvan of the chant-strophe I contains the complete set of 
8 syllables which form the first pdda of the verse-strophe I. In the 
second and third parvans of the chant-strophe I there are found the padas 
Tband IC, viz. 8 syllables of pada 6b joined with the first 8 syllables of pada C 
forming a parvan of 16 syllables together, and the four last syllables of 
pada C forming the third parvan. Thus far about the parts « and 6 of the 
chant-strophe I. 

The first parvan of the chant-strophe II contains the first two syllables 
of pada Id. The second parvan of the same chant-strophe contains the 
last six syllables of pdda I d together with 8 syllables of pdda II A. The 
third parvan is formed by the other syllables of pada ITA a.s.o. 

The conclusion is that the first parvan of the chant-strophe I contains 8 
syllables and on the other hand the first parvans of the chant-strophes IT, 
and ITI contain 2 syllables; and that the second parvan of chant-strophe 
I contains 8 + 8 = 16 syllables as against the 6 + 8 = 14 syllables of the 
second parvans in the chant-strophes II, and III. 

Difficulties do not arise whilst manipulating in this way, because there 


is a broad way of looking at the conception of ‘melody-equality’. The three 
first parvans read: 


| 5] 
Ia: Sbhi 1) tva ciira nonumo vd | 
IIa : 190, va | 
Ila: najo vd | 


The three second parvans read: 


Ip: adugdha iva dhenava icanam asya jagatah | 
I 2 r r rw r 
IIf: nam indra susthuso na tvivam anyo diviyah | 


ITIp: to na janisyate acgvayanto maghavann i | 


§ 49. Verse-construction and syllable-grouping in the chant. 

The connection between a verse and its melody in the Sdma- Veda is a 
loose and mechanical one, e.g. the caesura divides in the prosody the 
tristubh into two parts of 5 and 6, or 4 and 7 syllables, but the saman- 
technics never care about this essential metrical construction and gene- 
rally divide the tristubh 2) into three parvans ; the grouping of syllables, 
applied to the first chant-strophe, continues to be in force in the following 
chant-strophes, without the slightest consideration of changes of the metri- 
cal construction. 

An example is the Aucana-Saman = UhG. 1, 1, 4 (Ed. III, p. 81) sung 
to the text SV. 2, 27-29. The number of syllables belonging to the parvans 


which follow each other, gives the rigidly fixed scheme: 


a= 24+64+3;b = 4+34+4;c = 8+3;d = 4+3+1-43. 
Pada 28d runs: vistambho divo dharunah prthivyah ; the caesura is after 


the 5th syllable; the composer places the virdma simply between dz and 


vo and changes di by means of dy1-bhava into da-i. 


Sometimes there are noticeable curiosities e.g. UG. 3, 2, 2 (vide § 44) 
where the verse is cut into small parts of two syllables, that are sung in 
the same way, and UAG. 23, 1, 10 (Ed. V, p. 659) sung to SV. 2, 723, where 
a virdj (8 X 11 syllables) is performed to the tune of an anugstubh (4 x 8 
syllables); thus whereas the text runs: 


agnim naro didhitibhir aranyor 
hastacyutam janayata pracastam 
diredrcam grhapatim athavyum. 


ee ee ; os ; dicated by the letter 7, is not an essential 
) Gbhi in the Bibl. Ind. edition is a element of the melody, but is connected 
with the text. 
2) Is is curious to remark that these 
chandoga-technics apparently have given 
the name to the tristubh. 


2r 
misprint for dbhi, vide the following 
strophes and CaLanp & HENRY, p. 
308. — It is obvious that the emphatic 
lengthening of the syllable which is in- 
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The sadman reads: 


| agnim naro didhitibhih | iya iyd, hayi | 
I 2r I 23 ae Zl #2 i: Seen ne” Samer 
| adranyoh | ha- | sta-cyuta234m ja- | @ au34tho | tyahayi | 
| nayata pra- | ¢a- | stam didre234-dr- & aud4ho | iyahayi | 


| cam ga3-uvd | ha- | pa- | t&yim | 5 tha234 vyam | & auds4ho | tyaha | 


It is to be remarked that: 

1°. The third pdda of the chant-strophe contains 9 syllables instead of 
8; the fourth pdda contains 8 syllables besides the enclosed stobha uvd. 

2°. The second syllable g@- of the last pada of the chant-strophe is caused 
by arbhava: gr changes into gaér which drops the r before the stobha. — 
Probably there is a misprint where the Bibl. Ind. Edition reads patayin 
in stead of pdtdyim, i.e. patim. 

3°. The first pada uses only the tones 7 and 2 and possesses a special 
stobha. The pddas 2-4 use also the tones J and 2 but the last two syllables 
descend to the tone 5.; the grouping of syllables also shows affinity. 

Conclusion: Generally the melodies of the Sdma-Veda may be said 
to illustrate the words no more than the words originate from the spirit of 
music. In a very archaic way, truly, words and melody go side by side, for 
which reason the Sdma-Veda becomes even more interesting. 


PART III 


The structure of the melody; repetition of the same melodic 
movement in the chant-strophe 


§ 50. Vatdhika- and Avaidhika-chants. 

The study of the melodic structure must be left to the future historio- 
grapher of Vedic Music. One subject may be introduced here. 

Stmon (PvS., Hinl. p. 18, 1. 1) writes: ‘A vidhd means either that part of 
a pada which consists of one or various parvans and is without or provided 
with stobhas, or such an entire pada. Chants the strophes of which are com- 
posed of such widhas in the performance, are called vaidha-chants’ 1). 

The definition quoted is not clear at all, for the essential characteristic 
of the vidha is lacking, viz. the equality of melody. The term vidha is used 
in case all (or most) pddas follow one and the same melody; in this case a 
pada also may be called vidha. Each pada can consist also of 2 (or more ?) 
parts that are identical in regard of the melody, and in this case such a half 
or a third of a pdda is also called vidhd 2). | 

Some instances may illustrate the point: 

I. SV. 1,65 = Gram.-G. 2, 1, 37 (Ed. I, p. 202) is a vaidha-chant according 
to PvS. 1, 5 and runs: 


| o4ha | ha-ha-i | 

| idam ta e- | ki3m parah | uta ekam | 

| trtiyend | jyotisa3 | sam vicasva | 

| samvecanah | tanuve carur edhi | 

| Ofna | ha-ha-i | 

| priyo devi- | na3m para- | ma343i | ja3nb5itra656i | 
It is to be noted that: 


1°. The strophe is a tristubh (4 x 11 syllables); the parvans generally 
contain 4, 3, and 4 syllables; the last tristubh shows the subdivision 4, 3, 


1) ‘Eine vidhad bezeichnet den aus chen pdda. Gesinge deren Verse sich 
einem oder mehreren parvans bestehen- beim Vortrag -aus solchen vidhds zu- 
den, mit oder ohne stobhas gebildeten sammernsetzen, heissen vaidha-Gesange.’ 


Teil eines pdda oder einen ganzen sol- 2) Compare § 53. 
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1, and 3syllables. The first parvans have a wholly equal melody in all the four 
padas ; the second parvans show the movement 2, 1 for the prakrti-tones, 
but the arrangement of the second pdda is J, 2 ; the third parvan is the same 
in the first three pddas, and is lengthened by way of climax in the last pdda. 
The end of the melody is the tonic 6 (vide § 36a, 40) unless the sense of a 
keynote be utterly lacking. 

2°. In regard of the reading wia instead of &@ ta vide BLOOMFIELD’s, 
Concordance, p. 299, col. 5b. 

3°. In this séman the vidha is a pada. 


II. SV. 1, 469° = Gram -6. 12, 2, 28 (Kd. II, p. 12) is a vatdha-chant 


according to PvS. 1, 10, and shows two widhds in a pada. It runs: 


| vrs pava23- | hau-ho-i aw3ho2345 | 
| sva dharaiya23 | hau-ho-i ausho2345 | 
| mariitvate23 | hau-ho-i iF ausho2345 | 
| ca matsara23h | hav-ho-i | audsho234 15; | 
| vigva dadha23- | haw-ho-i | ausho2345 | 
| na 0j4si23 | hau-ho-i | audho2343 | 02345i- | da | 


It is to be noted that: 
1°. The three pddas are divided into two halves; all are followed by the 
same stobhas the last of which only is lengthened. 


2°. sva in the fourth parvan is a misprint in the Bibl. Ind. Edition for sua. 
3°. Vidhd is here half the pdda connected with the following stobha. 


III. An instance of an avaidhika-chant is indicated by PvS. 1, 3 and may 
be quoted here. It is SV. 1, 4813 = Gram-G. 13, 2, 8 (Ed. II, p. 35). The metre 
of the stanza is Gayatri (3 x 8 syllables). The first parvan of the siman 
contains 17 syllables of the verse-strophe. The other parvans consist of the 
7 remaining syllables followed by stobhas. The saman reads: 


4 2 5 . 5 a 5 
| induh pavista cetanah priyah kavinam matih sr- | 
ja5d -agvam | ovd23 | ovd23 | ra3tha234-auhovd | 12345va | 


It is to be noted that 


1°. rathaé is an dyi-bhava for rathir; the 1 and r are dropped before the 
following stobha. 


2°. the séman is a continuous melody without repetitions. 
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§ 51. The alternative return of the same melodic movement. 

The melody of pada c is sometimes similar to the melody of pada a in 
a quatrain and also the melodies of the pddas b and d are similar. The me- 
lody of the padas a and b taken together might be called a vidhad. The author 
of the Paficavidha-Stira (1, 12, p. 20 sq.) speaks about a widhad that comes 
back only once (sakrd-durtti) and is not immediately repeated. Instances 
thereof are: 


SV. 1, 546! (II, p. 154), the melodic scheme of which may be rendered 
thus: 4) | 


| 2—1—ho | 21--| 
|2--—23 | 12455656 | 
2ST sho |=) 

| 2--—23 | 123455656 || 


wo om eR 


SV. 1, 5573 (II, p. 181) shows a melodic scheme with a slight difference 
between a and b: 


a |2-1-|2-1-|1lv1--| 

b | 2-1-|21 --|1ly1--| 

c |2-1-|2-1-jlv1--| ; 

d?)| 2-1—| 21 —-| lz 1 - 231u| va2346 || 


ArG. 4, 1, 20 (II, p. 473); text SV. 1, 361: 


ha-w | 3X| @2|3x| kahva2u | 3 x | 


a |3——-—112332 | 
bs (Seee wes | 
c%)| 3-—-— 112332 | 
d | 2—--—- 23121123 | 


Iri?gr 


ha-u 13x | G2|3x | kahvadu | 2x | kahva23u | hod-u va3 | 12346 || 


In ArG. 1, 1, 18 (Ed. II, p. 397), text SV. 1, 161, the similar melodic 
pieces follow each other in this ways aBa afa &e. 


1) A horizontal line shows the conti- 2) About the emendation in the last 
nuation of the same tone into a following parvan of d but one see SV. IV, p. 134, 
syllable; where, however, a vikriv-tone UhG. 4, 1, 7. 
follows, the number is repeated for the 3) Pdda c is emendated. 


sake of clearness. 
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§ 52. Melodic similarity of any parvan in vaidhtika and avaidhika 
samans. | | 

From other facts, too, the return of the same melody appears to possess 
a special atractiveness viz. the pleasure of recognition 1). Therefore the 
melody of a parvan is often seen in another parvan, either in the next one 
or at some distance. In both cases it is usual to show the similarity by 
committing the same melody either to the same chanting priest or to the 
three chanters, which means: making a nidhana of the melody 2). 


Ist case A. Two consecutive and equal parvans or groups of parvans at the 
beginning of a chant-strophe are sung by the prastotar, if preferred (PvS. 
1, 11, p. 19). 

E.g. SV. 1, 171 (Ed. I, p. 121); the prastotar executes two couples of par- 
vans that have an equal melody: 


| acvd | auho234va | natva auho234 va | 


Ist case B. Consecutive parvans that show the same melodic rhyme 
(sadrcanta) and form the beginning of the last pada, are sung by the 
pratthartar (Pv&. 1, 42, p. 28). 

K.g. SV. 1, 9 (Ed. I, p. 107): 


a®)| 5—— 5565 —— | 
6 | 12—|1 | 713323465 | 


c*)| 32345 | 32345 | 4-5 | 4556 hayi | 


2d caseA. If a parvan contains the same melody as the parvan which 
according to the rules of the vibhakia (see §§ 58-60) belongs to the prati- 
hartar, it is generally sung by the pratihartar ; the first parvan of the chant- 
strophe, however, is excepted (PvS. 1, 48, p. 32). 

K.g. SV. 1, 176 (Ed. I, p. 395): 


2 
a|5———| 21|1-—— 23 | 1834 | 
2 
6 | 5--—-—| 21] 1-—— 23 | 1534 | 
’ 2 
ec |5—--—-—| 21| 1-——- 23 | 1534] 
1) Refrain, parallelism, antithesis 2) In connection with the following 


and contrast, climax and anti-climax, 
all these features are peculiar both for 
the Poetical Style and the Music, which 
peculiarity has been amply treated by 
Professor B. FappDEGON in his Lectures 
on Comparative Linguistic Studies ‘con 
amore’. 


instances vide §§ 58-60 about wibhakii. 
3) There must be a misprint in this 
pada; perhaps there is a vwikrti-tone 6 
after the 3d syllable where an interspace 
appears in the printing. 
4) The first 2 parvans of pdda c are 
an application of the rule. 
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The stanza is a gdyatri (3 x 8 syllables), but by repeating the 4th, 5th, 
7th, and 8th syllables of the three verses, each pdda gets 12 syllables. 
According to PvS. 1, 8 (p. 18) the first parvan of a is chanted by the pra- 
stotar ; consequently the other parvans of the first pada are executed by the 
udgatar ; relative to the rule above quoted the pratthartar sings the first 
parvan of b and the udgdtar the rest; then the pratihartar in correspondence 
with the rule performs the first parvan of c ; the two next parvans are called 
the upadrava which is sung by the udgdiar ; and all the three chanters exe- 
cute the last parvan, or nidhana. 


2nd case B. All the parvans that are in the middle of the chant-strophe 
and ‘rhyme’ either by means of melody or of melody and equality of 
syllables to the final parvan, which is sung by the trio, are also meant to be 
nidhana (PvS. 2, 83, p. 67). 

H.g. SV. 1, 420! (Ed. I p. 856): 


| ha-u | auho234vi | 

| agnim na svavrktibhi234oh | 

| ha-u | auho234 va | 

| hotaram tua vrnimahe2345 | 

| ha-u | auho234va | 

| garam pavakacocisam | vi vo ma234dé-i | 

| ha-u | auho234v | 

| yajna-isu stirnabarhisa2345m | 

| ha-u | auho234 va 

| vivaksase?345 | 

The stanza is an anustubh (4 X 8 syllables) but becomes an dstdrapankts 

(8+8+12+12 syllables) by putting a burden of 4 syllables at the end of the 
ard and 4th lines (compare RV. X, 21). The musical composer also inter- 
prets the stanza in the same way. All the stobhas and pddas virtually rhyme 
melodically with each other 1), but the parvans have a different number of 
syllables. Therefore only the parvans: vi vo made and vivaksase are musi- 


cally identical by the fact of their moving from I via 234 towards 5; 
vivaksase is the nidhana and consequently vi vo mahe is also sung as trio. 


1) The commentator in MS. C (PvS.. interpretation of PvS. 2, 83 in connec: 
p- 68, note 6 of the sdira) gives a wrong tion with the séman just quoted. 


PART IV 


The theory of the Bhaktts according to the explanation in 
the Patcavidha-Sitra 


§ 53. The meaning of the name Patcavidha-Sitra. 

The word pafica-vidha is a dvigu-compound of pafica and vidhé meaning 
‘the rules relative to the five vidhds’. The word vidhd according to § 50 
signifies a melodic fragment that is repeated, but it now means bhakti or 
vibhakit, i.e. a part of the chant-strophe belonging either to a special single 
chanter or to the trio. 


§ 54. The five Bhaktis of the Chant-strophe. 

The chant-strophe is divided into five parts: prastdva, udgitha, pratthara, 
upadrava, nidhana 4), that are consecutively sung by the prastotar, udgdtar, 
pratthartar, udgdiar, and the trio 2). 

The exact extent of the prastava, pratihara and nidhana is detailed in the 
Hindu theory and therefore the udgitha and upadrava, too, are known 
deductively. A chant-strophe sometimes contains more pratihdras (vide 
§ 51), or more nidhanas (vide § 52). The wpadrava once in a while is lacking °). 


§ 55. Contents and arrangement of the Paicavidha-Sdira. 

The prastava is dealt with in a general part (PvS. 1, 3-13), and in a special 
one (1, 14-35). 

The pratihara is dealt with in a general part (PvS. 1, 36—-1,62), and in a 
special one (1, 63-2, 81). 

The nidhana is dealt with in a general part (PvS. 2, 82-110), andina 
special one (2, 111-120). 

A general characteristic of the Paficavidha-Sitra appears above all in 
the special sections. The author’s treatment of the vibhaktis in connection 
with the Grdmageya-Gana and the Aranyaka-Gana may be apparently 


1) Compare HiILLEBRANDT, Rit. Lit., no historical connection with the mediae- 
p- 100; CaLtanp & Henry, I, p. 178; val and modern roman liturgy, vide 
Simon, PvS., Einl. (p. 5) & PvS. 1, 2 Simon, PvS., Hinl. p. 4, note 1. 

(p. 17). — Vide § 55. 3) Compare CaLanp & HeEwry, II, 

*) The distribution of the parts of a p. 315. 
stotra to the three chanting priests has 


ete ee nner 


re NGS te eo Nga 
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i 
ae et Rie vee memes me eee oe 

. 


59 


strange, because the bhaktis are applied to the ‘main chant’ (see § 22) and 
these ‘main chants’ are collected in the Uttara-Gana i.e. the Uha-, and Uhya- 
Gana 1). The bhaktis, however, are the means of phrasing the chant, and the 
Uha-simans that belong to the same yoni consequently will require the same 
repartition into bhaktis. Thus the Pafcavidha-Sitra in fact treats of the 
subject very logically, but nevertheless the present-day scholar meets with 
the difficulty of hunting for all the Uha-Sdmans that belong to the same 
yon. *), an extensive task which often proves a failure, because BENFEY’s 
list of Sdman-names (Indische Studien III) is insufficient; the study of 
Sdma- Veda before all requires a concordance of the names of melodies and 
of the melodies themselves. 

Some remarks must yet be given in relation to the correspondence of the 
PvS. with the Graémageya-Gana and Aranya-Gana. The crossreferences 
take place either by means of a séman-name or by a pratika, i.e. the first 
syllable of a text. They follow the order both of the Gramageya-Gana, 
(and therefore at the same time of the Parvdrcika), and of the Aranya- 
Gana. 

K.g. PvS. 1, 14 (prastdva-section) treats of SV. 1, 4385; PvS. 1, 15: SV. 
1, 456; PvS. 1, 16: SV. 1, 4872; &e. 

PvS. 1, 63 (pratchadra-section, p. 37) treats of SV. 1, 4; PvS. 1, 64: SV. 
1, 53; PvS. 1, 65: SV. 1, 171; &c. 

PvS. 2, 111 (ntdhana-section) treats of SV. 1, 104; PvS. 2, 112: SV. 1, 
134; PvS. 2, 113: SV. 1, 1674; &c. 

Another principle, however, crosses the preceding rule; it runs: if various 
samans that follow the same rule in view of a bhakit, are found in different 
places of a gdna, they are dealt with together with the first occurring saman 
of their group 3). E.g. PvS. 1, 108 (p. 47) treats of SV. 1, 2721 together with 
SV. 1, 2881; 3848; and 5491, although PvS. 1, 109 treats of SV. 1, 2722. 

This distinct treatment does not appear relative to the Aranya-Gdna, 
but this must be imputed to Simon’s incomplete quotation. This scholar 
sometimes cites a séman of the Aranya-Gana by mentioning only the number 
of its text in the Aranya-Samhiia or in the Pdrvdrcika. Therefore it is 
desirable to apply more accurately both the described principles to the 
Aranya-Gdna. It would be best, if a table were used where A indicates the 
application of the first principle and B the application of the other one. 


1) The Prastéva-Satra, truly, is con- 2) About yoni and Uha see Simon, 
tained in PpS. 10, 93-129 (see § 26) and PpS., EHinl. p. 510.: 
treats of the Prastéva in connection with 3) The question must be investigated 
UhG. and UhyG. — The Ldtydyana- into whether there is an interpolation in 
Crauta-Sitra does not come up for dis- the places where the principles described 
cussion here; about that Sdira Simon, above are not followed. 


PvS., Hinl. is to be consulted passim. 
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PvS. Prastéva-section, p. 23 sqq. 
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23 stobhas ArS. 5-3 
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1) Sie corrigendum. 
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1) ArG. 1, 1, 9 is expected to be put 3) See sitra 2,59; the discussion in 
before 1, 1, 13. sutra 2, 67 is contrary to both the prin- 
*) StImon mentions this sdéman as ciples. 


ArG. 1, 2, 20 in spite of its context. 4) Sie corrigendum. 
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PvS. Nidhana-Section, p. 76 sq. 








| 
116} 3-2-5 
116, 4-2-15 
117} 6-1-9/14 
117] 6-1-15 
117} 6-1-16/19 
117\Mahaéndm- 





ni-Samh. 386 
/118| 3-2-9/11 | 273 
119} 5-2-15 499 












stobhas 


ArS. 2-7 
Ar. 5-12/14| - 
ArS. 5-4 


§ 56. General rules for the Prastadva in the Paicavidha-Sitra. 

The following wording of the rules of the Paficavida-Siitra is meant to 
characterize this work and not to put its contents to the test of the SV. 
edition *). Explanatory paraphrases are used in stead of translations. 


I. The parvans at the beginning of a séman that are sung to the tones 4, 
5, 6 belong to the prastava, but as soon as a parvan begins with one of the 
three high tones, the udgitha commences (see § 30). PvS. 1, 3 mentions 
instances and 1, 4 two special exceptions to the rule. E.g. SV. 1, 4687 (Ed. 


II, p. 9): 


4r 5 P a8 = 
| svadisthaya madisthaya 


45 r ae 4g, 
pavasva soma dharaya 1- | 


| -dradsya pa- || tava2i | &c. 4) 


1) vious to both the principles. 

2) ArG 6, 1, 2( Ananda), and 6, 1, 3 
(Pratinanda) show a remarkable relation ; ; 
the three pddas of both the sémans are 
sung to the tone 2 and get the stobha- 
addition athi in the same parvan, which 
is also sung to the tone 2. The chant- 
strophe is opened and closed by the same 
stobha-composition, the parvans of which 
show a descent in Ananda and an ascent 
in Pratinanda : 


Is IS I 2 
uvi2 | 3x | higi2 | 3x | higigi | 3x| &c 





2rf 2 I 
|3x|higi | 3x| higigi | 3x | &. 
3) Such an investigation would also 
require the aid of a paddhati or prayoga ; 
compare HILLEBRANDT, Rit. Lit. § 8, 
p- 38-39 and Catanp & Henry, II, 
p. IX (I, XXXVI). 
4) The double danda indicates the end 
of the prastdva here and at the same time 
the beginning of the udgitha. 
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II. The first vidhd i.e. the first pada that is preceded or not preceded by a 
stobha, constitutes the prastdva in vaidha-sémans, and notably in those 
sémans where vidha and pada coincide according to the exemples given 


(see § 50). | 
PvS. 1, 5 contains instances, but is no rigid formula in the commentator’s 
opinion 1) for there are exceptions in connection with rule I. — PvS. 1, 6 


seems to be an expatiation and discusses the licenses peculiar to the vaidha- 
construction; PvS. 1, 7 gives a narrower rule for the vidhad as prastéva ; 
PvS. 8 contains the exceptions, viz. sdmans the opening-parvan of which is 
sung to low tones. 

K.g. PvS. 1, 5: SV. 1, 332 (Ed. I, p. 148): 


| huva3ho234i | 
4r000osr or Se aoe 
| cam no devth | abhistaya-r || 
| huva3ho234i | 
| cam no bhava- tun pitaya~i | &ce. 


The first counter-example to PvS. 1, 5, given by the commentator, is 
SV. 1, 642 (Ed. I, p. 200): 


| citrabe | 031234 | cicos tarunasya vaksathah | 
| -ksathah | hihihiya6 ha-u | 31234 | 

4 TT 5 457 gg 4t gr 

| na yo matarav anv etr dhatave | 
_ | -tave | hihihiya6 ha-u | &e. 

Remark. The final e of the first parvan is a guna of i, i.e. ic9 in the text. 
In spite of the melodic difference between the pddas a and b. the séman re- 
sembles a vatdha-chant. 


PvS. 1, 7 is thus rendered bv Simon: A vidha constitutes a prastdva, if the 
vidha@ is connected with a nidhana or parts of that nidhana, together with 
one or more parvans that either entire or partly consist of stobhas 2). 

E.g.a.o.: SV. 1, 90 (Ed. I, p. 247): 

2 I 3 2 r 3, 2A 
jatah parenasdha- | iha | mana | iha | 
rr 2 
| yo234nim | yonim indrag¢ ca gacchathah || 
2 Ir 2 I 3 2a 
| yat savrdbhih sa3ha- | iha | bhuvah | iha | 


| yo234nim | yonim indrag ca gacchathah | 


1) His interpretation, however, is wenn diese verbunden ist mit einem 
neither clear nor convincing. nidhana [oder Teilen davon] und mit 

2) Simon PvS. 1, 7 (p. 18): [Den einem [ganz oder teilweise] aus stobhas 
prastava muss] aber [eine vidha bilden], bestehenden parvan foder mehreren]. 
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| pita yat kacya3pa- | iha | syagna-i | ihé | 
5 ft 2 
| yo234nim yonim indrag ca gacchathah | 
| craddha mata masnih | iha | kava-s | ih | 


fi’r 


5 iT. . 2 r 
| yo234nim | yonim indrac ca gacchatha2345h | 


Remark I. The chant-strophe is a patent vaidha-saman, the vidha of 
which coincides with the pdda of the stanza (anustubh, 4 x 8 syllables) 
together with the following stobhas. The prastava theoretically entends from 
jatah till gacchathah at the end of the first stobha. The udgatar and pratihartar 
virtually join their voices to the prastotar in the beginning of the octo- 
syllabic stobha-parvan: yonim indrag &c. (compare § 52, 2nd case B). 

Remark II. The applicability of the rule does not seem to be obvious 
in connection with the other examples; compare PpS. 10, 122 in behalf of 
the simans Saumitra, Dharman, Vidharman, where the prastava exclusively 
consists of stobhas that have a final vd as nidhana. 


III. The first vidha or the two first vidhds (i.e. the first pada) are to be 
used as prastava in those vaidha-sdmans, the pada of which consists of two 
vidhas (see § 50, II) according to PvS. 1, 10 (p. 19). 

E.g. SV. 1, 4696 (Ed. II, p. 12): 


| orsé pava23 | hau ho-i | au3ho234é | 
| sva 1) dhdrdya23 | hau ho-i | au3h02346 | 
| maritvate 23 | &e. 


Remark. It is allowed to finish the first prastava here either by the first 
double danda or by the other one. 


IV. The first parvan or the two first parvans are to be used as prastava 
in those sémans, the first and second parvans of which melodically resemble 
each other, according to PvS. 1, 11 (p. 20) and Stmon’s 4th note (p. 20), 
(see § 52, lst case A). 

E.g. SV. 1, 17! (Ed. I, p. 121): : 


| aieva | auho234va | na ta auho234via | 
4r 5 4 . 
| vadravantam vandadhya | 
| agna auho234va | &e. 


Remark I. The prastdva finishes either by the first double danda or 
by the other one. 


1) Sic corrigendum. 
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Remark II. The division into parvans in the sdéman is conflicting with 
the versification of the arcika-text. 


V. In the case of sakrd-dvrtts (see § 51) the first pada is chosen as prastdva ; 
PvS. 1, 12 (p. 21). | 
H.g. SV. 1, 5461 (Ed. II, p. 154): 


| ayam pis auho | rayir bhagah || 
| somah pund3-| no arsa5ta6s6i | 
| patir vicv auho | &e. 


VI. The first pada [together with or without preceding or inserted stobhas] 
on the whole is used as prastdva, if there is no beginning parvan nor group of 
parvans sung to a low tone according to rule I; PvS. 1, 13 (p. 21). 

Exceptions are afforded by the rules III, Ist case, and IV 2). 

E.g. SV. 1, 568! (Ed. II, p. 206.): 


| sakhadya a2 | ni sidata || 
| punana2aya | &e. 
§ 57. Supplement to § 56: rules relative to stobhas that are a subdivision 
of the prastava (PpS. 10, 94-96; 122-125). 
The Pispa-Sitira mentions in the above sitras the rules of stobhas in 
connection with the prastdva. Although the stobhas may appear as the ex- 


clusively constituent part of the prastdéva, only such stobhas as are a sub- 
division of the prastadva will be dealt with here. 


_I. Stobhas preceding or placed in the centre of the words of the prastava, 
also belong to the prastotar ; PpS. 0, 94, (p. 743). 


II. If stobhas which follow the words of the prastdva, belong to the same 
parvan *), they are sung by the prastotar also. 
E.g. UG. 2, 1, 3 = SV. 2, 161-2 (Ed. III, p. 336): 


| abhi pra vah surd- | dhasd34 auhova | 
| dyindram arca | yatha vida2adyi | o6ha | 
| yo jaritrbhyah | &e. 
Remark. The séman is an obvious avaidham sama; the first parvan 


contains the tone 3 besides the tones 4 and 54 ; there is, moreover, an tha- 
saman here and the rule § 56, I cannot be applied. 


1) Otherwise PvS. 1, 13, note 1 rela- *) vidhad in the PpS. = parvan; vide 
tive to the commentators in C and B. Simon, PpS., EHinl. p. 522 s.v. 
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An example of the negative part of rule II is the initial stobha of a new 
parvan that belongs to the udgdtar. 
E.g. UhyG. 1, 2, 4 = SV. 2, 663-5 (Ed. V, p. 407): 


z 2 r ZI I I 
| e pari- | to svicata23 ho23yi | suta23m || 
ergr room ear 
| ha ova | somo &c. 


Remark. Compare Pp8. 10, 98, note 1. 


§ 58. Sdmans with a simple form of division (i.e. with undivided padas). 

Before enumerating the rules of the pratihdra mentioned in the Pafi- 
cavidha-Suira, the discussion of two fundamental conceptions is advisable. 
They are the vibhagydni sémani i.e. the sémans with undivided pdadas 1), and 
the nyayyapratiharani sdmani. i.e. the samans with a normal pratihara 2). 

About the vibhdgya-sémans Simon writes: ‘The vibhdgya-samans are the 
samans, the bhaktis of which are formed by dividing a chant-strophe into 
equal *) parts. If the division is according to pddas, they are called pada- 
vibhagyas (a); according to stobhas, stobha-vibhdgyas (b); according to padas 
and stobhas, pada-stobha-vibhdgyas (c) +)’. 

SIMON mentions the following quotations, relative to (a), (b), and (c): 

(a): stobha-rahitant pravad-bhargavadini pada-vibhagydni ; tesu padanam 
eva kevalanam vibhagat (Pratihdra-Sitra-Bhasya, fol. 66). 

(6): stobha-vibhdgyant mahdvaigvamitraddini (1.1.). 

(c): tesu sastobhandm padandm vibhdagat *) (1.1.). : 

In these quotations we are immediately struck by the facts: (1) that (b) 
and (c) together are parallel to (a), and (2) that an example only of the 
stobha-vibhagyani is given, and that the pada-stobha-vibhdgyani remain 
without instance. Kither Simon quoted incompletely, or he did not under- 


stand the passage. Both the quoted examples (A, B) need be considered in 
detail. 


A: Pravad-bhargava *) = SV. 1, 5578 (Ed. II, p. 181). 
| pro ayasa-it | indur indra- | sya2 niskrtam | 


1) See the Ist conclusion at the end of dabei nach pddas zerlegt wird, heissén 


this § for this definition. 
2) See § 59. 
3) This definition strictly speaking is 


only applicable to sémans, the strophes | 


of which consist of four pddas. See 
below. . 

4) PvS., Hinl. p. 12: Die vibhdgya- 
sédmans sind die Gesange, deren bhaktis 
gebildet werden durch Zerlegung eines 
Gesangverses in gleiche Teile. Wenn 


5 


sie pada-vibhdgyas ; wenn nach stobhas, 
stobhas-vibhdgyas ; wenn uach paédas und 
stobhas, pada-stobha-vibhagyas. 

5) Simon: vibhdgyat. 

6) In correspondence with the method 
of the PvS. the yoni (i.e. the Grama- 
geya-Gana-séman) is quoted here: about 
the emendation in the 4th verse vide 
UhG@. 4, 1, 7 (Ed. IV, p. 184), text SV. 2, 
5 02-4. 
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| sakha sakhyah | na pra mind- | ta2yi sangiram | 
| marya ivd | yuvatibhayih | sd2marsatayi | 


| somah kala- | ce cataya- | maana patha31 u | vi2345 | 


Remark: The sdéman consists of strophes of four pddas, whilst a pada 
is at the same time a vidhd ; there are no stobhas except a final one. 


B: Maharaicvamitra = SV. 1, 343° (Ed. I, p. 700): 


| haya-i | hay&3 | oha oha | 

| haya-i | haya3 | oh ohé | 

| haya-i | hava3 | oh’ oha | 

| indram vicvah | avivardha2n 

| samudravya-| casam ga-ira2h | 

| rathitamam ratha-ind2m | 

| vajanam sat- | patim pati2m | 

| haya-i | haya3 | dha dha | 

| haya-i | haya3 | oh’ Ohd | hodida | hoaidh | h32346i- | da | 


Remark I. The notation of the second parvan of the second pada is appa- 
rently wrong, for 2 cannot possibly follow 2, , and, truly, UAG. 3, 1, 18 
| (Kd. IIT, p. 615) text SV. 2, 378-380 clearly proves the second parvans of 
the 2nd and 3rd pddas to be equally melodized as the second parvans of 
padas a and d. 

Remark II. The séman quoted contains four padas that are at the same 
time widhas ; a stobha-composition precedes and closes the saman, prelude 
and postlude being cognate. 


It would be imprudent to define the pada-vibhagyda-, and stobha-vibhdgya- 
samans by those two instances. But here is more. It is very doubtful, 
whether the use of these technical terms pada-, and stobha-vibhadgya is the 
same with the author of the Pafcavidha-Sdtra as it is with the author of 
the Pratthéra-Sitra-Bhasya 1). In PvS. 1, 12 (p. 20), namely, dealing with 
samans that show sakrd-durtti 2), SV. 1, 5574, as well as ArG. 4,1, 20is 
quoted as example of pada-vibhagya-saman. 


. 1) A similar difference between the is met with in § 53 and p. 64 note 2. 
technical applications of the term vidha 2) Vide §§ 51, and 55, V. 


Reena | Re gee 2 en, 


_—— Oe em mmecrenmcemimmesenemnen 6S, Nip en ee a metas Ey: P nate eon net eniteeventeeteetnne oneness: 


a oe 1) : Lae 


e- 
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SV. 1, 5574 (Ed. II, p. 181): 


| pro ayasa-it | indur indra- | syd niskrta23m | 
sakha sakhyuh na pra mind- | ti samga234iram | 
al marya iva | yuvatibha-ih | sdmarsatdyed | 3) 
r 2 3_5 $F 2n3 59 Zz 2 4 z 
| somah kala- | ce gataya-| mana3 pa5tha6s6 | 


ArG. 4, 1, 20 (Ed. II, p. 473); text SV. 1, 361: 


| ha-u | 3x | a2 | 3x | kahva2u | 3x | 
| kacyapasya suvd23rvidah | 2) 

yav ahuh saytsjav aliti2 | 

yayor vicvam apa23i vratam | 

| yajiham dhira ni3ca-a1ya23 | 


It 


| ha-u | 3x | G2] 3x | kahvadu | 2x | kahva3u | hva-uva3 | 12346 | 


_ On comparing both the examples of the Pratthara-Sitra-Bhasya and 
both the examples of the Paficavidha-Sitra, and above all SV. 1, 3436 
with ArG. 4, 1, 20, surely the conclusion is allowed, that such conflicting 
facts will never lead to a definition of the difference between pada-vibhagya- 
and stobha- (or pada-stobha-) vibhagya. 

The subject may be confined here to the Paficavidha-Sitra (SIMON, 
PvS. Hinl., p. 12, 1. 14 sq.) where the term stobha-vibhagya occurs only once 
(1, 50; p. 32) and is used relative to the Saumitra-Saéman. There are, however, 
so many Saumitra-Sdmani, that it is impossible to succeed without the help 
of a commentator (about this Saumitra-Saéman see § 56, II, Remark IT, 
p. 63). It consequently would be prudent to put aside here the difference 
between pada-vibhagya- and stobha-vibhagya-sdman. 

It is better to continue the investigation about the general meaning of the 
term vibhdgya-saéman (or pada-vibhdgya-séman in the PvS.). It appears from 
PvS. 1, 12 (p. 21), that the whole of the first pada in a vibhadgya-saiman is. 
committed to the prastotar. 

The term is used in connection with the pratthara in PvS. 1, 51, and 52 
(p. 32). Now it is remarkable that the instance mentioned in PvS. 1, 52, 


is the quatrain #) SV. 1. 65 (Ed. I, p. 202). whereas the following sdtras 


1) In pdda c dye-bhava appears in ka-, for (1), 3 can never follow 2, and 
stead of Gyi-bhava. (2) the pddas a and c must have the 
same melody in this sakrd-durtti-saman. 

3) A tristubh (4 x 11 syllables); the 
melody has the vaidha-form. 


3 
2) The initial £a- of the 1st pdda in the 
edition is a misprint; it ought to be 
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53-55 only quote tercets. Restricting our discussions to the quatrains !) 
it must be said in virtue of PvS. 1, 52, that in a vibhadgya-quatrain the whole 
of the third pdda is used as pratthara. Therefore in such a quatrain: 

pada a= prastava ; , 

pada b = udgitha ;g 

pada c = pratihara ; 

[pada d = wpadrava, in which case a stobha is the nidhana, or the pada 
is divided into an upadrava and a nidhana}. 

To this the following quotation from PvS. (Einl., p. 9) must be added, 
where Simon mentions the rules of the Latydyana-Crauta-Sitra about the 
pratthdra in vibhagya-sdmani : ‘Here the last pada but one is considered to 
be the pratihdra, namely in sémans not only with four pddas, but also with 
five to seven pddas ?). 

The result obtained finally may be recapitulated as follows: 

Ist Conclusion: The term vibhdgya-séman should be translated as 
‘siman with simple division’, i.e. the pddas remain undivided. 

2nd Conclusion: The examples we came across render it probable that 
vibhagya-samant are especially found among the sémans the padas of which 
are vidhas at the same time (see § 56, II) and among the sémans with alter- 
nating vidhds (see § 56 V). Cf. PvS. 1, 51 (p. 32). 


§ 59. Sdmans with Nyadyya-pratthdara. 

At a perusal of the sémans of the Agni-stoma that are dealt with by CaLanp 
and Hmnry we are struck by the fact that not a single ‘siman with simple 
division’ occurs. They all show the nydyya-pratihadra viz. the first parvan 
of the last pada is used as pratihdra, see PvS. 1, 36-37 (p. 27). 


§ 60. The general rules for the Pratthdra in the Paicavidha-Sittra. 

Aiter the circumstantial discussions in the preceding sections a concise 
summary of PvS. 1, 36-58 (p. 27 sqq.) may suffize here. Three parts are 
discerned: | 


A. The nydyya-pratihara ; sitra 36 : definition; s. 37: examples; s. 38-39: 
choice among the first parvans of the last pdda ; s. 40: uniting the last parvan 
of the last pada but one with the first parvan of the last pada to pratihara ; 
8. 41: optional pratthadra in tristubh- and jagati-verses; s. 42: uniting 
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parvans that are consecutively following each other and melodically rhym- 
ing (see § 52, 1st, case B, p. 56); s. 43 1): abnormal cases the enumeration of 
which is in correspondence with the Grdmageya-Gana. 


B. Rules about stobhas as part of the pratihadra : 

I. If a stobha follows the words of the pratihdra and the transition from 
word to stobha takes place without a leap in the melody 2), the stobha 
is allotted to the pratthartar ; s. 44: examples; s. 44-45: special ex- 
ceptions. 

II. a. A stobha that is between a preceding vidhd and the following words 
of the pratihadra, belongs to the pratihartar. 
6. A stobha that precedes the pratihdra and by a leap is separated from 
the preceding parvan, belongs to the pratihartar. 
c. Enumeration of cases, wherein 0-7 (ho-i) is the initial stobha of the 
pratihara ; Sitras 46—47. 
H.g. Ila: SV. 1, 342 (Ed. I, p. 145); the double dandas mark (1) the begin- 
ning of the udgitha, and (2) of the pratthdra : 


| auho-i hu3va32i | huva e | 

| kasya niina3m pasrinasi | 

| auho-i hus3v423i | huva e | 
| dhiyo jinvadsi3 satpata-i || 


| auho-i &c. 
E.g. Il6: SV. 1,5? (Ed. I, p. 101, 1. 4): 


| prestham voh | ohayi || ata23yithim | 
| stusayi | mitra3m | iva? prag3sdyam | 
|[ auhoslyi | &e. 
C'. Sémans with several pratihdras, Sitras 48-49; cf. above § 52, 2nd 


case A, p. 56;-—<s8. 50: the pratihadra in the Saumitra-séman and suchlike; 
ct. above § 58, p. 67; — s. 51-52: the pratihdra in ‘samans with simple divi- 


1) The interpretation of the sdira is 


either to the next tone or to the next 


1) Considering the wide conception 
of melodic similarity it is of course not 
to the point, whether all the four verses 
count the same number of syllables, or 
the strophe shows the pragdtha-cha- 


racter. 


2) “Hier gilt der vorletzte pdda als... 
pratthadra. Und das zwar bei Gesingen 
zu Texten nicht nur mit vier pddas, son- 
dern auch mit fiinf bis sieben pddas...’ 


difficult. tone but one: SV. 1, 4675 (Ed. II, p. 3, 
2) Viz. if th itch ins, SV. I irs 2 
ise: eae eee SAL | ws ma28 | omo3wa3 |. Cf. Pv8. 1, 47 
1, 2548 (Ed. I, p. 526, 1. 3) |... tva23va | note 2 (p. 31). 


I 2 
uhuvé23ha|; and if the pitch transits 
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sion’; cf. § 58, p. 68; —s. 53-55 1): the pratihdra in samans consisting of ter- 
cets ?); — s. 56-57: the pratthara in samans the last pada of which is wholly 
or partly repeated; —s. 58: the number limit of syllables in the parvans 
of a pratihara. 


§ 61. The general rules for the Nidhana in the Patcavidha-S itra. 
I. A. The last parvan of a sdéman is the nidhana PvS. 2, 82 (p. 67). 
' Remark. A parvan that is in the middle of a sdman and has the 
same melody as the final parvan, is nidhana; PvS. 2, 83: cf. § 52, 
2nd case B, p. 57). 
B. A final syllable alone — even if no virdma separates it from what 
precedes — can be nidhana ; enumeration of cases PvS. 2, 84. 
C. Now both the syllables, now only the last syllable da@ of o-ida and 
ho-ida are nidhana ; enumeration of cases Pv. 2, 85-89. 
II. A. Everywhere (sarvatra), so as well in the middle as at the end of a 
saman the stobha id is nidhana ; PvS. 2. 90. 
B. The cases in which the stobhas : tha, upa, atha, and tda@ in the middle 
of a sdman are nidhana ; PvS. 2, 91-93. 
C'. The cases in which a word or the syllable of a word in the middle 
of a saman become nidhana. . 
III. A. The cases in which the sound-stodhas - auhova, ovd, va (technically 
called vac), and humma, in the middle of a séman, become nidhana ; 
PvS. 2, 97-100. | . 
B. Partly a continuation of III A (a.o. u, e, o-i that are in the middle 
of a word-parvan, can be used as nidhana), partly additions; PvS. 
2, 101 sqq. 


3 2 
1) In sédira 1, 55 (p. 34) atyrcam- e.g. SV. 1, 332(Ed.I, p. 143) where huvad- 


avurttdsu seems to be a bahworihi-com- In : : es 
pound and aty-ream indeclinable, i.e. ho2 (sic corrigendum) is the repetition 
samans that repeat what is outside the Ae hia 3ho 2344. 


verses, viz. the preceding stobhas; vide 2) Thus according to all examples 


PART V 
The theory of the Vistuti 


$62. References. | 

The vistuti i.e. the number of times and the order in which the chant- 
strophes are executed at the sacrificial performance, are treated of in the 
Tandya-Mahabrahmana, books II and III. 

For further information see HILLEBRANDT, Rit. Lit., p. 101; Cananp & 
HENRY, pp. 237, 243, 247 &c., &c. | 


CHAPTER III 
The general character of the Vedic chant 


§ 63. HILLEBRANDT’s hypothesis on the origin of the stobhas. 

About the Vedic sémans HILLEBRANDT writes in his Rit. Lit., p. 100: 
‘We do not know, whether other more popular texts were possibly united 
with them in olden times; the stanzas of the Rg- Veda underlie them now... 
The same stanza may at times be sung to one or to various melodies, then 
again the same melody to various stanzas. Hence it is often necessary 
to model, to enlarge, to modify the rcas in correspondence with 
the sa@mans, and the creation of that staubhika-form developed 
a technical literature that like the Pispa-Siira serves the purpose of 
modelling the rcas 1),’ 

There is no reason for putting the question here whether some melodies 
of the Sdma- Veda are possibly older than the texts of the Rg- Veda. The 
subject now is the origin of the stobhas, and HILLEBRANDT’s hypothesis 
thereabout must be decidedly refused. Those stobhas did not come into 


being, because a melody of an octo-syllabic verse was sung e.g. to a twelve- 


syllabic one. In such a case the same part of a melody was repeated. 
There are sufficient instances of such a manipulation in the preceding 
pages. No more trouble arose whilst singing a melody of a twelve-syllabic 
verse to an octosyllabic one; a part simply was dropped. 

HILLEBRANDT’s hypothesis on the one side is based on a wrong conception 
about the substance of the Vedic melody, and on the other side on a mis- 
understanding of the stobha. The stobhas by themselves were no unimportant 
support of the voice *); on the contrary a great sacral significance was at- 
tached to the mostly meaningless syllables, and only with the help of ethno- 


1) ‘Wir wissen nicht, ob etwa mit einzurichten, zu erweitern, zu modifi- 
ihnen frtiher andere mehr volkstiim- ciren, und die Herstelling dieser stau- 
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logical facts it is possible to understand their importance. Both the great 
significance of onomatopoeic burdens in all popular poetry, especially in 
all nursery-rhymes and the use of meaningless syllables in the sacral chant 
of primitive tribes must be recalled to mind 1) here. 

A Vedic melody in some respect may be compared with a Gregorian 
chant. As this ecclesiastical singing uses certain dertermined tone-figures 
in order to mark the interpunction, so the Vedic melodizing indicates the 
end of the padas by its tone-figures; the singing of a séman might be called 
the melodical counting of the pdda-syllables. 


—* 


§ 64. FappEcon’s Ritualistic Dadaism. 

The name ‘Ritualistic Dadaism’ was given by Fappze@on to the stobhas, 
specially to the pada-stobhas, and the sound-stobhas in an article published 
in volume V of the Acta Orientalia. The fancyful shape of his discussions, 
moreover, suggests all Vedic chanting to be a form of dadaism (the whole 
rite even), a naive mysteriousness, that masks a meaning by means of a 
paraphernalia of form. 

The choice of the name, truly, is in spirit quite Hindoo, for the Hindoo 
grammarians usually name a conception after an instance e.g. the term 
bahuvriht. In the same way dada is chosen; it is the stobha on which an 
entire séman is constructed: 

SV. 1, 1565 (Ed. I, p. 359): 


pra vo da3da | au3ho | 
| indro dada | au3ho | 
| ya234ma | da3nam | 
| hari da3da | au3ho | 
| devo dada | au3ho | 
| ya234ga | yasta | 
| sakhi di3da | au3ho | 
_| yah so dada | au3ho3 | 
| ma po234 vii | 


| G5uno6 hi-i || 


liche Texte verbunden waren; gegen- 
wartig liegen ihnen Verse des Rg-Veda 
zugrunde.... Derselbe Vers kann nur 
nach einer oder nach verschiedenen Me- 
lodien gesungen werden; andrerseits die- 
selbe Melodie zu verschiedenen Versen. 
Daher ergibt sich oft die Notwendig- 
keit die Rcas den Sémans entsprechend 


bhika-form hat zur Entwicklung einer 
technischen Literatur gefiihrt, die, wie 
das Puspa-Siira, dem Zweck der Um- 
modelung der Rcas dienen.’ 

2) Ibidem, p. 100: An sich sinnlos. 
haben sie nur den Zweck, den Toénen als 
Stiitze zu dienen. 


At the same time this s@man proves the other thesis viz. the entire vedic 


1) Cf. JutEs ComBARIEU, La musique 
et la magie, Paris, 1909; specially p. 13 
where he fully quotes a communica- 
tion by miss FLETCHER on the chants 


of the North-America Indians (7th 
Annual Report of the Bureau of Ethno- 
logy, Washington 1891, pp. 289 & 312). 
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N 
chanting is a form of dadaism, for not a mortal but only the wise god to 
whom the devotee applies, can understand a text that is executed by cutting 
all the lines into small bi-syllabic pieces and by substituting o for any final 
vowel, e.g. indro, dcvo, &c. 

It would not be difficult to enumerate a long series of practices through 
which the Vedic chanter succeeded in turning his séman into dadaism: it 
may be sufficient to compare only Srmon, PvS. Einl., p. 2-3. One example 
must yet be mentioned; the interweaving of séman-verses with the verses 
of an other sdéman necessarily resulted in unintelligibility of both the texts 
to the mortal auditory. The following sdémans are composed in this way 
according to the schemes added below: 

ArG. 1, 2, 22 (Ed. IT, p. 412) = SV. 1, 545 (pada A. &c.) together with 
SV. 1, 467 (pada a &c.); scheme: A Babe CD. 

ArG. 1, 2, 23 (Ed. II, p. 413) = SV. 1, 543 together with SV. 1, 473: 
scheme: Aa Bb Cc D. 

ArG. 1, 2, 24 (Ed. II, p. 414) = SV. 1, 550 together with SV. 1, 500; 
scheme: Aa Bb Cc (=a) D 

The preceding contemplations may be closed by a sacral chanting, 
ArG. 3; 1, 30 (Ed. IT, p. 459 sq.): 


| i2yo | i2yo | jays | 
JF 27, 3F 2r 
| ahi | aihi” | aihi | 
| ham | ham | ham | 
| oha. "| oha, | o3ha-u | va3 | e3'| 


| vigvajyoti2345h | 


+ ao ee cere mumene cements mee 


ae 


rg, fo 


CHAPTER IITI 


The Bibliography of the Saéma-Veda with special reference 
to the textual and melodic form of its chants 


§ 65. Publications of the Sama- Veda. Indexes and Concordances. 

1. THEODOR BrENnFEY, Die Hymnen des Sama-Veda, Herauegeehen, 
iibersetzt und mit Glossen versehen, Leipzig, 1848. 

Addendum to this edition: 

2. THEODOR BenFey, Index zu den Harmonieen und Discrepanzen in Th. 
Benfey’s Ausgabe des Samaveda, S. 163-226, Indische Studien, IIT (anno 
1855), p. 199. 

3. Dr. StucFRIED GoLDscumiptT, Der VIIte Prapdathaka des Sdmaveda- 
Arcika in der Naigeya-Cakha@ nebst andern Mitteilungen iiber dieselbe, 
Monatsberichte der Kgl. Ak. zu Berlin, 1868, p. 228 sqq. 

4. SaTyavRaTa SAMACRAMIN, Sama-Veda-Samhita with commentary of 
Sdyana Acairya, edited by ~, Bibliotheca Indica, Calcutta, 1874-1878; 
five volumes. 

Analysis of contents: I, p. 3-88 SAyana’s iveroaaction: I, p. 91—-IT, p. 
242, the Purvarcika together with the Gramageya- Gana; II, p. 243-365, 
the Aranyaka—Samhitaé together with those songs of the ‘AvonyasCain 
which take their texts from this Samhita ; II, p. 366-386, the Mahanam- 
nyarcika together with the Mahadnadmni-sadman ; II, p.387-518, those chants 
of the Aranyaka-Gana which take their text from the Parvarcika ; II, p. 519 
—542, the Stobhdnusamhara ; II, p. 543-5, the Bhdranda-Saman ‘); Il, p. 
546-7, the Tavacyaviyam Sama 2). 

III, p. 4-V, p. 380, the Uttardrcika, and the Sdémans of the Uha-Gana, 
however not given in the order of the Gana, but, unfortunately, in the order 
in which their texts are met with in the Uttararcika; V, p. 381-599, the 
samans of the Uhya-Gana in their traditional order; V, p. 601, the Gayatram 
Sama. 

V, p. 602-673, those Uha-Gana-sémans which the author forgot to publish 
in their proper places: a. Uha-Gana 9, 3, 12 (text ArS. 3, 9); VAG. 11, 2,1 
(text SV. 1, 584); UAG. 4, 1, 11 (text SV. 1, oat): b. samans with texts which 
belong to the Uttardrcika. 


1) With the texts RV. 1, 50, 10 *) With the text SV. 2, 812 in which 
(Chand. Up. 3, 17, 6) & SV. 1, 66. the pddas are taken in the order bDcac. 
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V, preface, p. ta-ghagha: table of the Uha-Gand-Samans. 

5. W. Catann, Die Jaiminiya-Samhita mit einer Einleitung tiber die 
Samavedaliteratur, (Indische Forschungen, herausgegeben von ALFRED 
HILLEBRANDT, 2. Heft), Breslau, 1907. | 

6. Maurice BLooMFIELD, A Vedic Concordance, Harvard Oriental Series, 
volume X, Cambridge, Massachusetts, 1906. 


§ 66. Rectifications and additions which the reader is requested to insert into 
the Sdma-V eda-editions (see § 65, no. 1, 3, 4), 

a. The Puérvarcika and Uttararcika are to be numbered consecutively in 
the way Brnrery did in his index of Séman-names (Indische Studien III) 
and BLOOMFIELD in his Concordance. 

6. The numbering of the Aranyaka-Samhita used by BuoomFrexp in his 
Concordance, must be accepted. | 

c.Some mistakes of paging in Saryavrata SAMACRAMIN’s edition are to 
be corrected (Vol. I, p. 421-428, between p. 520-529 is to be read 521-528). 

In the index of Vol. V, page ta sqq. one must rectify a.o. 1): 


page | col. UhG. Volume | page cl. | UhG. Volume 
| , | 





| 
‘ 
H 












| 
| ta 2 : 1-2-18 IV-439 | bha 1 | 9-2-6 IV-67 | 
1-2-19 III-315 i 9-2-18 TIT-278 : 
tha Il. 22112 III-371 | 2 | 9-3-3  -V-661 t 
1 2-1-13 ITI-24 | ya 1 | 11-2-15  -III-821 ; 
| dha 2 | 4-2-15 sqq. | IV-222 sqq. | ra 1 | 12-2-6 | V-144 
f na 1 |-5-1-15 sqq. | V-640 sqq. || la i 13-2-5 | V-167 | 
| 2 | 6-1-4 IV-369 : 13-2-14 | V-173 ‘ 
| 6-1-9 III-25 13-2-18  ‘III-120 
| 6-1-10 TII-26 14-1-1 | V-177 | 
| pa 1 | 6-2-7 V-614 iva | 1 | 14.2.8 | V-627 : 

6-2-8 ITT-125 } | 14-2-16sqq.; V-360 sqq. 
q 2 | 7-1-12 ITI-26 yo 2 | 15-2-3 n-61 
! 7-1-20 \IIT-452 isa | 1 |18-1-5sq. | V-646 sq. | 
| ba 1 | 8-2-9 IV-43 jha | 2 | 19-2-18 'TIT-113 
| ‘oe III-27 | khkh. | 2 Poe {III-181 | 

9-2-4 IV-316 | 99 : 1 22-1-13 


TIT-332 





Vol. V, p. 662, 1. 8 paiicama-bhagad is to be read caturtha-bhagad. — 
The omissions (SV. V, p. 602 sqq.) must be noted in the places relative to 
those sdmans. 

d. The numbers of the Gramageya-Gana-melodies that belong to the same 


1) All the volumes have plenty of notes full of wrong numbers. 


we Erm, ne tment neep meee ene neem otinsaneeeesesesnessnemny ST ena 


ee ee peg 


pm nen ene +e ene: 


Nee ag Omen ee ee 


et te ee nr ene 
‘ 
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Puarvarcika-stanza, are very often wrong in Vol. I and II, and must be 
rectified. 

é. SATYAVRATA SAMAGRAMIN divides the Aranya-Gana-Saémans into 
Sadmans with text from the Parvarcika and those with text from ArS.: 
he makes mistakes by placing some sdémans in the wrong section. 


§ 67. Crossreferences to the Sima-Veda. 

a. Abbreviations: SV. 1, .... = Pérvarcika; SV. 2, .... = Utta- 
rarcika, the number is given according to the consecutive numbering, vide 
§ 66a); GrG. = Gramageya-Gana; ArG. = Aranyaka-Gana ; Ars. = Aran- 
yaka-Samhita ; UhG. = Uha-Gana; UhyG. = Uhya-Gana. — SV. I = 
Sdadma- Veda, edition Bibliotheca Indica, Volume I, &c. 

6. In referring to the SV. it is desirable to keep close to the following 
rules: | ) 

(1) as a rule the séman-names are not used; 

(2) the division of the Gramageya-Géana is dropped; a Sdéman of that 
Gana is indicated by its number of the Parvarcika according to the consecu- 
tive numbering, together with an index pointing out the number of the 
melody, according to Simon’s method in his edition of the Paficavidha- 
Stra ; moreover vol. and page of the Bibl. Ind. edition are always mentioned ; 

(3) the siémans of the Aranyaka-Gana are referred to after their traditional 
place in the Gana ; the number of either the Parvarcika text or the Aranyaka- 
samhita is mentioned and also the place of the séman in the Bibl. Ind. Edi- 
tion is stated: 

(4) the sémans of the Uha- and Uhya-Gana are given in accordance with 
their traditional place in those Ganas ; both the number of their text in the 
Uttararcika and the place of the séman in de Bibl. Ind. Edition are stated. 

Remark I. The crossreference to the Samans of the Aranyaka-, Uha-, 
and Uhya-Gana is consequently effected in a completely analogical way by 
means of three data. Thereby a short and distinct indication is obtained. 

RemarkII. The samans of the Gramageya-Gana traditionally being given 
in correspondence with the Pdérvarcika, the intricate numbering of that 
Gana can be abandoned here; the Parvarcika-number together with the 
melody-number distinctly indicates the text which moreover is verified by 
a statement of volume and page. 


§ 68. Ancient authorities on the Vedic chant as far as referred to in the pre- 
ceding chapers. | 

1. Mimamsa-Dargana of JaimMin1, with CavaRASVAMIN’s commentary. 
Edition: M. M. Manegacanpra NyAyarartna. Bibliotheca Indica, 1863-’87; 
(work no. 45). 
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2. MADHAVACARYA, the Jarminiya-Nyaya-MWala- Vistara, edited by THEO- 


DOR GOLDSTUCKER, London, 1865. 

3. Das Puspa-Sdira mit EKinleitung und Ubersetzung herausgegeben von 
RicHAaRD Simon, Abhandlungen der K. Bayer. Akademie der Wiss. 
I. Klasse, XXIII. Bd., IIT. Abt., Miinchen, 1908. — The work itself is quoted 
by the abbreviation PpS., the introduction by Einl. PpS. 

4. Das Paficavidha-Siira herausgegeben und iibersetzt von RICHARD 
Simon, (Indische Forschungen herausgegeben von ALFRED HILLEBRANDT, 
5. Heft), Breslau 1913. —- The work itself is quoted as PvS., the intro- 
duction as Hinl. PvS. 

5. Der Arseyakalpa des Samaveda herausgegeben und bearbeitet von 
W. Cauanp, Abhandlungen fiir die Kunde des Morgenlandes herausgegeben 
von der Deutschen Morgenlandischen Gesellschaft, XII. Band, no 3, Leipzig, 
1908. The work consists of the Magaka-kalpa-Siutra and the Ksudra-Sitra. 

Remark. The following books describe further investigations with refe- 
rence to the subject: 

Tandya-Mahabrahmana or Paficavimca-Brahmana, ed. A. VEDANTA- 
vAGi¢gA, Bibliotheca Indica, no 62, Calcutta, 1869-74. 1) 

Latydyana-Crauta-Sitra, ed. A. Vaaigs, Bibliotheca Indica, no 63, 
1870-72. 1) 

Aricata, Aksara-Tantra (i.e. a treatise on the stobhas) published in the 
Usd, Calcutta, 1891-92. 


§ 69. Modern authorities on the Vedic chant and cognate subjects, as far 
as referred to in the precedent chapters. 

1. Martin Have, Uber das Wesen und den Werth des Vedischen 
Accents, Miinchen, 1873. 

2, A. A. MacponeLt, Vedic Grammar, (Grundriss der Indo-Arischen 
Philologie und Altertumskunde), Strassburg 1910; (especially the sections 
on Vedic accent). 

3. RicHarp Simon, Die Notationen der vedischen Liederbiicher, Wiener 
Zeitschrift fiir die Kunde des Morgenlandes XXVII, 1913. 

Its contents are: I. Die Ziffernnotation der Kauthumas (p. 317); ITI. Die 
Ranayaniyas: 1. Die Ziffernnotation (p. 322), 2. Die Buchstabennotation 
(p. 323); ITI. Die Buchstabennotation der Jaiminiyas (p. 345). | 

4. Dr. ERwin Fevper, Die indische Musik der vedischen und der klas- 
sischen Zeit, Studie zur Geschichte der Rezitation. Nach den Platten des 
Phonogramm-Archives der Kais. Akademie. Mit Texten und Uberset- 
zungen von Bernhard Geiger. XXIII. Mitteilung der Phonogramm-Archivs- 


1) These works deserve a minute study form of the Vedic chant.’ 
in reference to the ‘textual and melodic 
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Kommission. Sitzungsberichte der Kais. Akademie der Wissenschaften in 
Wien. Phil.-Hist. Klasse. 170. Band, _ 7. Abhandlung, Wien, 1912. Vide 
Remark IT. _ | 

5. E. CLEmMEnts, Introduction to the Study of Indian Music, an attempt 
to reconcile modern Hindustani music with ancient musical theory and 
to propound an accurate and comprehensive method of treatment of the 
subject of Indian musical intonation. Longmans, Green and Co., London, 
1913. 

6. A. H. Fox Straneways, The music of Hindostan. Oxford at the Claren- 
don Press, 1914, Chapter X: The séman chant. 

7. J. Kunst en C. J. A. Kunst—van Waxy, De Toonkunst van Bali II, 
&c. (overgedrukt uit deel LXV, afl. 13 van het Tydschrift voor Indische 
Taal-, Land- en Volkenkunde) Weltevreden 1925. See a.o. pages 392-412 
about Sama- Veda music. 

8. ALFRED HILLEBRANDT, Ritual-Literatur, Vedische Opfer und Zauber 
(Grundriss der Indo-Arischen Philologie und Altertumskunde), Strassburg 
1901; (quoted as Hillebrandt, Rit. Lit.). 

9. W. Cauanp et-V. Henry, L’ Agnistoma, description compléte de la forme 
normale du sacrifice de soma dans le culte védique, Paris, 1906: (quoted 
as Caland & Henry). 

10. B. Fapprcon, Ritualistic Dadaism, Acta orientalia V, 1926, p. 177 sqq. 

Remark I. For the passages in which BURNELL and CESAGIRI CASTRIN 
lay down their interpretation of the Sama-Vedic musical notation, see 
CaLanp & Henry, II, p. 461, note 1, and p. 462, note 4. The information 
given by general works on the history of music, are based on these two 
authors. : 

Remark II. Though Sdéman-science and Pandit-traditions on that sub- 
ject are extinct in India, phonograms as made by FELBER are highly valuable 
in so far as they will impart to us a general idea about the musical taste of 
the Hindoos. A considerable number of Chants gleaned from FELBER’s col- 
lection have been executed at Amsterdam Physiological Laboratory by 
Dr. SatLEswark SeEn’s brilliant voice and profound musical sentiment; said 
chants are being kept in the archives of the Laboratory. 


$70. The conjectural history of the Sima-Veda. — Relation between the 
texts of the Rg-Veda and the Sima-Veda. — Samans used in sorcery. 

W. CaLanp, De literatuur van den Samaveda en het Jaiminigrhyasiitra, 
Verhandelingen der Koninklijke Akademie van Wetenschappen te Am- 
sterdam; afd. Letterkunde; Nieuwe Reeks, dl. VI, no 2, Amsterdam, 
1905. 


W. CaLanp, De wording van den Samaveda, Verslagen en Mededeelingen 
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der Koninklijkke Akademie van Wetenschappen; afd. Letterkunde, Vierde 
Reeks, IX deel, 1 stuk, Amsterdam 1907. | 

W. Catann, Die Jaiminiya-Samhita mit einer Einleitung iiber die 
Saémavedaliteratur; Indische Forschungen, 2. Heft, Breslau, 1907. 

W. Catanp, Der Arseyakalpa des Simaveda. Abhandlungen fiir die Kun- 
de des Morgenlandes, XII. Band, no 3, Leipzig, 1908. 

H. OvtpEenspere, W. Caland, Die Jaiminiya-Samhita, Gdttingische ge- 
lehrte Anzeigen, 170. Jahrgang, no IX, 1908, p. 711—737. 

W. Catanp, Zur Frage iiber die Entstehung des Simaveda. Wiener Zeit- 
schrift fiir die Kunde des Morgenlandes. XXII. Band, p. 436—8; 1908. 

W. Catanp, Simon, Das Puspasitra. Deutsche Literaturzeitung 1909, 
no 30, Spalte 1884/5. 

R. Simon, Bemerkungen zu Argeyakalpa und Puspasitra. Zeitschrift 
der Deutschen Morgenlandischen Gesellschaft. 63. Band, IV. Heft. 1909, Dp. 
730 sqa. 

W. Catanp, Zum Arseyakalpa und Puspasitra. Ibidem. 64. Band, 1910, 
347 sq. . | 

R. Simon, Schlussbemerkung zum Arseyakalpa und Puspasitra. Ibidem 
1910, p. 602. | 

H. OLDENBERG, Rigveda-Samhité und Samavedarcika. Nebst Bemer- 
kungen iiber die Zerlegung der Rgveda-Hymnen in Theilhymnen und 
Strophen sowie tiber einige verwandte Fragen. Zeitschrift der Deutschen 
Morgenlandischen Gesellschaft, 38. Band, 3. Heft, p. 439sqq., 1884 (nach- 
trigliches tiber Die Komposition der beiden Samavedarcika, p. 464 sqq. Die 
Rigveda-Citate im Aitareya, p. 472; Ueber die Pragatha-strophe, p. 476). 

JOH. Bruns, Zur Tekstkritik der dem Samaveda mit dem 8ten Mandala 
des Rgveda gemeinsamen Stellen. Kiel, 1909. 

STEN Konow, Das Siamavidhana-Brahmana, ein altindisches Handbuch 
der Zauberei, eingeleitet und iibersetzt. Halle, 1893. 


§ 71. References in the notes on the Catalogue of Stobhas (grammars, 
dictionaries, commentaries, periodicals, and books incidentally quoted). 

O. BéuTrinex, Sanskrit-Chrestomathie, 3te Auflage, herausgegeben von 
R. Garbe, Leipzig, 1909. | 
 B. Dextsericr, Altindische Syntax, Halle a. S. 1888. 

Karu F. Getpnzr, Der Rigveda in Auswahl. 1. Teil, Glossar; 2. Teil, 
Kommentar, Stuttgart, 1907-9 
ALFRED HILLEBRANDT, Vedische Mythologie. Kleine Ausgabe. Breslau, 
1910. | 

H. Hirt, Indogermanische Grammatik, Teil III: Das Nomen, Heidelberg, 
1927. 
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K.Z. = Kuhn’s Zeitschrift (Zeitschrift fiir vergleichende Sprachfor- 
schung auf dem Gebiete der indogermanischen Sprachen) 
A. A. MacponELL, Vedic Grammar. Strassburg, 1910. 

J. WACKERNAGEL, Altindische Grammatik, I & IT, 1. Gottingen, 1896—- 
1905. 

Witu1am D. Wuirney, The roots, verb-forms and primary derivations 
of the Sanskrit-language. Leipzig, 1885. 


Sir Monier-Wiiiiams, A Sanskrit-English dictionary, new edition, 
Oxford, 1899. : 


SUPPLEMENT | | 
A CATALOGUE OF STOBHAS BASED ON THE 
STOBHANUSAMHARA OF THE KAUTHUMAS 


ee 


INTRODUCTORY REMARKS 


I. Purpose and outward form of the Catalogue. 

The following catalogue in tabular form has in view to make the Stobha- 
nusamhara as it was published by SaryavraTa SAMACRAMIN (SV. IT; p.p. 
519—42) subservient to the study of the Saéma-Veda itself. The catalogue 
consequently has no independant but only an auxiliary character. 

Therefore (1) all accent-signs are dropped; (2) in all the vakya-stobhas the 
dandas are dropped and the sandhi-rules are applied to; (3) all the word- 
analyses are suppressed. 

Moreover the stobhas of khanda 2 are put into khanda 1 in correspondence 
with Chapter I, § 8. 

Instead of the intricate grouping in the original collection a division into 
sections is chosen here each of which bearing its own title. The annotations 
preceding every piece of the table give information about the relation be- 
tween the original divisions and such as were chosen by the author. Within 
each section the stobhas are numbered. 

II. Character of the annotations. 

There are two kinds of annotations: (1) C-notes containing a sort of 
‘apparatus criticus’; (2) I-notes containing interpretations. 

The notes were written after the stobha having beeen read together with 
the séman to which it belongs. Now a close connection grammatical as well 
as logical, sometimes appeared to exist; now only a very vague association 
of ideas was observed; then again any relation seemed to be lacking. It 
appeared to be practically impossible to register all these impressions in the 
notes. Only through a thorough study of the ritus it might be possible to 
obtain objective results here. 


III. General critical and interpretative remarks. 

In order to limit the notes somewhat some general rules are given here: 

a. Sound-stobhas are mostly not inserted in the Stobhanusamhara in 
the place due to the séman to which the sound-stobha belongs; they are left 
out. Cases like Catalogue § 1 no 1 and 2 are inthe minority as against the large 
number of onomatopoeic stobhas and of stobha-combinations that strike the 
reader when perusing superficially the Gramageya-Gana and Aranya-Gana. 

6. Stobhas already mentioned are mostly not repeated on account of a 


86 


new saman. This method especially applies to sémans that stand close to 
each other in the collection, but there is no fixed rule. 

c. If the stobha consists of the grammatical case of a single noun, it is either 
in close connection with the sdéman (vide e.g. Catalogue § 1, no 435), or it 
epigrammatically and often enigmatically expresses a wish of the sacrificer. 
The following cases are to be discerned: 

nominative: there mostly is a concrete wish, e.g. Catalogue § 1, nos 7, 
19 (many subjects may be my share! — uncertain), 42,-43, 56 (the birth of 
children), 57, 71 (influence in the worlds; cf. the lokah in the upanisadic 
terminology); &c. ; a : 

accusative: (‘may I obtain’....), §-1, no 78 (day and day and days of 
life ; “ : 
dative: mostly with an abstract: wish, (‘may this lead to .... ’), e.g. 
Catalogue § 1, nos 14, 52, 54, 62, 87 &c.; cf. the dative-like infinitive, nos. 
27, 28; | aa oe 

mstrumental : (“may I be provided, blessed with... .’) e.g. Catalogue § 1, 
nos 58, 92, 94, &c.; 7 | : 

locative : (‘may I walk in....’), rarely e.g. Catalogue § 1, no 90. 

d. In the Catalogue of the stobhas belonging to the Aranya-Gana (§§ 3 sqq.) 
the stobhas of the same sdéman are always united in one number, and then 
a = not-final stobha; 6B = final stobha. The sign .... indicates that the 
parts of the stobha are separated from each other by the text. 


IV. Crossreferences and abbreviations. 

a. Cat. = the Catalogue itself. StA4. = Stobhanusamhara. S. = sadman. 
St. = Stobha. 

6. General and technical terms are often abridged: gr. conc. = gram- 
matical concord; log. = logical (i.e. with respect to ideas); class. = clas- 
sical; typ. (error) = typographical; &c. 

c. The full titles of books referred to are given above, Chapter ITII. 


CATALOGUE OF STOBHAS 


§ 1. The stobhas of the Gramageya-Gana. 
Prép. 1, ardha‘l, khanda 1 and 2. 



















a 
me Stobhas SV.1]vo..| p. 1. 
-p. I 

522-4 | auhova - | 11| TI 95-1 

522-4 | ha — | 13 95-7 

522-4 | ida 2 96-7 

§22-4 | bha 3 97-8 

522-4 | iva ) ris 82 106-3 

522-5 | yayuh | 13} 114-] 

| 519-8 acva gavah . 13! 114-3 
522-5 | iha 172 121-6 

522-5 | huve 181 123-2 
§22-5 | iti 211 “127-11 

522-5 | upa 33. 143-3 

519-9 huve vasu | | 401 159-4 
519-9 vida vasu 40? 159-7 
520-1 daksaya 49 175-4 
522-5 | rtun 642 200-6 

522-5 | haya ye divah 682 208-5 

522-6 | divam 711 214-7 





havismate 






Apparatus Criticus on § 1: At the beginning of StA.: atha stobha-prakrtih. — 2. In 
StA. with gati: ha-i. — 5. iya explained in StA. by iydt (with lopa of t); see C.-note 
on St. 83. — 9. In §., in fact, an abhyasa ; for the rest a much used St. — 13. StA.: 
vidah | vasu |. — After 14: SV. 1, 64; I, p. 199, 1.5 mahe, omitted in StA.; cf. mahiin 8. 


Apparatus Interpretativus on § 1: 6. finalis; often. — 15. Ace. of aim with 
Cf. upa ....asthiran in S. — 7. Object wish- dutyam caran. — 16. In S.: | ha | yaya-i 
ed for in nom. — 13. Vida, Ist p. subj. divo ha-i | “&gva-séman’. — 18. In gr. conc. 


- 14. Abstract object of wish, in dat. with dat. vidhate. 


Prap. 1, ardha 1, khanda | and 2. 


19. | vicah 
20 | aha vah 
vahah 





aruhan 
crudhy ehi 
ihi 


da vasu 


vrdhe 
mahe 


indro ’gne 
iha ihi bala 


uval 


haviskrte 


: : ~ | ¥ : 
no.| p. I. p. I. 


yonim indra¢ ¢a gacchathah 90 247-6 


agnir ahutah 
cukra ahutah 


asmabhyam gatuvittamam 1322 318-10 





78 | I | 229-4 
80 232-3 
88 245-5 








92 251-7 
991 264-3 
106. 273-6 










119? 297-6 
120! 299-8 
1202 300-4 
1221 303-4 
1222 303-8 






127? 311-6 
130? 315-8 








1331 321-2 






After 25. SV. 1, 1091; I, p. 278, 1. 5, agne, om. in StA.; deest in UhG. 1,1, 16; 
III, p. 188. — 26. StA.: | dah | vasu |. 


20 & 21. Sound-Sé. — 22. ‘You both, 
[Agni] and Indra are coming to your 
place of rest’; vide Zimmer, KZ. 32, p. 
153 sqq. — 23. Taken from pada a of S., 
‘Gridhavat séma’. — 27. S. ‘Thou art a 
bull’; St.: [and such power is given to 
thee] ‘in order that we may,thrive’. — 
28. Idem: ‘in order that we may rejoice’. 


— 29. [My eulogist would be like] a fire to 
which oblations are offered’(?) — 30. 
Vukra = Agni. — 31. Indrah, cf. pada 
c of S.; Agni witness. - 33. [which may 
be] most beneficial to us’; GELDNER, 
Glossar, gétum + 4/vid, ‘Gliick brin- 
gen’. — 35. S. asmabhyam, pl.; St.: ha- 
viskrie, sg. 


Praép. 1, ardha 1, khanda 1 and 2. 





et ee : : 





36 522-8 | iha, crudhi 1411} T | 333-1 
37 522-8 | ayam 1431 336-3 
38 522-9 | idam idakam 143? 336-5 
39 | 520-5 gospade prt 143? 336-10 
40 522-9 | rayisthah 1502 350-5 
41 | 520-5 udadhir nidhih 151 351-6 
42 | 520-6 gava acvah 154 355-1 
43 529-9 | okah 1558 357-8 
44 529-10 | dada 156° 359-12 
45 | 520-6 ghrtaccutah 1653 376-8 

| 46 522-10 | apsu daksuh 172 389-5 | 

47 | 520-7 agahy ehi; ta ime 190 417-7 
48 522-10 | haricrih 195 | 423-8 


After 36. SV. 1, 1411; I, p. 333, 1. 3, daksdya ; cf. St. 14. No fixed rule about repe- 
. 2 
tition in Std. — 40. StA.: rayisthah, 8. : rayistha2345h, vide L-note. — 46. S. - apsi 


daksah (prakrti-form daksah); see I-note. 


39. gospada, ‘mark of acow’s foot in 
the soil’, ‘water filling up such a mark’; 
cf. a.o. CaLaAND & Henry, I, pp. 37-40; 
prt, pseudo-nom. of astem pr¢ = spre 
(?), (to wash, to sprinkle). — 40. The adj. 
rayvsthad, not rdyistha is meant; in gr. 
cone. with subj. of upa....yahi. — 41. 
‘avabhrtha’ mentioned in S. — 45. ‘sprin- 
kling ghee’ in gr. conc. with asya[ sutasya]. 


— 46. cf. ‘apsu dakgo giristhah’ (i.e. the 
Soma), SV. 2, 3586, RV. 9, 62, 4; daksa = 
active, effective; daksu (Ved.) = dhaksu 
(class.), burning. ~ 47. §.: ‘Who among 
the Ndhusa-tribes will satiate thee, o 
Indra, with soma?’ — ‘Come; here are 
they [who will do so]. — 48. ‘Blessed with 
Soma’; in S.: madhor adhardadbhth. 


90 s 


Prap. 1, ardha 1, khanda J and 2. 













Stobhas 


49.| 520-7 atidvisah i 206 | I | 439-6 


50 522-10 | sah 3 218 456-5 


51 522-11 | vava | 230 473-5 
52 | 520-8 subhitaye — 2352 484-3 
53 522-11 | vasu 2353 484-7 
54 522-11 | bhagaya 2363 487-1 
55 522-11 | haye | 2382 493-8 
56 | 520-8 janitram 2411 499-8 
57 522-11 | vayah 2464 509-3 
58 522-11 | vayobhih 2465 509-8 
59 | 520-8 svar mahah 24.84 514-6 
60 | 520-9 svar mayah 248° 515-6 
















61 522-1] | sam tva hinanti dhitibhih | 2581 533-4 
62 | 520-9 samcravase 2581 533-5 
63 © [sam tva] rinanti &c. 2581 533-5 


64 | 520-10 vicravase | 2581 534-1 


52. Sic corrigendum. — After 55. In SV. 1, 2393; T, p. 496, 1. 10: thé typ. error 
for y@ (sound-St.); cf.. OAG. 18, 2, 16, ed. IV, p. 497, 1. 9. Sound-St. often omitted in 
StA. — SV. 1, 2454; I, p. 507, 1. 1: s@-2, lege ha-i. 


49. S.: pdnti (they protect). — 50. S.: 8.v. vydhrit. — 61-68. All these formulae 
vidvant sdh,; sah is added metri causa. — are mentioned in Ldtydyana-Crauta- 
55. Interjection, also used in RV. — 59. Sttra, 5, 4, 18; 8, 8, 11-13 and Kaugika- 
See Monier WILiIAMs, Skr. Eng. dict., Sitra ( Atharva- Veda),19, 5. 3: 22, 6, 9-11. 


~ 
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Prap. 1, ardha 1, khanda 1 and 2. 















1 | kh. 1 , 

; Stobhas : ae “Del, 
no.|/ p. l. 

65 | 522-12 | .. tataksuh... 258! I | 534-2 
66 | 520-10 satya-cravase 2581 534-3 
67 522-12 | ...cicanti 3 2582 534-4 
68 | 521-1 cravase 2582 534-9 
69 523-1 | as 2611 540-8 
70 523-1 | abhi 2618 541-8 
71 523-1 | dicah 2614 542-5 
72 | 521-1 sucamsah 2711 559-2 
73 523-1 | su 2718 560-6 
74 523-1 | stuse 283? 580-9 
75 | 521-] maho vice 2912 595-2 

| 

76 523-1 | a4 303 612-1 
17 523-2 | ayam ayayam 320 645-5 
78 523-2 |e divam 4 divah 320 646-6 
79 523-2 | hisah 321? 648-6 










80 | 521-2 rtam amrtam 3212 649-2 





75. St.4.: |mahah | vice |; S.: maho vigel ; see I-note. — After 75. divamin StA. 
twice mentioned (p. 521, 1. 2 & p. 523, 1. 2); it seems to refer to the same sdman 
(SV.1.320) as stobha 78. — 76. In S. : G-i, G, 0, d-t in correspondent places. — 78. 
S.: | e | divé2345 |. — 79. In StA. incorrectly before 78; in S.-: | hisd ya | and | hil 
sah | a|. 


72. sugamsaGh in gr. conc. with gadya- verb; cf. RV. 8, 99, 7-8. — 75. According 
trah (nom. pl..) — 74. stuse, Ist. Pp. sg; to the accent mahas is not the neuter 
WHITNEY, roots, p. 193; in the S. no noun. - 80. Gr. object of dvah. 
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Prap. 1, ardha 1, khanda l°and 2. 





























Stobhas SV.1] vol.) p. 1. 
81 - 523-3 a 3234; I | 653-11 
82 523-3 | asau... kva... avidat 339 686-6 
83 (522-4) | iyat | 3435 699-6 
84 | 521-3 madhuccyutah 355 726-5 
85 523-3 | diva : 370 755-3 
86 |. 523-3 | yah 3718 759-10 
87 | 521-3 dharmane 3728 764-5 
88 | 523-3 | duratinam 376 772-3 
89 | 521-3 induh samudram urviya vibhati | 3781 775-9 
90 523-4 | divi 3821 785-6 
91 523-4 |iva 3902 801-7 
92 523-4 dyubhih 391! 803-4 
93 523-4 | iti 3928 806-2 
94 523-4 | idabhih 4061 826-6 
! 95 | 521-5 svarvate 4278 869-6 
| 96 | 521-5 dharma 42.92 873-9 
| 97 | 521-5 vidharma 4301 875-2 
| 98 svarata 4391 887-4 


After 81. dive, SV. 1, 330; I, p- 669, 1. 5— 82. Separately placed before padas a-c ; 
tha before d.—- 83. In StA.: after 5;in SV. 1, 343!: avya; in 1, 3435 atydt ; variation- 
forms. — 88. StA.: duh | atinam. —- After 90 in SV. 1, 390; I, p. 801, 1. 1: G-tto3ed. 
— 91. In SV. 1, 3908; I, p. 801, 1. 7: tmagha-i typ. error for snavd-i, (abhydsa). 


84. In gr. cone. with yasya; ma- ‘From afar the Soma illumines the 
dhugcyut epitheton of a pious man; ef. Ocean’; vide Jaiminiya-Brahmana, 2 
RV. 7, 4, 9, 3. — 88. Meaning? — 89. 85. — 91. In awhivd. 


? 
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Prap. 1, ardha 1, khanda 1 and 2. 
Pn i 


bes kh. 1 | kh. 2 | 
















no.| p. 1. | p. 1 Stobhas SV.1/voi.} p. 1 
99 523-5 | glokayata 4391 IT | 887-6 
100 523-5 | clokah 4392 888-5 
101 523-5 | dhanam 4501 901-5 
102 523-5 | dharma 450? 901-9 
103 523-6 | vah, agnis tapati pratidahati 4653 930-9 
104 | 521-5 vi¢vam sam atrinam daha 4653 931-4 
105 523-6 | ty agnih 4654 931-6 
| 106 | 521-6 vigam vy atrinam daha 4654 932-1 
107 | 521-7 | vi¢vam ny atrinam dha | 4654 932-2 
108 523-6 | vai 4672 | IT 3-2 
109 523-7 | svamih 4678 | 4-2 
110 523-7 | dohe 4671 5-3 
111 523-7 | da 4687 | 9-5 
112 | 521-7 asme raya uta cravah 4694 11-10 
113 523-7 | jvara 4698 | 13-3 
114 523-7 | juva 4699 13-7 | 
| mal 521-8 iso vrdhe 4721 | 20-2 











After 100. In SV. 1, 4484; I, p. 899, 1. 4: hopt typ. error for hoyi. — After 102. In 
SV.1, 464; I, p. 927, 1. 5: eta. — 103. StA.: va | agnih | &c.; S.: ahdvohavah | agnis 
&ce. — 108. S.: vd-i. — 109. 8. : gua234bhih. — 111. S.: ma. — After 111. In SV. 1, 
468°; IT, p. 9, 1. 8: u-d, variation-form of 0-1. — 112. StA.: asme wi... — 114. StA.: 


JI oer 3 5 
quva, S.: 74238404. 


103 and 104, in the avabhrtha-séman, when poured out into fire. — 114. Qr. 
CaLanp & Henry, IT, p. 396. — 110. Isg. form and meaning unclear. — 115. isah, 
subj. — 112. asme, Macponetu, Ved. genit. of 13, DELBRUck, Synt., p. 155, 


gramm. § 391. — 113. Said of the Soma, § 108, 1. 


Prap. 1, ardha 1, khanda 1 and 2. 





§1| kh. 1 





no. |: p. I. 

116: 523-7 | a 

117 523-7 | lyam 

118 523-8 | urmir iva 

119 |. 521-8 sado vicah 

120 | 521-9 

121 |. 521-10 cravo-brhat 
Ww 

122 | 521-10 vaji jigivan 


523-8 | janat 


ati vi¢vani durita tarema 


521-10 | — didihi 5411 
521-11 | didayat 5412 
| 521-11) | suvrktibhir nrmadanam bharesu 4] 5454 
521-12 | vaji jigivan vicva dhanani 5545 
522-1 arko devanim parame vyoman | 5651 


522-2 arkasya deva parame vyoman | 5652 


Stobhas SV1.|vo.| p. 1 

























116. The reference is uncertain; = hain SV. 1, 4723? — 1292. StA.. I jigt | van |. — 


125. Sic corrigendum; in S. vikrti-form: didaya 23451, paroxytonon form as in StA. 


With accent in reduplic. syll., Wa1tnEey, Roots, p. 74; MacDONELL, Vedic grammar 


§ 459. — 126. S.: bharesuv & — 127. StA.: ... 


118. S.: arsanti dharayd. — 119. appo- 
sition of yonim rtasya in S. — 120. 
Tandya-Mahabrahmana 5, 8, 6 and 14, 
5, 18. — 122. ef. St. 127. — 123. 3 sg. in- 
junct. — 126. GeLpNER, Glossar, suvrkti 
= Loblied (hymn of praise); nrmddana 
= Manner berauschend (gladdening 
men); bhara = Schlacht, Kampf (war, 
battle); @ (nach einen Locat.) in, bei, 
an (in, at, on). Nrmddanam,. construed 
with ratham ? The verse is directed to 
Soma. Cf. HILLEBRANDT, Ved. Mythol., 


3 
| 729% | van |; Si: ...Jigivd vigvd... 


p. 74: “Wie Indra selbst in den Schlach- 
ten durch Soma Kraft empfingt, um 
seine Feinde zu tiberwaltigen, so schlagt 
der First zu dessen Somaopfer Indra 
kommt, seine Feinde.’ (As Indra himself 
receives power through Soma in the 
battles in order to overpower his foes, 
so the sovereign towards whose Soma- 
offering Indra comes, beats his foes.) — 
128. Cf. Catapatha Bradhmana 8, 6, 2, 
19. ~ 129. Tbidem, 1.c. 


ee 
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§ 2. A short collection’of a stobhas (Prap. 1, ardha 1, khanda 3. 


SV. II, p. 513, 1. 9.) 


Note: The following stobhas differ much in their number of fregueney: 


Many of them are used passim, often in fixed combinations. A few are rare, 
or could not be found. Only one example, when found, is given of each of 
them: 


= 


10. 
lI. 


12. 
13. 
14, 
15. 
16. 
17. 
18. 
19. 
20. 
2), 
22. 
23. 
24. 
25. 
26. 
27. 
28. 
29. 
30. 


el aa 


© 9 4 


a; 
G-t ; 


ha-« ;(hayt) ; 


Q-u ; 
ha-u ; 
0; 


O-4 


ho-1; 


. vo-t ;[vo]; 


mo-t ; 
hum ; 


au-ho-va ; 
ha ; 
e: 

he ; 
de; 
dhe ; 
ya ; 
ha ; 
ham ; 
ha ; 
hi; 
ya ; 
va ; 
ba ; 
Up; 
hup ; 


U; 
om ; 


SV. 1, 772; I, p. 227, 1. 6 (@-au-ho). 

SV. 1, 1222; I, p. 303, 1. 7 (separate parvan). 

SV. 1, 43; I, p. 99, 1. 9 (at the end of a saman). 

SV. 1, 63!; I, p. 197, 1. 3 (cf. PpS. 7, 156). 

SV. 1, 701; I, p. 212, 1. 1 (ha@-u ha-u ha-u). 

SV. I, 87; J, p. 243, 1. 7 (separate parvan). 

SV. I, 582; I, p. 114, 1. 1 (cf. PvS. 2, 108). 

SV. 1, 20; I, p. 125, 1. 2 (separate parvan). 

SV. 1, 9; I, p. 107, 1. 6 (sound variation of following 
syllable). 


SV. 1, 5458; IT, p. 152, 1. 11 (hum-ma ; Simon, PvS. Einl. 
p. 3, n. 5). 

SV. 1, 1922; I, p. 419, 1. 10 (cf. PpS. 8, 59—73). 

(cf. no 18); [SV. 1, 2382; I, p. 493: hovd ha-t]. 

SV. 1, 182; I, p. 123, 1. 4 (cf. PvS. 2, 108). 


“SV. 1, 712; I, p. 214, L. 7 (following syllable di-). 


SV. 1, 1444; I, p. 339, 1. 6 (ya@-au-ho-va). 

SV. 1, 392; I, p. 157, 1. 8 (0-hd). 

ArG. 5, 1, 11; II, p. 284, 1. 11 (final parvan). 

ArG. 5, 2, 20; II, p. 500, 1. 7 (vag gha ha ha ha ha). 
ArG. 5, 2, 9; IT, p. 330, 1.1 (hi ht ya %). 

ArG. 5, 2, 9; II, p. 330, 1. 1 (hé hi ya 2). 

SV. 1, 230; I, p. 473, 1. 7 (va-va-ho). 


SV. 1, 1441; I, p. 144, 1. 7 (separate parvan). 

SV. 1, 5244; IT, p. 110, 1. 5 (separate parvan). 

SV. 1, 2384; I, p. 494, 1. 9 (4-vo; 7, frequent nidhana). _ 
SV. 1,190; 1, p. 417, 1. 4 (u-hu-vd-ha-i ; a, frequent nidhuna). 
SV. 1, 91; I, p. 249, 1. 12 (separate parvan; Stmon, PvS. 
Hinl. p. 2, n. 4). 


§ 3. The stobhas of the Arka-parvan of the Aranya-Gana. (Prap. 1, ardha 1, 
kh. 4 = nos 1-8; kh. 5 = nos 9-14; kh. 6 = nos 15-19; kh. 7 = nos 20-25; 
kh. 8 = nos 26-33. Prap. 1, ardha 2, kh. 9 = nos. 34-49.) 


Stobhas 


1 | 524-1 | it, ida 
2 | 524-1 | digam vicam has; acva gicu- 
mati 


Ww 


3 | 524-2 | yuvatic ca kumarini 
4 | 524-2 | svah,... jyotih 
5 | 524-3 | hai 


6 | 524-3 | sustubhas tubho .’eva cicum 






akran 
7 | 524-4 | vistubhas [tubho &c.] 
8 | 524-4 | brhat 


ArG. 





Vol. IT 
p. l. 


a 





Text | 


1-1-1 | 388-4 = 1-278 


1-1-2 | 388-7 | SV. 1-278 
1-1-4 | 389-9 | SV. 1-278 
1-1-5 | 390-3 | SV. 1-278 
1-1-8 | 392-6 | SY. 1-278 
1-1-9 | 393-1 | SV. 1-239 
1-1-10} 393-7 | SV. 1-239 
1-1-13) 395-3 | SV. 1-256 


9 | 524-5 | saho narah... satyam ojah..sthad 
idam... dyaur akran, bhimir ata- 


tanat, samiudeam samacikupat | 1-1-15| 396-5 | SV. 1-239 
10 | 524-7 | (a) airayat... (B) deva diva jyotih | 1-1-17} 397-6 | SV. 1-511 
11 | 524-8 | svar jaganma mahas prthivya di- 
vam a; ¢cakema vajino yamam | 1-1-19| 399-1 | SV. 1-511 
| 12 | 524-10 | [svar jaganma] devanim avasa 


vayam; [¢akema &c.]...namah | 1-1-20! 399-7 | SV. 1-270 


| 13 | 524-10 | avat 


1-1-23) 400-12 | SV. 1-33 


22mm essen ee 


App. Cr.on § 3: 9. Sthdd idam, sic corrigendum in StA.— 10. « =not final stobha ; 


2r ro2 
B = final stobha. — 13. StA.: avat ; S.: Gvat (sic corrigendum; cf. the stobhas of the 


other padas); according to the accent a verbal form; see dict. s.v. dvat and a/av. — 


App. Int. on §3: 6. akran 3sg. aor. 4/ 
krand ; sustubhas, ace. pl. loud sounds = 
loudly (acc. of cognate notion; DEt- 
BRUCK, § 116); tubhas, abhydsa. — 7. 
vistubhas, variation-form of sustubhas 
in St. 6. — 9. saho narah, nomin. of ob- 


ject of wish; —- actkupat, in Wuitney, 
Roots p. 20 not yet designated as do- 
cumented. — 10. divd, in juxtaposition 
with devah and jyotch - evidently a nomi- 
native. 


IT 
p. 524 saq.  Stobhas 
p. li. 


§ 3 


no. 
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14 | 524-11 | (x) brhad vamam; brhat par- 
thivam; brhad  antariksam; 
brhad divam;... (8) brhadbhyo 
[vamam]; vamebhyo vamam 





}-1-25] 401-8 


15 | 525,1 | sim tvanonavur maruto vic- 


vasmat 


16 | 525-2 | agnir mirdha bhavad divah 


17 | 525-3 | nam 


Among the 
samans 


1-2-6 | 405-11 | SV. 1-257/| 
1-2-7 | 406-10 | SV. 1-27 
1-2-9 | 246-7 | Ar. 1-2 


18 | 408-4 | patir divah; [patir] antarik- 
sasya; [patih] parthivasya; [pa- 
tir] apim; [patir] osadhinam; 


[patir] vigvasya bhitasya 


19 | 408-6 | avug caksur jyotih 


Dla 
p. 524 sqq.| 
20 | 525-4 | ajyadoham 
21 | 525-4 | cidoham 


22 | 525-5 | (a) cyoham... (8) rtam 
23 | 525-5 | um 
24 | 525-5 | gam yoh... havih... 





1-2-12| 407-8 | stobha-s. 
1-2-13} 249-4 | ArS. 1-4 


1-2-16|409-10sq.| SV. 1-67 
1-2-17| 410-5 | SV. 1-67 
1-2-18)410-llsq.| SV. 1-67 
1-2-19| 411-8 | SV. 1-160 


I-2-21] 412-5sq.| SV. “| 














15. In StA. and in the abhydsa of the stobha in the S. : anonavuh. — 18. Antariksasya, 
sic corrigendum in StA.; ausadhinédm in StA. 


14. Cf. Fapprcon, Acta Orientalia, V, 
p. 183. - 15. anonavuh, MAcDONELL, Ved. 
grammar § 549; vi¢vasmat, out of the 
universe. — 16. agnir mirdhd, taken 
from pdda a of S. — 20-22. Cf. Monier 
WILLIAMS, p. 132b & 1336; variae lec- 
tiones of Sdman-name: dijya-doha, ajyd- 


7 


doha, acyd-doha, dci-doha ; djya = clari- 
fied butter; dcyd-doha = ‘milking while 
kneeling’ ; (cf. RV. 10, 15, 6, acyd-janu). 
Acya-doha or acya-dohathe original form; 
cidoha, stobhic word-alteration. — 24. 
gam yoh, GELDNER, Glossar, s.v. yos; 
ef. SV. 1, 33c. 











26. StA.: 


IT 


p. 524 sqq.| 


p. L. 


525-6 


| eko vrga virajati | 
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Stobhas 


atha 


| ekam samairayad mahe, ie 


| abhi | imahe |; lege: tmahe, WaITNEY, Roots, p. 7; ( 

ask, request). — 27. StA.: 
2 

sppaya. — 32. StA. 








2-1-14) 422.7 





1-2-22) 413-1 | SV. 1-545 

26 | 525-7 | (x) abhimahe... (8) sarpa svah | 2-1-1 | 417-2 | SV. 1-374 
27 | 525-7 | (a) abhi pra fname Imahe... 

(8) pra sarpa svah 2-1-2 | 417-7 | SV. 1-374 
28 | 525-8 | (8) ut sarpa svah 2-1-3 | 418-6 | SV. 1-374 
29 | 525-9 | (a) svah samsarpantah... 

(8) sarpata, prasarpata svar, ga- 

mema te vayam 2-1-4 | 418-8 | SV. 1-270 
30 | 525-10 | («) svah samsarpa 2-1-5 | 419-3 | SV. 1-270 
31 | 525-11 | (a) srpaya prasrpa... (8) srpaya 

prasrpaya 2-1-6 | 419-10} SV. 1-554 
32 | 526-1 | (8) digah pradicgah kalpantam... 

rajam gamema, svarajam game- 

ma 2-1-9 | 420-11] SV. 1-409 
33 | 526-2 | (8) uddico vidigah kalpantam... | 

virajam gamema, Svarajam ga- | 

mema 2-1-10, 421-4 | SV. 1-409) 
34 | 526-8 | br... harih... matih 2-1-12} 421-11 | SV. 1-276 
35 | 526-8 | | ekam samairayad vrdhe, | | 









abhimahe = we 
3 2 
abhith, printing mistake; tmahe, cf. 26. — 31. StA.: 


: | pradigah | pradigah |. In S.: kalpantam in three parvans, and 











36 | 526-10 
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Stobhas 


(«) | huve virdéjam svarajam |... 
| mahat sima ajijane | ... 

| mahad bhadram ajijanel... 

| abhratrvyam ajijane | ... 


ArG. 


Vol. II 


Text 





(8) abhibhir asi 2-1-16} 423-8 | SV. 1-399 
37 | 527-3 | (8) [e]ra, [e]br, [elre 2-1-18] 425-2 | SV. 1-153 
38 | 527-3 | as 2-1-21| 426-2 | SV. 1-233 
39 | 527-3 | (a) ayam vayau... (8) trivrtam 

pravrtam 2-1-22) 426-4 |SV. 1-234 
40 | 527-4 | as 2-1-25) 428-4 
41 |527-5 | phat | mrs | has 2-1-26) 428-5 aaa 
42 | 527-5 | (a) abhyabhih... (8) has prahas C. 

[e] caksuh 2-1-27| 429-3 Bats 
43 | 527-6 | ksuro haroharah; vreca pravre¢ ca 

pracchindi 2- 1-28] 429-9 
44 | 527-8 | (a) | vayo brhat, rtam havih, | 

| bhadram svadhaim svayam 

skrnve | 
o 

| igam trjam rajah suvah | 

...(B) vak... ida... svah... brhat... 

bhah... arkam arcata deva vr- 

dham, [has] 

36. Sama ajijane, no contraction in S§., in accordance with metre. — 40-43. The 


text of these sémans (ArG. 2, 1, 24-28) is given as ArG. 2, 1, 23; ed. II, p. 426, which 


consists of a tristubh and an anustubh. None of the lines of these mantras are regis- 


Ioar 3 rs 2 
tered in BLOOMFIELD’s Concordance. — 43. StA.: haroharah, devaurdham. 


loss of final consonant in the three syllables, cf. PpS. 7, 154 (p. 661). 


Ww 
27. manhih, not mentioned in the 
dictionaries, = favour ; suffix-7s, Mac- 
DONELL, Ved. grammar § 134. — 31. 
According to accent an imperative of 
a denominative, MACDONELL, Ved. 


Gramm., § 563. — 32. Cf. BLOOMFIELD, 
Concordance, kalpantim me digah. — 
35. urdhe, mahe, DELBRicx, Synt., p. 
419, sqq. 


37. rd....re, stobhic variations on the 
first syllable of the séman. As to br cf. St. 
34. — 39. trivrt & pravrt, often mentioned 
together, e.g. Vajasaneyi-Samhita, 15, 9; 
Tandya-IMahdbrahmana,1, 10, 9; BLoom- 
FIELD, pp. 450 & 630, sub trivrd asi, 
pravrd asi. — 41. phat, cf. HILLEBRANDT, 
Rit. Lit.. p. 171, 1. 12, sqq.; a vacah 


kraram or swearing, see Cat. § 6, St. 7. — 
43. harohara, according to the accen- 
tuation of the StA. a compound: 
‘bearing a flame’, ‘flashing’. 44. skrnve 
= krnve? Cf. Scunve Cat. § 5, St. 61. 
Deva(h), vocat.: urdham, MacponNEL 
§ 586. 
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Stobhas 


a: (1) iha prajim iha rayim ra- 
ranah... 
(2) rayasposiya sukrtaya 
bhiyase... 
(3) gan vamam idam brhat... 
(4) idam vamam, idam brhat.. 
B: (5)[caracaraya brhata idam 













vamam idam brhat] 2-1-30! 431-8 
46 | 528-4 | (x) matsva.... ojah... sahah... 
balam... indrah... vayah... 
dadhe; 
(8) sadham... rtam 2-1-31} 433-4 






47 | 528-5 | («) priya... priyam: 
(8) brahmananim yan manas, 
tan mayi brahmananam: 
pagunam yan manas, tan 
mayi pacindm; yositam yan 
manas, tan mayi yositam 2-1-32) 435-1 
48 | 528-9 | («) vihi, yave: 

(8) Samyaman na vyaiyaman; 
viyaman na samayaman;’ 
ye ke codarasarpinas, 
tebhyo namah 











2-1-33] 435-9 


Ioer 2. 32 
45. StA.: raradnah ; | @ | agan |; 5th stobha deest in StA. 


, ef. Sdman-name: pavca- 
nidhanam vamaderyam. Accentuation in S.: 


2 zr 2 I 2 I 
caradcaraya brhata idam &c. — 48. 
Vikrit-form: vihé yava-i. 


45. rardnah, 2nd sg. of aoristic injunc- 
tive, WHITNEY, Roots, p. 135, +/ran, 
uncertain ; d-gan, injunctive; caradcardya, 
brhate, datives. — 46. maisva, imperative 


of \/ mad, WuItney, Roots, p. 118: 
sadham, stobhic shortening for (a)sd- 
dham ? — 48. yave, T drive away ? 


a 
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49 | 528-12 





(x) setin tara dustaran 
(1) danenaédanam 
(2) akrodhena krodham 
(3) craddhayacraddham 
(4) satyenanrtam 

(8) es& gatih; etad amrtam; svar 

gaccha; jyotir gaccha; setin 

tirtva caturah 




















2-1-34) 256-7 | dr. 1-9 


a Se ee | 


49. settin... caturah, i.e. adénam &c. 
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§ 4. The stobhas of the Dvandva-parvan of the Aranya-Gana. (Prap. 
1, ardha 2, kh. 10 = nos 1-4; kh. 11 = nos 5-11; kh. 12 = nos 12-17; 


eee 


kh. 13 = nos 18-26; kh. 14 = nos 27—41.) 









p.524 sqq. 


p. 1. 









Stobhas ArG. 








529-7 . dyuh, satyam 


] A 2-2-1 | 436-9 | SV. 1-318 
2 | 529-7 |B. 4 no, hiya, manadoham 2-2-2 | 437-3 | SV. 1-318 
3 | 529-8 | A. enyav enyau 2-2-3 | 437-9 | SV. 1-318 
4 | 529-9 |B. aho enyau 2-2-4 | 438-3 | SV. 1-318 
5 | 529-10 | A. («) dhama yat; (8) bhargah 2-2-11| 441,5 | SV. sil 
6 | 529-10 | B. (a) yacah... varcah... asmin... 
(8) ayur vigvayur vicvam vic- 

vam ayur acgimahi; prajim, 

tvastar, adhinidhehy asme; 

gatam Jivema garado vayam 

te 2-2-12) 441,12 | SV. ~— 

Ww 
7 


530-1 | A. réjam svardjam 
Ww 


8 | 530-2 |B. virajam svarijam 





2-2-13| 442-12 | SV. 1-53 
2-2-14| 443-4 | SV. 1-53 


9 | 530-3 | A. (8) gharmo pravrktas tanva 
! samanrdhe vrdhe svah 2-2-15) 443-10 | SV. 1-514] 


| 10 | 530-4 |B. (8) [gharmo &c.... sam] anace 


mahe 


2-2-16) 444-5 | SV. sid 


| 


App. Cr. on § 4: 2. StA. : Accent and anal 
oxytonon in S.(p. 437, 1.3 & 7). Also in Cat. 
name: manaso dohah (SV. 1, 60). —- 3 StA: 
enyau |. — 6. StA.:adhi | nt | dhehi | aso iti |-— 


App. Int. on § 4: Dvandva-parvan. 
The Dvandva-parvan is called so, because 
it mainly contains pairs of sémans. The 
members (A and B) of a pair often have 
one text and resemble each other in 
stobhas. The sémans ArG. 3, 2, 15-19 
form parcdnugdna, 20-21 a dvyanugdana, 
and 22-25 a caturanugana ; in these three 
groups 15-18, 20, 22-24 are stobha-sa- 
mans, whereas 19, 21, and 25 have a 





‘ 3 2s 3 - ; , 
ysis: | manadoham | mana | doham |, likewise 
§ 3, St. 20 djyyadoham oxytonon. Cf. séman- 


--- | enyaum | (?)— 4. StA.: Gho att | 
7. In S. final m dropped by typ. error. 


text, ArS. 2, 7. — 3. ent, MonreR Wi- 
LIAMS, dict. p. 2316 sub voce eta. — 6. 
asme, MACDONELL, Ved. Gramm., § 391; 
prajam tvastar &c,. cf. AV. 2, 29, 36 .... 
adhinidhehy asmai. - 7 & 8. Cf. Cat., 
§ 3, St 32 & 33. ~ 9. pra + 4/vrj, ‘to 
place on the fire, to heat’; samdanrdhe, 
perf., cf. WHITNEY, Roots, p. 15; urdhe, 
dative-like infinitive. — 10. mahe, cf. Cat. 
§ 1, St. 27 & 28. 


Sem ess ae eet 
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no. 








11 | 530-4 |B. abhisphirja, yam dvigmah ; 
samosabhisphirja yam dvis- 


2-2-22| 263-1 | Ar. 2-1 


mah 


A 
531-1 |B. divi 
A 

































3-2-2 | 461-3 | SV. 1-192 


34 | Stobhas 
12 | 530-7 | A. agvam istaye 3-1-1 | 446-8 | SY. 1-264 
13 | 530-7 |B. acvad istaye | 8-1-2 | 447-1. | SV. 1-264 
14 | 530-8 |A. (a) bhuvat... janat... vrdhat... ; 

' karat; (8) dhenuh 3-1-7 | 449-2 | SV. 1-468 
15| 530-9 |B. (B) payah 3-1-8 | 450-6 Pyos 
16 | 530-9 | A. svar vigvam 3-1-9 | 264-6 Ar . 2- 
17 | 530-9 |B. jyotir vigvam 3-1-10| 265-3 | Ar’. 2-2 
18 | 530-10 | A. bhadram 3-1-21) 455-4 | SV. 1-452 
19 | 530-10 |B. greyah 3-1-22) 455-9 | SV. 1-452 
20 | 530-10 | A. tantuh 3- 1-23] 455-11 | SV. 1-497 
21 | 530-10 | B. otuh 3-1-24| 456-4 | SV. 1-497 
22 | 530-10 |.A. (8) sahah 3-1-25] 457-2 | SV. 1-398 
23 | 530-10 |B. («) bhimih... antariksam... . 

dyauh; (8) mahah 3-1-26| 457-6 | SV. 1-398 

24 | 530-11 |B. vigvesam bhitanam stobha- 
° ee 3-1-28) 458-3 | SV. 1-257 
| 25 | 530-12 | A. is 3-1-29| 459-4 | SV. 1-313 
26 | 530-12 |B. vic¢vajyotih 3-1-30| 460-4 | SV. 1-313 
27 | 531-1 . mahi 3-2-1 | 460-8 | SV. 1-192 


28 : 
29 | 531-1 . dyut. 3-2-5 | 269-13 | Ars. a 


I 27 3 ; 
11. StA. -|abhih| spharii |. StA.: |sam|osa|.— 12. StA.: | agvam |istaye |. — 13. StA.: 


I o2r 3 
| agvat ; rstaye |. 


2 11. samoga, imperative of / us. — 12. 
agvamistaye, according to the accent a 
compound; cf. SV. 1, 240d, RV. 8, 61, 7, 
MoniER WILLIAMS, p. 115, col. a. — 


13. agvat, see Brhad- Aranyaka-Upani- 
sad 1, 2, 7; the stobha is evidently an 
allusion to this Upanisad! — 20 & 21. 
taniu = the woof; otu = the warp. 
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‘Sisbhis Ara. | VOT) pect 


p. L. 
dyutah — 3-2-6 | 270-8 | Ar. 2-5. 
gukram, gukram cukram 3-2-7 | 271-4 | Ard. 2-6 


candram, candram candram.. 3-2-8 | 462-12 | SV. 1-147 
(1) antariksam svar divam ja- | 
ganma; parat param airayat; 
(2) yajfio divo mirdha deva- 
madano gharmo jyotih 
B.[(1) antariksam... airayat]; (2) 
prthivy antariksamdyaur aipah, 
kanikradat sindhur, apo maru- 
| to madayantam; gharmo jyotih | 3-2-16] 276-1-5 stobha-s. 
C. [(1) antariksam &c.] divo mir- 


PW > 


3-2-15] 275,8 | stobha-s. 


dhanam Samairayan ; 
(2) yago gharmo jyotih, yacah | 
samairayan; 
tejo gharmo jyotih, tejah 
samairayan ; 
Svar gharmo jyotih, svah 
samairayan; 
jyotir gharmo jyotih, jyotih 
Ssamairayan; 
gharmo gharmo jyotih 
36 | 531-13 | D.idam yaccha haskrtim yaccha.,.. 
mana ojo yaccha... 
mano mahimanam yaccha... 
yagas tvisam yaccha... 
prajam varco yaccha... 
pagun vicam yaccha... 
brahma kgatram yaccha... | 
Svar jyotir yaccha... 3-2-18] 277-1-1] stobha-s. 


3-2-17| 276,5 | stobha-s. 





33. S.: atrayatad, in which form 4 stobhic addition 
arrangement as given by the S. is followed here 
shortened into praja- in 8. 


- — 35. yago gharmo jyotih, the 
-— 36 StA.: ruskrtim ; prajam 


36. haskrti = merriment; tvis = splendor. 


7 0 ove. 


t) 
oe ewes ete a 









p. 524 sqq. Stobhas 
p. L. 


Text 









tejo gharmah, samkridante 
cigumatir vayugopas tejasvatir 
marudbhir, bhuvanani cakra- 
duh 3-2-19) 277-9 
A.[(1) parat param airayata], (2) 
indro dhenuh, apo dhenuh, bhi- 
mir dhenuh. antariksam dhenu, 
dyaur dhenuh, param dhenu, 
vratam dhenu, satyam dhenu, 
rtam dhenu, id& dhenuh, svar 
dhenuh, jyotir dhenuh 
532-10 | A. tokam prajim garbho no yam 
adadhmahi aca para ca pathi- 
bhi¢ carantah 
532-12 | B. ayam sa cinte... 
yasmad dyava prthivi bhuva- 
nani cakraduh... 
yasmad Apa ausadhayo bhu- 
| 
| 






Ar§. 2,7 





38 







3-2-20) 278-3 | stobha-s. 





39 


3-2-22) 279-5 | stobha-s. 
40 


vanani cakraduh... 

yasmat samudriyé bhuvanani 

cakraduh... 

| yasmad vicva bhita bhuvana- 

ni cakraduh... 

apah 3-2-23| 279-7 | stobha-s. 





pe a Sentence Ie oe 


37. StA.: | gigumatih |, typ. error. — 38. For the introductory stobha of the S. cf. 
no 33 sqq.; formulae of the kind ‘dyaur dhenuh’, “dd dhenuh’ are frequent in Ved. 
literature, cf.i.a. AV. 4, 39, 6; Apastamba-Crauta-Sutra, 4, 10, 7.— After 38: Ar. 
3, 2, 21 presents the same text and vdkya-stobha as 3, 2, 19, but differs in melody and 
in some of the sound-stobhas. — 39. St.A.: caratah. — 40. StA.: ¢inta ; asmat (in stead 
of 4th yasmdd). 


39. prajam, lege prajan, 3rd sg. aoris- ly defines the main clause; a ca para ca 
tic injunctive: ‘may it give birth to’, &c., cf. RV. 1, 164, 31b; 10, 177, 3b. — 
‘may it become’; subj. garbhah, obj. or 40. »/civj = ‘to utter a shrill sound’, 


predicate tokam,; carantah, grammati- 
cally construed with adadhmahi, logical- 


WHITNEY, Roots, p. 173; samudriyah, 
i.e. apah. 
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Stobhas Arg, | Yo. 


41 | 533-4 |C. yebhir vy agvam airayah, 
tebhir vy agnuhi madam: 
yebhir bhiitam sahah sahah, 
tebhis teja apah, apah, 
yebhir vy antariksam airayah, 
apah, apah 







3-2-24! 280-3 | stobha-s. 






41. StA. contains in the third line of the stanza sahah four abe — After 41: 
ArG. 3, 2, 25 has the same text and vakya-stobha as 3, 2,19 and 21, but differs in 
melody and sound-stobhas. 


41. d@pah, “you have obtained’ with sahah, injunctive of 1/sah (?). 
allusion to (nom.) waters; in 3rd line ; 


 -citetaatache catenin pidintarente Rental stmt mae -s mercies. 


ae a 


tes eens: 


AN om we tn an oe eet wel eatese 


eet DEI, mite Ae ees selene vp tymbuntne ee ee pee 
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§5. The stobhas of the Vrata-parvan of the Aranya-Gana. (Prap. 2, 
ardha 1, kh. 1 = nos 1-9; kh. 2 = nos 10-17; kh. 3 = 18-22; kh. 4 = 23-30: 
kh. 5 = 31-37; kh. 6 = nos 38-42; kh. 7 = nos 43-52; kh. 8 = 53-61.) 


p. 524 sqq. 
among the Stobh Vol. II 
.| samans eats p. L. 
is printed in 
italics) 


I | 464-10 | huve vacam, vacam huve, 
vak grnotu, crnotu vak, 
vak samaitu, samaitu vak, 
vag ramatam, ramatam ramatu 
vak | 4-1-1 | 464-2 | stobha-s. 
465-2 | [huve vacam &c. ... vik] me 4-1-2 | 464-8 | stobha-s. 
466-4 | u (i) 4-1-3 | 465-6 | SV. 1-181 
4 | 466-4 | aganma jyotir, amrta abhima; 
antariksam prthivya adhyaruha- 
ma; 
divam antariksad adhyaruhama; 
avidama devan, sam u devair a- 















vw 






Oo 


















gamnahi. 4-1-4 | 465-8 | stobha-s. 
d | 467-7 | evahy eva... bhitaya... riipaya... 
ayuse... jyotise 4-1-6 | 467-1 | stobha-s. 


6 | 533-10 | 4 no bruve... 
raksata no raksitarah; 
..gopayata gopayitadrah 4-1-7 | 282-5 | Ars. 3-7 
7 | 468-4 | soma, soma; 
yatra caksus, tad abhara; 
» grotram, ,, se 


» ayus, ss ev 
,» rupam, ,, 7m 
» vareas, _,, is 
», tejas, < -. 


5 jyotis, ie 


soma rajan 4-1-8 | 467-10 | stobha-s. 








App. Cr. on § 5: 1. S. in last vak, lopa of k. — 2. S. me with d-i-bhdva. — 7. yatra 
dyus, no contraction in S. — 8. pnya, final St. of S., 4, 1, 9, addendum; cf. Ca- 
LAND & Henry, I, p. 112: 


App. Int. on § 5: 4. Séman ArG. 4, 1, 4 4,6, 9, 12 (Agni-stoma) and 9, 2, 3, 26 
is called Satirasyarddhth, the completion (agni-cayana). 
of the session; cf. Catapatha-Bradhmana, 
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II . 
p. 524 sqq. Stobhas ArG. Vol. II Text 


pnya 4-1-9 | 284-7 | ArS. 3-2 
534-1 | jana, divam antariksam prthivim 
vigvabhojasam pururipadacrayah | 4-1-10] 286-4 | IrS. 9-9 













534-4 | vag da daya 

534-4 | (a) vajam vy agnave (f) sudhama, 
dhama, 4-11-12) 469-5 | SV. 1-550 
534-5 | (1) manah... vayah... varcah 

(2) iha... ida... dyuh 

(3) svah... jyotih... rtam 


4-1-11] 468-12 | Ar. 1-2 





(4) mohah 4-1-13) 287-4 | ArS. 3, 4 

534-6 | ayurdha asmabhyam, varcodha 
devebhyah 4-11-14) 471-3 | SV. 1-318 

14 | 534-8 gavah... vrsabhapatnih,.. vairaja- 












patnih..., vigvaripah, ... asmasu 

ramadhvam sy, 4-1-17) 289-6 | Ar. 3-5 
15 | 534-10 | devesu nidhiman aham 4-1-18| 287-9 | ArS. 3-4 
16 | 534-11 | psu(v) antar arko jyotih; svar | 

dhenuh 4-1-19| 472-7 | SV. 1-361 

kahvau; hvau 4-1-20) 473-1 | SV. 1-361 






sahasvant sahaspatir adidyavat: 
svarjid vajasitamo ’didyavat 4-2-2 | 475-1 | SV. 1-233 






- 3 
9. S. prthivi, typ. error; StA.: acravah, S.: ajyanah. — 13. StA.: dyurdhah, S. 


2 I 
adyurdhé ; — 16. In S. &@ | ko with lopa of r, cf. PpS. 7, 154. StA.: | antah. | & | arkah |. 


9. pururtipd,nom. of astem pururipas, . 188: ‘thec ili 
cf. ripasvin, MonrIER-WILLIAMS, dict. oe - aati deste ee ae 
886c. — 13. dyurdhah, in gr. conc. with clouds? svar dhenuh cf. § 4 ‘St. 38. — 
tvam, pada d. —14. vairdja-patnih ; vaira- 17. hvau, abhyasa, cf. 2nd syllable: kak: 
1a, derivative from virdj, perhaps desig- vau = the two cranes; cf. enyau a the 
nation here of the séman so called. As to two deer, § 4, St. 3. — 7} 8. vajasa Genp- 
Vira], cf. HILLEBRANDT, Ved. Mytho- NER, Glossar, ‘Sieg gewinnend’, ‘er- 


logie, (Kl. Ausgabe), p. 34 sq. ‘the folgreich’ 
> » p. 34 ‘ greich’; adidyavat, connected with 
dawn’; FappDEGoN, Acta Orientalia Vv, didyu (arrow?); formation not clear. 
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IT | 
S : p. 524 sqq. Stobhas 





(x) airayat, apah samairayat, 


bhitam airayat; 


apaim garbho ’gnir ida; 


prthivya garbho ’gnir ida; 


(6B) agnih cigukvah; 
cukrah cicukvah; 


tejah cakrasya cakvam; 
tejah saprah samicih; 
teja uso na jarah 

alrayan, samairalyan, samasva- 


Tran 


4-2-4 | 293-12 | ArS. 3-6 


(x) prag anyad anuvartate rajo, 
’pag anyat tamo ’pesati bhyasa; 
(8) artrucad gharmo arirucad; 
ususam divi siiryo vibhati 


21. In S. (p. 476, 1. 1) bébhati, typ. error. 


19. The text to which this St. belongs is 
ArS. 3,6 = RV. 2, 353. This hymn is 
devoted to Agnih = apdm napdat. 
GELDNER, Kommentar, p. 39, writes 
about this apdm napat ; ‘eine altarische 
Wassergottheit, in Indien zugleich eine 
Geheimform des Agni, wird hier als das 
im Wasser der Fliisse, Meere und Wol- 
ken, also als unterseeisches und Blitz- 
feuer geschildert und als das eigentliche 
Urfeuer angesehen, insbesondere als 
Prototyp des Opferfeuers, mit dem er 
mehrfach in Parallele gesetzt wird’ — 
(an old-Aryan water-deity, at the same 
time in India a secret form of Agni, is 
here represented as the submarine fire 
and lightning in streams, seas and 
clouds, and regarded as the proto-fire 
proper, peculiarly as the prototype of 
the offering-fire, while a parallel is often 
drawn between himself and this fire). — 
airaiyat, cf. Cat. § 4, St. 35; gigukva, 
¢akva, look like self-made words from 





our poet; for the ending -va see Macpo- 
NELL, Ved. gramm. §176; the stobhic 
word ¢igukva, then, partly contains an 
allusion to the »/¢uc often used in the 
S., partly it would suggest the sentence 
kva ¢icuh (‘where is your young’, i.e. 
‘where is the fire lighted from you 
anew’ = ‘always enkindling itself by 
itself’). cakva = that which is powerful 
= power; cukra = Agni, cf. Cat. § 1, St. 
30. Saprah (= filling together, scil. the 
ocean), and samicih (= coming to- 
gether, scil. to the ocean) = @pah = the 
rivers, cf. in the séman: sam anyG yanti, 
upa yanty anyah, samdnam urvam na- 
dyah prnanti. Uso na jarah, i.e. ‘like the 
lover of the dawn’ = ‘like the sun’, ex- 
pression used of Agni. The three last 
lines therefore, contain three identifi- 
cations: Agni is the power of the power- 


‘ful (Indra); Agni is the waters; Agnz is 


(like) the sun. — 21. rajas ; rajasi (dual) 
= “Helle und Dunkel’ (clear and dark), 
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§ p. 524 sqq. | Stobhas 
no. 
p. I. 7. 


Stobhas 






EE 








22 | 536-1 | has hahas arcih cocis tapo harah antariksam... sudharaya; divam 


vepa; avepayah: (8) vrtraha, sa- 


4-2-7 | 297-7 | Ar. 3-8 


23 | 536-3 | vigva dhanani safijitya patnaha _— | 4-2-17/ 305-1. | Ar. 3-11 
vrtraha bhirydsutih, 28 | 537-2 I. abhipraghnantam ojasa, sv- 
urum ghosam gakre lokam; ojasa ; 


vrtram ebhyo lokebhyo nunu- 
danah; ey 
vrtram jaghanvan apa tad vava- 
ra yat tamah. 

24| 536-7 | (x) kgau; (8) vratam... svar... 


II. a. asi pranah... asi; 

b.. asi caksuh ... asi; 

C. asi grotram ... asi; 

d. asi jyotih ... asi; 

a.idim gaccha, siryam gac- 


4-2-11) 478-1 | SV. 1-318 
ITT. 


cakunah 4-2-13) 479-7 | SV. 1-328 cha; . = 
25 | 536-8 | kapau...; jyotis pata, sva[h] pa- b. antariksam gaccha, nake 

tantariksam prthivim pajfica pra- vibbahi ; a 

diga rsin devan varnam ....... 4-2-15] 481-1 | SV. 1-233 c. svar gaccha, jyotir gac- 
26 | 536-10 | hé-u vak; ayuryan, vayah; [4- cha; 


d. ati jyotir vibhahi... ati. 

29 | 537-8 | (a) vayo brhat; vibhrastaye vi- 
dharmane ... -satyam ojah; rajah 
svah ... bhadram, sudha&; isam 
urjam ... brhad yacah; divi da- 


4-2-16) 482-5 | SV. 1-318 


yurdha asmabhyam &c.] 
27 | 536-11 | («) vrtrahatyaya... adhrsnave... 
apurave ; prthivim ca.. vivartaya; 


4-2-18| 483-5 | SV. 1-263 





3 I2e32fF 2 dhe ; ( B ) [vag ida svar brhad 
23. vrtrahad bhirydsutih, cf. SV. 1, 140. — 27. StA.- adhrsnave ; apitave (read: bhah] 4-92-19] 485-6 | SV. 1-318 
3. i.e 
as ad al | 30| 537-11 | asau; ayam; namah...; kit...; — 
w | manah... pranah... caksuh... ¢ro- 


GELDNER, Glossar, p.- 146; therefore 
raja anyat (tamasah) = clearness, light of 
dawn (?). Apesati? bhyas = bhiyas, 
‘fear’ ? ‘Another colour of light succeeds 
[darkness] in the east; another colour of 
light drives away darkness in fear in the 
west.’ ‘ Arirucad gharmo artrucad’, sand- 
hi as given by the reading of the S. ; on 
gharma see GELDNER, Glossar, p. 58; 
usasam divi, in the sky of dawns. - 23. 
bhiry-dsuti, ‘much excited’, ‘much ex- 
citing’; lokam, acc. of person (here per- 
sonified object), that is addressed; or 
ace. ‘der Raum-erstreckung’ (DEt- 
BRUCK, Syntax §118), ‘through the 
world’; nunuddna-, part. perf.; vrtram 


jaghanvan apa tad vavara, RV. 1, 32, 
1ld; yat tamah additional explanation 
of tad; substitute for RV. 1, 32, lle. - 
25. pata (cum accus,) ‘fly towards!’; 
meaning of varna in this context? — 
26. dyurydnt- cf. devaydnt- ( going to the 
gods) and jmdydnt (reaching the earth), 
Hret, Indog. gramm. III, § 115 in fine; 
or lege dyur-yam(?) ‘granting life’, cf. 
MacDONELL, Ved. gramm., § 338. The 
final stobha is the same as Cat. § 5, St. 
13. The sdman is called dacga-stobha ; 
how we are to count in order to get this 
number is not quite clear. — 27. adhrsnu, 
(a battle) in which (the foe) was no 
hero; apiru, in which (the foe) was not a 


Ot Nah ae ome tee he nee we ee 


tram... ghosah... vratam... bhi- | 
tam... panam.. cittam... dhitam | 4-2-20) 486-1 | SV. 1-318). 





28. I & Ila prelude to pada a; Illa postlude of pddaa; I & IIb prelude to pdda 
6, IIIb postlude of pdda b &c. — 29. S.: vag ida& siivo brhad bhah. 


Piru(?); on the accent cf. MACDONELL, 
Ved. gr., §90c (p. 93). — divam &c. 
‘Make heaven tremble! And you did 
make heaven tremble’; cf. WHITNEY, 
Roots, p. 160; GELDNER, Glossar, p. 


173, where only +/ vep (A.) = ‘zittern, 
zucken, sich regen’, to tremble, is men- 
tioned. — 28. There is no accus. corres- 
ponding with abhipraghnantam in the S. 
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p. 1. 










31 | 487-5 | hu 
32 | 491-4 | a. adhipate, mitrapate, 
; ksatrapate, svahpate, 
dhanapate, namah; 
- Manyuné vrtraha; 
. suryena svarad ; 
. yajiiena maghava; 
. daksinasya priya tani; 
. raja vicam dadhara; 
. vrsabhas tvasta; 
. vrtrena gacipatir; 
. annena gayah; 
. prthivya srniko; 
10. ‘gnina vigvam bhiitam abhy 
abhavah; 
Il. viyuna vi¢vah prajai abhy 
apavatha(h); 
12. vasatkarenardhabhak; 
13. somena somapah; 
14. samitya paramesthi 


| 5-1-1 | 487-2 | stobha-s. 


© CO 3S OH RP O DDH 





326. The b-passages of the sémans ArG. 5, 1, 6-8 are characterized by two featu- 


res: the sentences are heaped up in long parvans, and the virama is purportly placed 


without any regard to the sentence or word-division. — SiA.- (4) tanuh | rajna eee 


(7) KS., TS. : vrsabhena tvasta ; (8) St.4.: anena typ. error; (9) KS. : strniko ; (11) StA. 
ae 7 
| abhi | apavathah . 


32a. These sacral addresses are found 
especially in the mantras of the Yajur- 
Veda ; see in BLoomriELp’s Concordan- 
ce the mantras beginning with these or 
Synonymous words; adhipati, Kathaka- 
Samhit2, 17, 7; 37, 17; mitrabhrt and 
ksatrabhrt, ibidem 11, 9; (dhandndm) 
dhanapati, ibidem 40, 5; moreover 
mitrapati, RV. 1, 170, 5; svarpati, RV. 
8, 97, 11 (SV. 2, 282). —32b. Cf. Kathaka- 


Samhita 39, 1l and Tatitiriya-Samhita, 4, 
4, 8; (8) gaya-, wealth; (9) srnika- ? ; (11) 
abhi+./pt, Petropolitan Dictionary, Iv, 
col. 826; — ‘Der Vater atmet auf dem 
neugeborenen Kinde dreimal aus’ (The 
father thrice breathes out over the new- 
born child), HiLLEBRanpt, Rit.-Lit., 
p. 45, § 14, 1; (12) ardhabhaj, share, com- 
panion (AV. 6, 86; 3); (14) samiti, bat- 
tle; parame-sthin, supreme, superior. — 


~schntmnanct lata ereapanacata 5. Ah ARIE LSS AAAI aT INTO ASE BO ett itn, NACI LIS ta nN OA a a eee dasamsa 
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Pp- 524 sqq. 
5 5) ata i Stobhas are. |¥")  pext 
0. inet Pe 
oe ae 
32 c. l.ye deva deva divi-sadah 
stha, tebhyo vo, deva, 
devebhyo namah ; 
2. ...antariksa-sadah &c. 
3. ...prthivi-sadah &c. ; 
4, ...apsu-sadah &c.; 
5. ...diksu-sadah &c.; 
6. ...acd-sadah &c.; 
d. 1. ava jyam iva dhanvano 


vi te Manyum nayamasi ; 
2. mrdatam na iha asmabhyam 


[ida bhaj; 


3. ya idam vigvam bhitam 


yuyo... namah 


33| 492-10 | a. [adhipate &c. = St. 32a) 


6. l.nama_ uttatibhya¢ 
vanebhyag ca; 





5-1-6 | 488-6 | stobha-s. 


cottan- 


32d. (1) Cf. Mantra-Patha of the Apastambins (ApMB), 2, 22, 2a, c.: 


ava jyam iva dhanvanah 


vt te krodham nayamasi. 


2 3 I 2 I as Se 
32d. (3): StA.: | yuyo |;S.-:| yuyo3 | d-u | v423 |. — 330. (2). StA. & S.: nisangr- 


bhyag ca; Vaiasaneya-Samhita, 16, 21: nisangine. 


32c. With (1)—(3) cf. AV. 19, 27, 11-13; 
KS. 11, 9. — 32d. (1) ef. HILLEBRANDT, 
Rit. Lit., p. 171, 1. 21, ‘instance of sym- 
bolic magic’; (3) construe: namas [tu- 
bhyam] yah .... yuyoh, ‘to thou who sepa- 
rated the universe; (created it out of 
a chaos); the accentuation of StA. and 
S. shows that yuyo cannot be a vocative ; 
probably yuyoh lost the h before the stob- 
ha ; (cf. the rules for lopa in the PpS.). — 
33b. The same or similar formulae are 
found in the Cata-Rudriya (Vdaj. Samh. 


8 


16, especially vs. 22 and 23 which lke- 
wise refer to hunters and their actions 
and attitudes; cf. Taittiriya-Samhita, 4, 
5, 3); (1) ut + +/tan, to stretch one’s self 
upwards; (2) nisangin, having a quiver 
(or sword ?); upavitin, here not in the 
meaning of ‘wearing the sacred cord at 
the sacrifice’, but “wearing a cord, (e.g. 
the cord of the hunter’s bag)’; (3) prats- 
4/dhé (A), to adjust an arrow; (4)-(6) 
participle and nomen agentis are com- 
bined in order to obtain a pair of terms. 
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Stobhas 


.namo nisangibhyac copavi- 
tibhyac ca; 

. namo ’syadbhyag ca prati- 
dadhanebhyag ca: 

.namah pravidhyadbhyac ca 
pravyadhibhyac ca; 
.namah tsaradbhyac ca tsa- 
ribhyac ca; 

.namah gritebhya¢ ca cra- 
yibhyac ca; 







ArG. Text 








-nhamas tisthadbhyac¢ copa- | 


tisthadbhyag ca; 

.namo yate ca vijate ca; .- 
-nhamah pathe ca vipathaya 
ca; 


. [ava jyam &c. = St. 32d) 
. [adhipate &c. = St. 32a) 


-hamo ‘nnaya (namo) ’nna- 
pataya; 


5-1-7 | 489-9 | stobha-s. 


.ekaksaya cavapannadaya | 


ca namo; 

.hamo rudraya tirasade; 

. hamah sthiraya sthiradhan- 
vane; 


_| | | 


Stobhas 


5. namah pratipadiya ca pata- 
rine ca; 

6.namas tryambakaya ca 
kapardine ca; 

7.nama 4craiyebhyac ca pra- 
tyacrayebhyac ca; 

8.namah kravyebhyag ca vi- 
ramphebhyag ca; 

9.namah samvrte ca vivrte 
Ca; 


vann indra bhun ti prabhun itin- 





c. [ava jyam &c. — St. 32d] 5-1-8 | 490-6 | stobha-s 
35 | 538-2 | hup, vi, hi 5-1-10| 494-5 | SV. 1-233 
36 | 538-2 | i, ham 5-1-11| 284-8 | ArS. 3-2 
37 | 538-2 ayau 5-1-12| 494-13 | SV. 1-52 
38 | 538-3 | asmin nrmne nrmnam_nidhi- 

mahi 5-1-18} 495-9 | SV. 1-169 
39 | 538-4 | ripam 5-1-19| 322-11 | ArS. 4-8 
40 | 538-4 | (a) vag iyam; (8) antarikse sali- 
| lam lelaya 5-1-20| 496-5 | SV. 1-169 
[4 538-5 (x) pratisthasi, pratistha; var- 
| co’si; mano’si:; (8) bhitam 5-1-21| 323-4 | ArS. 4-8 | 
42) 538-7 | rgyasa, indra, bhun ti, magha- | 





346. (6). S.: triyambakdya ; (8) deest in StA. ; (9) first ca deest in S. 


346. The formulae 1-6 contain names 
of Rudra-Civa ; (2) avapanndda = ava- 
pannad(?) = eating all that is accidently 
met with; (3) cf: namo rudraya tirthasade 
(BLOOMFIELD, Concordance, p- 538; 
which text is meant here by the abbre- 
viation MG. is not clear); (5) meaning ?; 
(6) tryambaka, ‘three-eyed’; originally 
probably ‘three-mothered’ (MoNIER- 


Wiutiams, Dict., p. 463a); kapardin, 


wearing braided and knotted hair like 
the cowrie shell (ibidem, p. 250a); (7) 
meaning and form?; (8) 4/ramph, ac- 
cording to Dhatupdtha = to go, ac- 
cording to Vopadeva = to kill; kranya = 
krura, cruel; (9) with sam-vrt and vi- 
vrt cf. pra-vurt and tri-vrt, Cat. § 3, St. 39. 


dras tasarapitah 5-1-22| 324-6 | ArS. 4-9 


35. S.: bt. — 42. StA.: maghavan, typ. error; | bhun | iti |. 


38. ‘We add bliss to this bliss’; a 
cognate stobha is found in the sdéman 
given in the Taittiriya-Aranyaka, 4, 
40, 1 as ‘to be loudly chanted by the 


_adhvaryu’: | bhir bhuvah suvo | 2x 


bhir bhuvah suvah | bhuvo ’dhdyi | 3x | 
nrmnayt nrmnam | 3x | nidhdyyo ’vapi 
| 3x | e asme, asme | suvarna jyotih || . 


8* 


Here nmrmndyi with ayi-bhava = nrmne. 
— 40. Wuirney, Roots, p. 149, 4/2 = 
to be unsteady. — 42. The stobhas seem 
to refer to the myth of Indra and Ahal- 
ya, see B6OHLTLINGK’s Sanskrit Chres- 
tomathie, 1909, pp. 106-107; reya = 
he-goat; bhun, Petropolitan Dictionary, 
abridged edition, IV, p. 270, 


p. L. 





-43 | 538-10 | aham annam, aham annado,’ ham 


if vidharayah 5-2-1 | 325-4 | ArS. 4-10 
44] 538-11] aham saho, ’ham sdsahih; aham 

sisahanah 5-2-2 | 326-5 | ArS. 4-10 
45 | 538-13 | aham varcah 5-2-3 | 327-3 | ArS. 4-10 
46 538-13 | aham tejah 5-2-4 | 327-8 | ArS. 4-10 
47 | 538-13 | digam duhe, digau duhe, oe 

: duhe, sarva duhe 5-2-5 | 328-1 | ArS. 4-10 
| 48| 539-1 | mano’jayit; hrdayam ajayit; in- 

7 dro’jayit; aham ajaisam 5-2-6 | 328-8 | ArS. 4-10 
|49| 539-3 | vayah; vayo vayah | 5-2-7 | 329-8 | Ar8. 4-10) 
|50| 539-3 | rapam; ripam ripam 5-2-8 | 329-8 | Ar. 4-10 





51] 539-4 hi ya(h) u; ud apaptam; urdhva 
Ww 


| | 
nabhamsi akrsi; vyadyautsam; | 

| 
| 


atatanam ; pinvasva 5-2-9 | 380-1 | ArS. 4-10 
'52| 539-6 | prathe pratyastham 5-2-10| 330-9 | Ars. _— 
; | 
53 | 539-8 | kahva 5-2-11| 497-3 | ArS. 1-8 











43. StA.: | vidharayah |. —- 44. In the StA. ies PreGnpHeeved forms are eneiyeee 


into the reduplication and that which follows: | it | sahih| ; end likewise | 8a | eahanah Ls 


accentuation in the latter case difficult; S. likewise: sdisahano.. ., cf. MACDONELL, 


Ved. gramm., § 457 sqq. — 47. Instead of digau duhe, the StA. has wrongly dco 
duhe. — 53. StA.: Kahve. 

‘Einschubsilbe ... zur Hindeutung auf aorist-form, WHITNEY, Roots, p. 53. — 
das bhoga-sddhanam guhyam angam’; 49 & 50. Cf. AV. 1, 22, 3; 19, 1, 3.-—851. 
i = wt; tasara-ptita = pitta-tasara, hi-ya-u (sound-stobha); “I arose [as the 
WACKERNAGEL, Altindische Grammatik, sun], I caused the clouds to rise; I shone 
1905, II, 1, § 116, a;-péta, from +/piy, forth, I thundered’. Atatanam, aor. of 
to stink, WHITNEY, Roots, p. 99; tasara tanyatit, (not mentioned by WHITNEY, 


= shuttle, with obscene, metaphorical Roots, p. 61).—52. prathe, 1 sg. present; 
meaning. — 43. ArG. 5, 2, 1-10 form the pratyastham, WaAcCKERNAGEL, Altind. 
dacdnugdna of the Dicadm vratam , all these Gramm. I, § 205a. — 53. ArG. 5, 2, 11-20 


sdmans have as nidhana ‘aham suvar form the dacdnugdna of the Kagyapa- 
jyotih’. — 44. Sdsahi, ‘victorious’; sdsa- vrata; the nidhanas differ from each 
hana, see C-note. — 47. sarvad duhe, i.e. other, but often contain ida. 


sarva di¢o duhe. — 48. ayayzt, mentioned as 


p. 524sqq. 
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Stobhas 








ajijane 
55 | 539-8 | phal 
56 | 539-8 hau 
57 | 499-11 | imah prajah, prajapate, hrdayam 
| praja rtipam ajijane 
58 | 539-9 | dughah 
59 | 539-9 | (Main part of the sound-stobha): 


Cat. § 3. St. 45] 


Cat. § 3. St. 45] 


Cat. § 3. Sé: 45] 


| a nn 
——————— LS 


aho; aho; eho; praja bhitam | 


vag gha ha ha ha ha 
(m) prajé tokam ajijane; 
(n) [iha prajim iha rayim &c.: 


(o) [rayas posaya sukrtaya &c. 
= Cat.§ 3. St. 45] 


(p) [Agan vamam idam &c. = 


(q) [idam vimam idam &c. = 















f 
5-2-12| 497-12 | stobha-s. } 
5-2-13| 498-6 | SV. 1-318! 
5-2-14| 498-12 | SV. 1-336! 


' 

















5-2-15] 499-6 | stobha-s. 
5-2-18] 291-2 | ArS. 3-5 | 


AL 


54. StA.: aho iti, Gho iti, eho itt. — 59. See the description of ArG. 5, 2, 20 in the 


I-note. 


54. bhita, wellfare. — 55. phal, cf. 
AV. 20, 135, 3. — 58. dughd, milch- 
cow. — 59. The form of Sdman ArG. 
5, 2, 20 is very obfuscating so that 
a description may be useful. The text 
consists of a tristubh, the first and 
last lines of which are divided into 
two; the text-parvans thus arrived at, 
may here be indicated by aa, af, b, c, 
da, dB. A vakya-stobha is inserted before 
ax and after dB, and moreover between 
two subsequent text-parvans; if the 
vakya-stobhas are indicated by the seven 
letters m, n, 0, P, q, 7, 8 the basis of 
the séman can be represented by m, 
an, n, aB, o, b, p, c, g, da, r, dB, s. In 


this series there are 13 members, each 
of which is preceded by a sound-stobha 
ending in hé-uvd before a vakya-stobha 
and in dyd-u before a verse-parvan. The 
vakya-stobhas are followed by has | tha |; 

and the verse-parvans by auho | hd- 
iyd | &c. — Interpretation of the parts: 
(m) prajé, subject: tokam, object; 
ajijane, 3rd sg. redupl. aor., MACDONELL 
Ved. Gramm. § 514, p. 376; the past 
tense expresses here certainty about 
the future, as is often seen in ritualis- 
tic formulae; (s) all the sacrificer’s 
wishes for renown, wellfare and pros- 
terity have obtained surety; for the 
fantastic verbs cf. Cat. § 3, St. 9. 





p. 524 saq. ss ae 
(The place 
3 5 | moog the Stobhas ArG. von Text 


D0.) oor in p. 1. 
italica 
p. I. 
(r) [caraécaraya brhata &e. = 
Cat. § 3. St. 45) 
(s) yaco’kran, bhitam atatanat, 
praj& 0 samactkupat: pagu- 
| bhyah, [iha] 5-2-20| 500-7 | ArS. 3-12 
60\ 503-5 | iti matra carati vatsakah 5-2-21| 503-1 | stobha-s. 


61| 503-6 | svayam skunve, skunve 5-2-22) 503-6 | stobha-s. 





61. Cf. Cat. § 3. St. 44 svayam skrnve. 
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$6. The stobhas of the Cukriya-parvan of theAranya-Gana. (Prap. 2, 
ardha 1: kh. 9 = nos. 1-14; kh. 10 = nos 15-24). 

























Stobhas 


1 | 540-1 | bhraja... vigvasya jagato jyotih | 6-1-1 | 504-2 | SV. 1-27 
9 | 540-1 | [bhraja]... vigvasmai jagate jyotih | 6-1-2 | 504-12 | SV. 1-463 
3 | 510-9 vayah... payah... caksuh... cro- 
tram... 
540-2 ayuh... tapah... varcah... tejah... 
agnih samudram aksayat, 
[agnir mirdha bhavad divah 
ayurdha asmabhyam &c.] 6-1-3 | 298-3 | ArS. 3-8 
4| 540-4 | a. iha svar vaicvanaraya pra- 
dico jyotir brhat 
6b. 1. indur id& satyam 
2. dyaur bhitam prthivi | 
3. sahas teja ipah 
4, usa dico jyotih | 
5. [om ayur jyotih] 
c. gharmo marudbhir bhuvanesu : 
cakradat 6-1-4 | 505-6 | SV. 1-15 
5 | 540-8 bhraja 6-1-5 | 335-5 | ArS. 5-1 


6 | 540-8 abhraja 6-1-6 | 507-7 | SV. 1-27 
7 | 540-8 rtam me;... phat... phat... 
bhrat 6-1-7 | 336-6 | ArS. 5-2 


varam... svam... asti... abhra- 
jit... jyotih... abhrajit... didi- 
vah... bhas 508-8 | ArS. 3-8 


| 8 | 540-9 bhadram... creyah... vamam... 


App. Cr. on § 6:3. The first four words of this stobha are wrongly placed by the 
editor of the SV. on p. 510, 9 in the neighbourhood of the saémans ArG. 6, 1, 11-12, 
to which this stobha, however, does not belong, cf. St. 11. — 7. StA.: | phag| 
phat |. — 8. StA.: in fine: bhas, typ. error? 


App. Int. on § 6: 3. Agnir mirdha, St. 13.-—7. Cf. Cat., § 3, St. 41. 
see Cat. § 3, St. 16; dyurdha &c., § 5, 
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Stobhas 





9 | 509-4 | vag jyotih 6-1-9 | 509-2 | stobha-s. 
10 | 509-9 eva hi(y) eva, hi agne, hi indra, 

: hi pusan, hi devah 6-1-10) 509-5 | stobha-s. 
11 | deest [vayo mano vayah pranah, 


vayag caksur vayah crotram, 
vayo ghoso vayo vratam, 


vayo bhitam] 6-1-11} 509-11 | stobha-s. 


6-1-13) 510-10} stobha-s. 


13| 511-6 | dharma, vidharma, satyam gaya, 
Ww 
rtam vada, ham vam 6-1-14) 511-3 | stobha-s. 

14) 513-5 | sam tva bhitany airayan: 

» 5; bhavyany ,, 

»  », bhavisyad airayat; 

» 3 Dhuvanam 
15 | 541-3 (sound-stobhas;) uvi... iti... asi 


( Vakya-stobhas :) 

1. artruco divam prthivim. 

2. patir asy apam osadhinam. 

3. vi¢vegsam devanam samid, 
asjaram jyotir atatam. 

4, ayuryan; avah. 


> », Dhitam - : 6-1-19} 513-] | stobha-s. 


12) 511-2 | trk; dharmo dharmah 





| 
11. The stobha-words are not mentioned here in the Si.A -, probably because the series 
manah, pranah has already been met with, Cat. § 5, St. 30. — 12. StA.: urk, typ. error. 


— 14.8.: bhavisyad airayan, typ. error; likewise the two following vaékyani. — 15. 
The sémans ArG. 6, 2, 1—21 form the ekavimgaty-anugana of the Aditya-vrata : 


3 2 a ae 
(5) StA. : jana ; 8. : jana ;.ArS. 1, 3b, jane ; cf. L-note; (7) StA. : javisthaya ; the reading 
navisthayda of the S. also found in the parallel places SV. 1, 415 & RV 1, 82, 2; (8) 





StA. interprets priyd (i.e. priyah) as the vocative priya; 2nd line StA.: pam hijiiti. 
S. (with lopa) ra | hiyam ; parallel passage ArS. 5, 3, rantyam, in ArG.1, 2, 11 (ed. II, 
p. 248, l. 5) with lopa: ra | tiyam ; (9) deest in StA.; (10) S. pro ett; (11) deest in 
StA. cf. § 3, St. 10. : 


15. (1) Perhaps wv ... iti ... ast is more ast sub (2). In this case vi of wvi is orna- 
than mere sound; cf. the parallel patir mental, and wu the first syllable of Usas, 


set SS tein eis Sie Lee is. ee 


121 






Stobhas 











5. Jjan& vanam svah. 

6. srpi, prasrpi. 

7. astosata svabhanavo 
vipra navisthaya mati. 

8. gravano barhisi priya 
indrasya rantyam brhad. 

9. [antac carati rocana, 

asya pranad apanati]. 

10. pra u eti. 

, 11. [deva diva jyotih] 6-2-1 | 338-6 | Ar. 5-3 
16 | 541-11 uvi higi higigi 6-2-2 | 348-4 | ArS. 5-4 
17 | 541-11; saho bhraja, apo bhraja, abhra- 

jit, vyabhrajit ; — 
















Ww 
514-10 | adidyutad vigvam bhitam, sahah, 
brhat; — adidyutad abhrat pra- 
| 


bhrat; -—- adidyutad gharmo ari- 

rucat; adidyutad gharma, usasa 

arocayah — [adidyutad gharmo 

arurocat; — ugasim divi siryo 

vibhati] 6-2-5 | 513-13 stobha-s. 
18 | 514-13 | («) [bhuvat... janat... vrdhat... | 
karat], bhiatih; -— (8) sarvan 
kaman acimahi 












17. The vakya-stobhas at the end, placed here between brackets, are found Cat. § 5» 
St. 21. — 18. The stobha-words not given here in the StA., have been mentioned in 


Cat. § 4, St. 14; vardhan (p. 346, |. 9) must probably be corrected into vdérdhat; the 
first syllable shows dr-bhdva ; cf. Pps. 6, 109-152 


the goddess of the S.; (2) Cf. Cat. § 3, St. 
18; (3) first line, cf. Cankhydyana—Crau— 
ta Sttra, 8, 22, 1; second line ajasram 
jyotth, ArS. 3, 12; (4) ayuryan, cf. Cat., 
§ 5, St. 26; avas, n. favour; acc. or nom. 
if the object of wish; (5) ArS. 1, 3b: 
tuje jane vanam svah; in the parallel 
place AV. 6, 33, 1 jana ; (6) form and 
meaning ?; Ist. sg. Atmanep. of aoristic 


injunctive?; (9) antag carati rocand, 
(a)sya préndd apdnati, ArS. 5, 5; in 
S. apanata with dyi-bhdva and lopa of 
yt, cf. PpS. 7, 287 &e. — 17. Adidyutat 
every time introduces a new parvan in 
the S§.; abhrat, athematic aorist of 
/ bhraj ; gharmo aritrucat, no contrac- 
tion; sic in S.; usasah acc. plur. gr. ob- 
ject of arocayah. 


122 





p. 524 sqq. 


sol sr 


among the 
no.| amane Stobhas 
is printed in 
italics) 


Dp. i. 


Ww 
19 | 515-9 | udyal lokan arocayah; 


* Ww 
imal lokan arocayah; 


praja bhitam arocayah ; 


[gharmo jyotih] 


20 | 542-1 | vidihi vigvatah prthuh 


21|516-4 | vik; manah prano ’pano vyana¢ 


Ww 


Text 





6-2-10| 515-5 | stobha-s. 
6-2-11| 351-7 | ArS. 5-7/8 





caksuh crotram garma varma 
bhitih pratistha; aditvah pitry- 


am; ayuh pitryam 
22 | 542-2 | antar devesu rocase 
23 | 542-2 bhah 


24|518-5 | unnayamy, Adityam  praiicam 


6-2-17| 515-15 | stobha-s. 
6-2-18| 347-10 | ArS. 5-5 
6-2-20| 517-7 | SV. 1-318 


yantam unnayamy; ahoratrany 
aritrani; dyaur |nauh; tasyam 
asav aditya iyate; tasmin vayam 


tryaksare 





wy 


iyamana iyamahe priye dhamans 


6-2-21) 517-11 | stobha-s. 





19. StA. p. 515, 1. 11 initio, bhutam, typ. error. The stobha ‘gharmo jyotth’ has been 
mentioned Cat. § 4, St. 35. — 20. The sdman really contains SV. 1, 31 and ArS. 5, 
7-8: ie. RV. 1, 50, 1-3! — 21. vradnah in S. twice. — 23. On the other stobhas see 


I 2F 
T-notes. — 24. StA.: arttrdni ; for the accent see the dictionaries. 


23. The text of the séman consists of 
SV. 1, 31 and SV. 1, 318 intermingled: 
SV. 1, 31 contains 3x8 syllables, here 
divided into 6 x 4 syllables; these groups 
of 4 syllables will be called a,, %,, By, Bo, 
Yy> Vo SV. 1, 318 contains 4x11 sylla- 
bles: a b c d. The arrangement of ArG. 
6, 2, 20, isnow: a @ &, By 6 Bor Yy © Ye, 
y,@ y.; among these word-parvans the 
following stobhas (besides sound-stobhas) 
are found: 

a, arcth a bhraja a, gocih, bhraja. 
B, tapah b ss Bo harah, ,, 

V4 sahah c 3 ye, narah, ;, 

V1 bhah d 99 V2 

The series arcth, ¢ocis, tapas, haras is 
found Cat. § 5, St. 22; and sahah, narah, 


Cat. § 3, St. 9. — 24. pravcam yantam, 
going onward (or, but not likely, ‘going 
eastward’ during the night); arira = 
an aor. Transl.: ‘I make the sun go on- 
ward, I make it go; day and night are 
the oars; heaven is the ship; in this ship 
the sun moves; and whilst it moves, we 
move through the region which is dear 
to us and consists of three syllables;’ 
priyam dhama, see GELDNER, Glossar, 
p- 93; with tryaksara cf. Brhad- Aran- 
yaka-Upanisad 5, 3, 1: ‘etad tryak- 
saram hrdayum itv’, ‘etat tryaksaram 
satyam [i.e. satiyam] iti; of course 
priye dhamams tryaksare is a vague 
expression, the meaning of which it is 
difficult to discover. 





123 
$7. Stobhas of the Agvavrata-Sdman (StA.; ed. p. 542, 5). 
hau... hvau... hyau. 


1. svar jyotih; 3. gigur vaji; 5. svarvate. 
2. jyotir bhah; 4. agvo medhyah; 


Uhya-Gana 3, 2, 9; Ed. V, p. 484, 1. 18; SV. 2, 1193-1195. 


§ 8. Stobhas of the Vydhrti-Saman (StA.,; Eid. p. 542, 6). 


1. bhih; 3. svar; 


5. purusah. 
2. bhuvah; 4. satyam; | 


Uhya-Gana 3, 2, 10; Ed. V, p. 486, 1. 13. 


§ 9. Stobhas of the Mahanadmni-Saman (StA.; Ed. p. 542, 7). 


prathamas dvitiyds irityas 

tesrah tisrah tisrah . 

p. IL. p- i. p- L. 

OC voaiarar este eee R 371-10 376—5 380-3 

LOD) ov 5 iss Sater 371-11] 376—6 380—4 

atha........ 372-4 376-11 380-9 
itid& ...... 372-7 377-2 380-12 


ho-i ho vaha-u va ida, p. 384, I. 4. 


App. Int. on § 8: The StA. gives as emphatical form in order to show that 
prakrti-form ho-i | hah | va@| haw | ida; the Anusamhdara is finished. 
and then repeats this formula in a more 


